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The Gallery has this year the opportunity to acquire four exceptional portraits for 
the Collection: Lady Dacre and her son by Hans Eworth – an outstanding and well 
preserved Tudor portrait; Sir Richard Arkwright by Joseph Wright of Derby (left and
cover) – a towering figure in the British Industrial Revolution; Mary Seacole by Albert
Challen – a remarkable individual in terms of nineteenth-century army healthcare; and
finally Marc Quinn’s Self – the latest of the artist’s self-portrait images, created out of
his own blood and frozen.

While the Gallery is familiar with raising extra resources for one special portrait at a 
time, as with the successful appeals for the portraits of John Donne in 2006 or John
Fletcher in 2007, these four potential acquisitions pose a great challenge for us. We 
have some funding already secured, including generous support from the Art Fund 
and a contribution from the Gallery’s Portrait Fund, and we are making application to 
appropriate external bodies. However, this will leave us with a shortfall and we need 
substantial help to ensure that we secure these important works for the nation. If you
are interested in donating, please contact Emma Black, Individual Giving Manager, 
on 020 7312 2444 or email her on eblack@npg.org.uk. The article in this issue of 
Face to Face gives more information.

In October we open Annie Leibovitz: A Photographer’s Life, 1990–2005. Her previous
monographic exhibition was a great success at the Gallery in 1993, and a number 
of classic Leibovitz images were included in the recent Vanity Fair Portraits. But this 
exhibition marks a difference by combining the best of her public editorial images 
with personal, intimate portraits of her family and close friends.

This autumn we are delighted to relaunch the Photographic Portrait Prize with the new
sponsors, Taylor Wessing. The law firm has been a great supporter of the Gallery for 
a number of years, sponsoring the successful World’s Most Photographed in 2005 and
co-sponsoring the recent Face of Fashion exhibition in 2007. I will be chairing the jury 
to seek out the very best photographic portraits of the many submitted from around 
the world.

I am also pleased that the current building and lift works will give full access to our 
landing space, off the front staircase. The Gallery will finally be fully accessible and 
everyone will be able to enjoy the interesting displays on the landing. Currently on 
display are Portraits of the 1970s, a selection of recently donated photographs by the
American photographer Bern Schwartz.

From the
Director

Sandy Nairne
DIRECTOR

COVER AND ABOVE

Sir Richard Arkwright 

by Joseph Wright of Derby,

c.1783–85

                              



MY FAVOURITE
PORTRAIT 

BILL MORRIS

ABOVE

Bill Morris

LEFT

Sir Paul Nurse

by Jason Brooks, 2008

Commissioned by the National

Portrait Gallery with the support 

of JPMorgan through the Fund 

for New Commissions

This work currently features in 

Jason Brooks: Portraits on display 

in Room 40. An interview with the

artist can be seen in this issue.

As Director of the London

Organising Committee of the

Olympic Games, Bill is responsible

for all the London 2012 ceremonies

including the Opening and Closing

Ceremonies and the Torch Relay. 

He is also in charge of the Cultural

Olympiad, the London 2012

Education programme and the 

network of Live Sites being 

established around the UK. 

IT WAS EXQUISITE TORTURE, trying to pick out just
one portrait for this article. The collection of great
Olympians and Paralympians was an obvious target,
and the multi-media portraits of Sir Steve Redgrave
nearly won me over. The most striking photograph 
of Denise Lewis was incredibly beguiling too – her 
statuesque physique and the most penetrating of
stares that told you everything about medal winning. 

It makes you reflect on the profound difference
between the ubiquity of digital photography and the
revealing brilliance of true portraiture. The first is often
a poor copy of the original whilst the second interprets
the inner self of the subject and the artist. So what 
did I choose – and why?

As soon as I saw it, I was compelled by the arresting
commission of Sir Paul Nurse, Nobel Prize winner,
painted by Jason Brooks. From a distance it tricks 
you into believing that it is an engaging black and
white photograph. On closer inspection, you have to
abandon these assumptions, because this is a highly
detailed, painstakingly executed painting. 

