
biography 
Catharine MacLeod is Curator of Seventeenth-century Portraits at the National Portrait Gallery. She studied English at 
the University of Cambridge and History of Art at the Courtauld Institute. After a period working on portrait miniatures 
at the Royal Collection, she was Assistant Curator at York City Art Gallery until 1995. Since then she has been at the 
National Portrait Gallery, first as Curator of Sixteenth- and Seventeenth-century Portraits, and then since 2002 as 
Curator of Seventeenth-century Portraits. She co-curated the exhibition Painted Ladies: Women at the Court of Charles 
II in 2001/2 and co-wrote and edited the catalogue, with Julia Marciari Alexander. The curator of The Lost Prince: the 
Life and Death of Henry Stuart, and principal author of the catalogue, she is currently working with Diana Dethloff on a 
catalogue raisonne of the works of Sir Peter Lely, begun by Sir Oliver Millar.

SESSION 1
Chair: Dr Michael Ullyot, Assistant Professor of English, University of Calgary

biography  
Dr Michael Ullyot has been Assistant Professor of English at the University of Calgary since 2007. He received his Ph.D. 
from the University of Toronto in 2005 and an M.Phil. from the University of Cambridge in 2000. His specialties are early 
modern literature and the digital humanities.  Ullyot is currently engaged in two research projects. The first is a book, 
Virtuous Lies: The Rhetoric of Exemplarity in Early Modern England on exemplarity, or the citation of illustrative and 
persuasive stories to provoke different reactions in their audiences. The project concerns the poetic theories and practices 
of Philip Sidney and Edmund Spenser, and the readings of Robert Devereux, second Earl of Essex and Henry, Prince of 
Wales. The second project is in the field of the digital humanities and is funded by the Social Sciences and Humanities 
Research Council of Canada (SSHRC). Encoding Shakespeare is a test case to automate the linguistic tagging of early 
modern English, combining natural-language processing algorithms with an interface for human readers to teach 
computers to recognise Shakespeare’s meanings more subtly and consistently. He has published three articles in journals 
(Clio; Journal of the Northern Renaissance; and Spenser Studies); four book chapters; and seven book reviews.

Worthiest Prince’: designs for Henry’s imperial masques (and their Caroline afterlives) 
John Peacock, Visiting Fellow, University of Southampton

biography 
John Peacock was educated at the University of Sydney and Brasenose College, Oxford. In the course of teaching English 
at Southampton when a Reader in English, Peacock took part in exchange programmes with Queensland University 
and Rutgers University. His research has focused on the literary and visual culture of the sixteenth and seventeenth 
centuries, and especially the incursions of Italian Renaissance and baroque art into post-Reformation England, a theme 
rather insistently canvassed in my monograph The Stage Designs of Inigo Jones. He has also published work on court 
entertainments, and on portraiture, and contributed a study of ‘The visual image of Charles I’ to The Royal Image: 
Representations of Charles I, published in 1999 to mark the 350th anniversary of the king’s decapitation. More recently 
he was awarded research fellowships by the Leverhulme Trust and the Paul Mellon Centre to work on Van Dyck. A book 
called The Look of Van Dyck, on visual themes in the painter’s work, was published in autumn 2006. Peacock retired from 
the University in the summer of 2006 but continue to teach part-time.

   NEW SCHOLARSHIP ON HENRY, PRINCE OF WALES (1594 –1612)

   Friday 2 November 2012    10.00–18.15

SPEAKERS’ BIOGRAPHIES & ABSTRACTS
 
Conference Convenor: Catharine MacLeod, 17th century curator, National Portrait Gallery