Through this confusion over the medium, Brooks
instantly propels us into questioning portraiture, 
begging us to examine this sitter. The cinematic 
crop of the face, and the shallow depth of field, are
deliberate photographic techniques Brooks has
employed to highlight the electrifying eyes of 
this man. You are drawn to Nurse through the 
searing intellect and the unshakeable determination
emanating from these eyes.  

Nurse has been painted with every bristle on display,
delivering a ‘what you see is what you get’ feeling.
This is what excites me about all of these portraits,
these renowned figures, famous for their astonishing
achievements, but so devoid of the cult of the 
celebrity image. This is where art plays a great role 
in the lead-up to the London 2012 Games. These 
works stretch the understanding and limitations of 
portraiture, delving deeper to illuminate something
more of the passion and motivation of the great 
sitters, exactly what the Olympiad hopes to inspire. 

Bill Morris
DIRECTOR OF CULTURE, CEREMONIES AND EDUCATION,

LONDON 2012 OLYMPIC AND PARALYMPIC GAMES

THE LANDING
ACCESS PROJECT

IF YOU VISITED THE GALLERY in June or July, 
you would have noticed scaffolding to the left of the
main entrance and perhaps wondered why it was
there. It provided the only route (via the roof) to the
void between the National Gallery and the National
Portrait Gallery buildings, in which a link corridor 
was being built between the lift and Room 33, 
the first-floor landing.

The landing, which forms part of the original Victorian
staircase, was the only part of the Gallery not 
accessible by lift. This had meant it was impossible for
some visitors with mobility problems to see the 
exhibitions there, such as the recent Yousuf Karsh and
Diana, Princess of Wales photographs. Thanks to the
receipt of grants from the DCMS/Wolfson Fund and
the H.B. Allen Trust, together with some of our own
money, we have been able to tackle this interesting
but challenging building project.

With minimal disruption to the daily work of the
Gallery, Killby and Gayford, who were appointed as
contractors, built a corridor between the landing and
the lift. The photograph (right) shows them the lift
under construction. A flat roof, with sophisticated
detection monitors, will complete the project, which 
is due to be finished by the end of August.

Judith West
HEAD OF RESOURCES

LEFT

Work in progress on the new lift,

which will provide access to 

Room 33, the first-floor landing. 

                  



ANNIE LEIBOVITZ: A PHOTOGRAPHER’S LIFE, 
1990–2005 will draw together for the first time 
the well-known assignments and rarely seen personal
work of one of the world’s best-known portrait 
photographers.

With over 150 photographs, the exhibition shows
iconic images of famous public figures together with 
personal photographs of her family and close friends.
Arranged chronologically, they project a unified 
narrative of the artist’s private life against the 
backdrop of her public image. ‘I don’t have two lives,’
Leibovitz says. ‘This is one life, and the personal 
pictures and the assignment work are all part of it.’

At the heart of the exhibition, Leibovitz’s personal
photography documents scenes from her life, 
including the birth and childhood of her three 
daughters, her holidays, reunions, and rites of 
passage with her parents, her extended family and
close friends.

The exhibition features Leibovitz’s portraits of well-
known figures, including actors such as Jamie Foxx,
Daniel Day Lewis, Al Pacino, Nicole Kidman and 
Brad Pitt as well as artists and architects such as
Richard Avedon, Brice Marden, Philip Johnson, Chuck

Close and Cindy Sherman. Highlights include dancers
Mikhail Baryshnikov and Rob Besserer holding a
dance position on a beach, William S. Burroughs in
Kansas and Agnes Martin in Taos.

Featured assignment work includes searing reportage
from the siege of Sarajevo in the early 1990s and 
the election of Hillary Clinton to the US Senate. 
There are also landscapes taken in Monument 
Valley in the American West and in Wadi Rum in 
the Jordanian desert.

Annie Leibovitz: A Photographer’s Life, 1990–2005 is
a Brooklyn Museum exhibition, curated by Charlotta
Kotik, Curator Emerita of Contemporary Art. The 
exhibition opened at the Brooklyn Museum on 
20 October 2006 and has since toured to the San
Diego Museum of Art, the High Museum of Art in
Atlanta, the Corcoran Gallery in Washington D.C., and
the de Young Museum in San Francisco. It is now 
on tour at La Maison Européenne de la Photographie
in Paris before arriving in London, and after the
National Portrait Gallery, the exhibition will tour 
to C/O Berlin.

Neil Evans 
SENIOR PRESS OFFICER

RIGHT

Susan Sontag at Petra, 

Jordan, 1994

by Annie Leibovitz

Photograph © Annie Leibovitz 

FROM ANNIE LEIBOVITZ: 

A PHOTOGRAPHER’S LIFE,

1990–2005

ANNIE LEIBOVITZ: 
A PHOTOGRAPHER’S
LIFE, 1990–2005

16 October 2008 – 

25 January 2009

Wolfson Gallery and 

selected Lerner Galleries

Admission charge

Organised by the 

Brooklyn Museum

Sponsored by 

American Express 

London Sponsors: 

Bridgepoint and GAP

             



LEFT

Philip Johnson, Glass House, 

New Canaan, Connecticut, 2000

by Annie Leibovitz

Sarajevo: Fallen bicycle of teenage

boy just killed by a sniper, 1994

by Annie Leibovitz

Both photographs © Annie Leibovitz 

FROM ANNIE LEIBOVITZ: 

A PHOTOGRAPHER’S LIFE,

1990–2005

‘WHAT I’M DOING AS A PHOTOGRAPHER IS GETTING A LITTLE 
TINY SLICE OF THEM. LIFE IS SO MUCH MORE COMPLICATED 
THAN THIS ONE-DIMENSIONAL MOMENT’

ANNIE LEIBOVITZ

LEFT

Mikhail Baryshnikov and Rob

Besserer, Cumberland Island,

Georgia, 1990

by Annie Leibovitz

Photograph © Annie Leibovitz 

FROM ANNIE LEIBOVITZ: 

A PHOTOGRAPHER’S LIFE,

1990–2005

           



WHEN THE FILM-STILL archivist John Kobal launched
and sponsored the first National Portrait Gallery’s
Photographic Portrait Prize in 1993, he envisaged it
‘taking the art of portraiture another step towards the
21st century’. Now almost through the first decade,
the Competition is stronger than ever imagined, the
number of submissions more than trebled, and the
‘art of portraiture’ remains in an exciting, dynamic
state and transformed by digital technology. Even
though the initial support of The Independent on
Sunday, managed by its then photo-editor, Liz Jobey,
has gone, rich coverage now comes from across the
media because photography is, as the cliché runs, 
‘the new rock’n’roll’.

In the inaugural catalogue, Zelda Cheatle and Michael
Mack reported on entries ‘as diverse as life itself...’. 
The first winner, Sivan Lewin, with her Velasquez-
inspired family group, Portrait, suited the historical
context of a gallery, but fitted the early 90s 
explorations of the psychological threads of close 
relationships. Simon Crocker, Chair of the Kobal
Foundation, remembered the board’s ‘shock’ at
attracting over 2,300 images by 1,000 photographers
from the US, Japan and Europe. From the outset, 
the competition presented a world view; the 1993 
exhibition included a Brazilian transvestite, an African
boy with homemade sunglasses, Hare Krishna twins,
Drag Queens, pregnant women and red-heads.

NATIONAL
PORTRAIT
GALLERY 
PHOTOGRAPHIC
PORTRAIT PRIZE. . .

A LONG LOOK

RIGHT FROM TOP

Self as Heterosexual Relationship

by Suky Best, 1994

© Suky Best

WINNER OF THE 1994

JOHN KOBAL PHOTOGRAPHIC

PORTRAIT AWARD 

Portrait

by Sivan Lewin, 1993

© Sivan Lewin

WINNER OF THE 1993 

JOHN KOBAL PHOTOGRAPHIC

PORTRAIT AWARD

                 



change careers: Tom Hunter (Woman reading a
Possession Order after Vermeer, 1998) was the first
photographer exhibited at the National Gallery;
Jananne Al-Ani’s Untitled (1996) was bought 
for the V&A’s permanent collection; Polly Borland
(1994) portrayed the Queen on her Golden Jubilee, 
and Vanessa Winship’s Just Before (2007) also went
on to win this year’s World Press Award.