Supported by

Continued overleaf



abstract

When Inigo Jones collaborated with Ben Jonson to provide scenic designs for the two major court festivals in which 
Henry figured as protagonist, Prince Henry’s Barriers (1610) and Oberon the Fairy Prince (1611), he appears to have 
followed Jonson’s lead in attempting an eclectic fusion of classical and vernacular motifs, while not necessarily 
concerned to achieve a proportionate match of these elements as they registered in Jonson’s texts. In the Barriers 
the text places Arthurian narrative in the foreground, while interlacing and substantiating it with classical allusion, for 
example to Achilles in the Iliad and to the emperor Trajan, the ‘worthiest prince’ (optimus princeps), the title voted him 
by the Senate. Jones’s designs reverse this procedure, placing classical architecture in the foreground. In Oberon the 
text again draws on medieval romance (filtered through Spenser’s Faerie Queene), while of fering a partial paraphrase 
of a classical satyr play. Here Jones gauges his designs more precisely to the hybrid proportions of Jonson’s text, while 
offering in his costume designs a further image of Henry as an imperial princeps. This image was to be recapitulated 
and developed more single-mindedly by Jones in his designs for the masques staged by Henry’s younger brother Charles 
after he became king, especially during the years of the personal rule, after Jonson’s services had been dispensed with.  

‘Being the right eye of the Prince of Wales …’: the art patronage and collecting of  
John Harington (1592-1614) and his family  
Karen Hearn, Honorary Professor, University College London 

biography 
Karen Hearn FSA was Curator of 16th & 17th-Century British Art at Tate Britain (from 1992 to 2012) where she curated various 
exhibitions, among which was Dynasties: Painting in England 1530–1630 (1995), for which she received a European Women 
of Achievement award. Her other Tate shows included in Celebration: The Art of the Country House (1998), Marcus Gheeraerts 
II (2002–3), Nathaniel Bacon (2004–5), Van Dyck & Britain (2009) and Rubens & Britain (2011–12). The author of Nicholas 
Hilliard, London, 2005, Karen Hearn writes and lectures widely on British art of between c.1500 and c.1710. 

abstract

The large double portrait, by Robert Peake, which The Metropolitan Museum of Art, New York, lent to Tate Britain in 2009–10, 
records Prince Henry’s link with John Harington, the sole surviving son of John, 1st Baron Harington and his wife Anne Kelway.  
The rise of the Haringtons, from a well-connected gentry family, was assisted by the marriage of their daughter Lucy (1581–1627) 
to the 3rd Earl of Bedford in 1594. Following the accession to the English throne in 1603 of their distant kinsman James VI and 
I, they were appointed guardians to his daughter Princess Elizabeth, while their son John joined Prince Henry’s household, and 
became perhaps his closest companion. John was to outlive Henry by only eighteen months. This paper will examine the artistic 
and cultural patronage and collecting of the Harington family members – encompassing portraits, miniatures, silver, coins, funerary 
monuments, secular and religious literature – to present a case history of high ambition set in the context of limited resources. 

William Hole: an engraver and the court of Prince Henry
Rab MacGibbon, Associate Curator, National Portrait Gallery

biography 
Rab MacGibbon studied at the Courtauld Institute of Art and has been employed at the National Portrait Gallery 
since 2005. He has curated touring displays on Charles I and the early history of the Royal Society and was acting 
seventeenth-century curator for a year. He worked closely with John Ingamells on the catalogue of Later Stuart Portraits, 
1685–1714. His recent focus has been The Lost Prince: The Life & Death of Henry Stuart, for which he has contributed 
to the catalogue and the research and planning of the exhibition.

abstract

William Hole was employed as ‘Chief Graver of the Mint and Graver of the King’s seals, ensigns and arms’ at the time  
of his death in 1624. However, prior to this appointment at the Mint in 1618 almost nothing is known about his life.  
The only certain documentary evidence is the name that appears on a few dozen prints between 1607 and 1619.  
His oeuvre has tended either to be overlooked or unfavourably compared to his Dutch contemporaries, this based on an 
assumption that he was English. The surviving examples of his work are exceptionally diverse; covering portraiture, title 
pages, maps, musical notation and copybook lettering. Yet a strand that emerges through this wide- ranging practice 
is the frequency with which it relates either directly to Prince Henry or to figures intimate with his court. Drawing on 
new evidence about Hole’s early career, this paper explores the relationship between his oeuvre and the networks of 
patronage and promotion that briefly existed around the prince.
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SESSION 2
Chair: Professor Malcolm Smuts, Professor of History, University of Massachusetts Boston 