Within the Gallery, Directorship has passed from
Charles Saumarez Smith to Sandy Nairne, who is
increasing involved in the Competition, and Curator of
Photographs Terence Pepper has been an invaluable, 
continuous thread. 2003 saw sponsorship shift from
the Kobal Foundation to Schweppes (2003–5), who
transformed the catalogue into a must-have glossy
magazine matching the new digitally produced art
publications, with bright, colour-drenched advertising
photography (this also inspired competition 
submissions, as advertising trends always have).

In the 2000 catalogue, Simon Crocker wrote that 
the Competition’s original aim was ‘to bring new 
portrait photography to the public, and to provide 
a platform for emerging talent’. That is achieved.
Today’s challenges include broadening the 
competition, to bring in photographers from 
countries already represented – such as Rwanda (the
location of Jonathan Torgovnik’s marvellous Joseline
Ingabire with her daughter Leah) and India, source 
of scores of submissions – now also interpreted by
local photographers. 

Photography is more popular, expensive and 
democratic today than 15 years ago; everybody is a
photographer with a mobile phone in their bag. But
very few are ‘Photographers’. This Competition plays
an essential part in demonstrating the difference. 
As the late John Kobal wished, it has pushed the art 
of portraiture another step.

Sue Steward
PHOTOGRAPHY CRITIC, EVENING STANDARD AND

FORMER JUDGE OF THE PHOTOGRAPHIC PORTRAIT PRIZE

Portraits included Snoop Dog, Pinter and Greer and,
said Crocker, ‘Surrealist self-portraits and individuals
portrayed in abstract form’. Suky Best’s 1994, winner,
Heterosexual Relationship (1994), was a reflection 
of that era’s intense political and artistic debate
around gender politics and sexual identity which has 
moved on today amongst the vogue for more literal, 
populist imagery. 

While the digital revolution has transformed the 
judging process for many of the UK’s now abundant
photography competitions, the National Portrait
Gallery remains print-only. As a judge who considered
over 7,000 images in two days last year, I was inspired
and exhilarated by the flow of works I could touch 
and smell, and relished the communal discussions over
the isolated silence of on-line judging. 

Fresh influences breeze in each year, and recently
fashionable exhibitions (notably by Wall, Gursky,
Crewdson, etc) show influence amongst the entries, as
do past winners – Richard Billingham’s scuzzy interiors
and dysfunctional relationships, Rineke Dijkstra’s 
studies of silent, staring teenagers. And winning 
prizes and having a photograph hung in the Gallery

LEFT FROM TOP

Woman Reading Possession Order

by Tom Hunter, April 1997

© Tom Hunter 

WINNER OF THE 1998 

JOHN KOBAL PHOTOGRAPHIC

PORTRAIT AWARD

Joseline Ingabire with her 

daughter Leah Batamuliza, 

Rwanda from the series 

Intended Consequences

by Jonathan Torgovnik, 2006

© Jonathan Torgovnik

WINNER OF THE 2007

PHOTOGRAPHIC PORTRAIT PRIZE

TAYLOR WESSING
PHOTOGRAPHIC
PORTAIT PRIZE
2008

From 6 November 2008

Porter Gallery

Admission Free

Sponsored by 

Taylor Wessing

Taylor Wessing is pleased to sponsor this year’s prize
as it builds on our long-standing relationship with
the National Portrait Gallery and in particular, 
our sponsorship of The World’s Most Photographed
and Face of Fashion exhibitions in 2005 and 2007.

The prize is also consistent with our goal of 
supporting the arts and culture in the jurisdictions in
which we are based, and the striving for excellence
and the development of talent are consistent 
with our values.

We are in no doubt that this year’s event will 
attract the same high quality entries as in previous
years and cement the National Portrait Gallery’s
and our reputation as a key supporter of 
photographic portraiture. We are also confident
that the associated exhibition will provide pleasure
and inspiration to those who take part and those
who view it.