biography 
Malcolm Smuts joined the UMB faculty after receiving a Ph.D. from Princeton in 1976. His scholarly interests have centered 
around the interplay between politics and political culture in England in the late Tudor and Stuart periods. In studying 
this topic he has sought to combine a traditional historical methodology of research in archival sources with a more 
interdisciplinary analysis of literature and the visual arts. He has long had a special interest in royal courts, reflected in 
his first book, Court Culture and the Origins of a Royalist Tradition in England; two edited volumes, The Stuart Court and 
Europe: Essays in Politics and Political Culture and The Politics of Space: European Courts ca. 1500–1750; and his role 
in two international organizations: The Society for Court Studies and the Court Studies Forum. In this connection he has 
played a role in organizing several conferences in locations including Boston, Los Angeles, and London. His current major 
project involves a study of how the strategic problem of threats of religious violence and instability shaped state 
formation and political culture in Britain during the late sixteenth- and early seventeenth-century.

Richmond revisited: de’ Servi, de Caus and Renaissance garden design
Dr Luke Morgan, Senior Lecturer in Theory of Art, Monash University

biography 
Dr Luke Morgan is a Senior Lecturer in Theory of Art in the Faculty of Art Design & Architecture. His book, Nature as Model: 
Salomon de Caus and Early Seventeenth-Century Landscape Design, was published by The University of Pennsylvania Press 
in 2006. In 2012, he was awarded an Australian Research Council Discovery Project Grant and a Graham Foundation for 
Advanced Studies in the Visual Arts Research and Development Grant (US) to finish his next book, The Monster in the Garden: 
Reframing Renaissance Landscape Design. Luke has two chapters on the design and meaning of early modern landscapes in 
the forthcoming A Cultural History of Gardens (Berg, 2012) and another in The Oxford Handbook to the Age of Shakespeare 
(Oxford University Press, 2014). He is on the editorial board of Studies in the History of Gardens and Designed Landscapes 
(SHGDL), which he has also guest edited. He frequently contributes essays to SHGDL including, most recently, ‘The Monster in 
the Garden: The Grotesque, the Gigantic and the Monstrous in Renaissance Landscape Design’ (2011).

abstract

Prince Henry’s interest in Italian art and architecture is well known. Most historians since the publication of Roy Strong’s 
groundbreaking study The Renaissance Garden in England (1979) have noted the influence of Italian approaches to 
landscape design in Henry’s England. A prominent figure in the transmission of especially Florentine ideas, methods 
and motifs was the mercurial Medici court architect Costantino de’ Servi, who produced an important design for the 
garden at Richmond Palace (now in the Archivio di Stato, Florence). This paper will revisit the contributions of the still 
somewhat obscure de’ Servi and his collaborator (or competitor), the better-known engineer and architect Salomon 
de Caus to Henry’s Richmond. It will explore in more detail than previously the Italian sources of de’ Servi’s design, 
paying particular attention to the gigantic figure of Neptune, which was to be three times the size of Giambologna’s 
Appennino at Pratolino near Florence. The paper will suggest that this ‘colossal mode’ is characteristic of late 
Renaissance design and that the figure of the giant has a neglected significance in gardens of the period.

‘Elegant and curious antiquities’: the cabinet of Henry, Prince of Wales
Professor Tim Wilks, Professor of Cultural History, Southampton Solent University

biography 
Tim Wilks read Modern History at Oxford and, as a postgraduate, the History of Art, later returning to Oxford to pursue 
doctoral research on the court of Prince Henry. He is currently Professor of Cultural History at Southampton Solent 
University, where he is engaged in projects on public sculpture and cultural memory, while continuing to research and 
publish on Renaissance and Early Modern art, architecture, and court culture. Recently, he has reconstructed the lives of 
two forgotten figures of the Jacobean court, both associated with Prince Henry: Lord Dingwall and the Earl of Clanricard.