Michael Frawley 
MANAGING PARTNER, TAYLOR WESSING

                                    



A & L: When the EJAF approached us we were so
impressed by the range, depth and global nature of
their work, particularly in the developing world where
they fund many direct care and educational 
programmes. Having committed to a truly special 
project, we thought hard about what would be suitable.
Some of our most noted work depicts athletes from
across the globe. We have spent a good portion of 
our career photographing these amazing people, and 
have come to admire them greatly. Yet, we felt that
sport as a whole has not really responded very 
well to the issue of HIV/AIDS despite its enormous 
potential for support, awareness and education. 
This made us inclined to use a sporting theme in this
project, to really throw this topic in the middle of the
sporting arena. 

MK: Some of the subjects are people you have 
worked with over many years. How does this impact
the way you work with that person? Do you become 
more adventurous? 

A & L: We don’t become more adventurous, but it
may alter our approach to the shoot – we don't 
particularly wish to repeat images that we have
already done, for instance. And as we have the
absolute rule that life is too short for a bad day in 
a photo studio, if we are working with people a few
times we enjoy the rapport that comes with that
mutual familiarity.

MK: The photographs are part of a forthcoming 
publication which sounds very exciting. What can we
expect to see in the book?

A & L: The book will be large and will contain many
more images than we could possibly put on the 
walls for an exhibition – each athlete’s photographic 
potential is explored more fully. The aim is that 
it should be seen, be widely distributed, cause a stir, 
start a dialogue, and kick-start the issue of HIV and
AIDS support and education in the sporting arena.
We want it to become a real landmark publication,
very desirable and collectable.

Magda Keaney: You two are no strangers to the
National Portrait Gallery. We’ve got a number of your
works in the photographs collection and featured 
your exhibition The Contenders in 2002. Tell us what
you have been up to since then? 

Anderson & Low: We have had many solo exhibitions
of different projects. We launched a whole project
Athlete/Warrior that we had shot (before 9/11) of 
US military athletes at the US Military Academies
(West Point, Annapolis and the Air Force Academy).
We have also produced a new architectural series
called Abstraction, showing very close details of 
modernist architecture, making them resemble folded
paper, or equations, rather than real structures. 
Last year we released a very bold, colour series called
Chrysalis, which consisted of scanned black & white
architectural negatives which were then drastically
manipulated and colourised before being outputted
again as large format photographs. It was really 
radical work, and met with a great response. 
We also showed a few images from Circus, which 
is a new figurative colour portraiture series, one of 
which was selected for the National Portrait Gallery’s
Photographic Portrait Award in 2007. Circus was just
premiered at the Photographers’ Gallery in London
this summer with a book of the same title.

MK: You are well known for your striking images of
elite athletes. How does Champions differ from your
other series?

A & L: Well, for a start, most of the images of 
athletes that we are known for have been very much
based around clothed portraiture, and shots of them
training. The big exception to this, which achieved
quite a lot of recognition, is the series Gymnasts – for
which we did nude studies of the National Danish
Gymnastic Team based around four elements: Earth,
Air, Water, Fire. But apart from that project we had 
previously been trying to show the ‘process’ of sport –
what kind of person does it, what does it do to them
physically and mentally, and so forth. For Champions
the aims are different – we wanted to show the 
heroic nature of these people in their naked form.
These people have the most amazing physicality, 
but despite this they are as vulnerable to HIV and
AIDS as the rest of humanity and hence nudity
becomes a symbol of this. So we want to make them
icons of a different sort with this work.

MK: How and why did you come to work with the
Elton John Aids Foundation? 

FROM LEFT TO RIGHT

Steve McCain

Gymnast, USA 2004

Kevin Barnett

Volleyball Player, USA 2004

Carlie Gidman

Diver, Australia 2004

by Anderson & Low

All © Anderson & Low

These works can be seen in

Champions in Room 40 

from 30 October 2008. 

.