abstract

Prince Henry’s collection of Antique and Renaissance coins, medals, and engraved gems was considered his most 
valuable possession. It was the first royal collection of its kind to be assembled in Britain, and owning it allowed Henry 
to be more easily counted among those European princes whose respect for scholarship and discerning eye testified to 
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their virtuosity. This paper throws light on the process by which this collection was obtained. It seeks the origin of the 
oft-repeated assertion that Henry’s cabinet had previously belonged to the Dutch antiquary, Gorlaeus. It also inquires 
into the identities of the obscure agents involved in transaction and delivery of the greater parts of the collection:  
‘Van Hutton’ and ‘Dirbige’. These individuals offer the best lead to unravelling the acquisition process and confirming 
the Continental source of supply. New evidence will also be presented that a pre-existing English collection was 
absorbed into Henry’s cabinet. This discovery might serve to remind us that although Henry’s coin and engraved gem 
collection met the international expectations of late-Mannerist court culture, it also responded to a domestic tradition 
of numismatic and glyptographic inquiry that may be traced through the antiquaries at Henry’s court to such early and 
mid-sixteenth-century scholar-collectors as Thomas More, Cuthbert Tunstall, and Roger Ascham.

Mirror of princes: Henry’s cautionary example in elegies and Sermons
Dr Michael Ullyot, Assistant Professor of English, University of Calgary

biography – see first page

abstract

More than forty anthologies and single-author volumes of poetry were published or circulated in manuscript shortly 
after Prince Henry’s death. This paper compares these poems to the (printed) sermons addressed to the prince before 
his death, and for some years after. It argues that many of these texts not only address the prince’s example for others 
– including his brother and successor Charles – but they also rethink the limits of exemplarity itself. Directly addressing 
the circumstances and implications of Henry’s death, and viewing it as the failure of positive exemplarity, these texts 
posit caution and vulnerability as history’s only universal lessons. Their prevailing advice to those who seek Henry’s 
legacy is to avoid history’s errors, not imitate its successes.

Re-presenting the Prince: the development of Henry’s posthumous persona in word and image
Dr Catriona Murray, Undergraduate Tutor, University of Edinburgh

biography 
Catriona Murray gained her PhD in History of Art from the University of Edinburgh (2012). Her principal research 
interests lie in the field of sixteenth and seventeenth century British visual and material culture, with special focus on art 
and authority, early modern memory and issues of identity. She is currently working on a monograph entitled, Forgotten 
Stuarts: Representing the Lost Heirs of Seventeenth-Century Britain. Based on her doctoral research, it examines the 
implications and impacts of the premature deaths of royal heirs, assessing their princely portrayal in life and analysing 
its development after death. She has published several articles on visual culture at the Stuart court and held a junior 
fellowship at the Institute of Historical Research (2011–12).

abstract

For a life so short, that of Henry Frederick, Prince of Wales, left its mark. His premature death in 1612 was met with an 
outpouring of popular grief. Yet, after the public mourning was over and the funeral blacks taken down, memories  
endured. Henry’s posthumous image maintained its powerful appeal through and well beyond the seventeenth century. 
Literary and artistic representations of the Prince were printed and re-printed throughout the decades following his  
death. This paper will analyse the significance of and motivations behind the recurrence of his image. With reference  
to a selection of visual and textual sources from the seventeenth and eighteenth centuries, I shall demonstrate how  
Henry’s representation was developed, manipulated and consolidated, identifying the key players behind this process. 
His portrayal came to represent a set of old-fashioned values, still held dear, and its recurrence comprised a comforting 
relocation in an idealised past. In particular, it constituted a reassuring and hopeful gesture at times of instability and 
uncertainty. It was impossible, however, to escape the inexplicable tragedy of Henry’s fate. Word and image also lamented 
the vanished hopes which the young Prince had embodied. His biography was cautionary and became a byword for 
misfortune and lost promise. Thus, while Henry’s representation stood for a series of aspirations and ideals, it also, 
conversely, stood for their failure.