TWO SPECIAL
INTERVIEWS 
ON TWO NEW 
DISPLAYS

MAGDA KEANEY
TALKS TO
ANDERSON & LOW

Champions is a new series 

of nude sporting portraits 

by Anderson & Low made in

support of the Elton John Aids

Foundation (EJAF), They talked

to Magda Keaney (Assistant

Curator Photographs), about

their hopes for the project. 

                                                     



JB: I have a strong idea of what a painting is going to
look like before I’ve even taken the photograph. I take
a large plate photograph to capture the image that
already exists in my head. Then I make the decision
about size, whether it should be on watercolour paper
or on linen. I use an airbrush and just black pigment.
The white that you see is the ground of the canvas and
it’s built up in a slow process: I grid up certain areas but
it’s all drawn out freehand. I start with the eye plane.
It’s a very shallow depth of field – the eyes are in focus
while the ears and nose are not. That’s another
moment where you have a sense of slippage, with
things in and out of focus, which can be a metaphor as
well. I use other kinds of tools and brushes to erase or
add paint to create a different kind of texture.

SH: What made you decide to paint in black and
white, rather than colour?

JB: I felt that black and white is slightly harder and it
suited Paul more because he’s a very complex person.
He’s very buoyant and has this incredible gaze. 
Colour would soften him. Using black and white helps
to delineate and show the structure of somebody far
more clearly and hence it also taps into the funereal
aspect that interests me.

SH: Your work looks very different from different 
distances. Is this deliberate?

JB: I paint from different distances: I’m constantly
moving forwards and backwards. He has a different
look or expression from all angles – one is quite
poignant and another is quite devilish. That was one of
the aspects I wanted to capture: this is somebody
who’s an exceptional, multifaceted person.

SH: It’s extraordinary because when it’s reproduced 
it does look quite photographic, but when one looks up
close it is almost like an abstract painting.

JB: I think that’s the key thing – and that’s why it’s
important initially to see the painting from a distance.
You think it’s just a photograph, you walk closer, it
breaks down and becomes atomised paint, which adds
to that fugitive idea, that we’re all ephemeral beings.

SH: Clearly your painting is influenced by photography,
but you don’t regard yourself as a photo-realist. Can
you explain this relationship?

JB: I think that photo-realism has a particular flavour
and addresses a certain moment in time. I don’t think
Chuck Close was a photo-realist, I think he was more of
a minimalist, far more interested in dealing with the
language of painting. I’m different from him even
though I use an airbrush and some stylistic devices
from his very early paintings, which brings me to 
the idea of authorship, authenticity and originality. 
If someone has a good idea: just take it!

SH: You use an airbrush to create distance from the
painting, like a surgeon using an instrument.

JB: I felt that the artist’s brush had run out of paint 
so I looked for another device that could reinstate
some kind of desire. I like the fact that the airbrush
tapped into spraying motorcycle tanks and posters
and quite naff things. It applies the paint in a 
dispersed manner, so it is atomised to start off with.
That relates to Paul as an airbrushed subject so it was
an obvious decision to use it. 

Sarah Howgate: As you don’t ordinarily undertake
commissions, what drew you to accept the Gallery’s
invitation to paint Sir Paul Nurse and how did your
relationship develop?

Jason Brooks: It was a great opportunity to be in the
Collection, and it’s not every day you meet and paint a
Nobel Prize winner. His science background related to
my own interest in mortality and the fugitive state of
things. We had far more in common than one might
imagine. Finally, the fact that you have a different kind
of relationship with somebody who’s globally known
for what they do and not for their image interested
me. I felt quite a strong bond straight away. Sir Paul 
is full of vitality – it all revolves around his eyes and
gaze. It was a natural relationship, really about tapping
into his psyche and everything that constitutes ‘him’.

SH: Was he quite open to that relationship?

JB: He was very open and uncontrolling, which was
good because I feel that to make the best painting 
possible there can be no compromise. He was very
receptive to that, and out of it I think came something
quite special.

SH: How many meetings and sittings did you have?

JB: We had quite a number. I like to spend time getting
to know my subjects and their day-to-day existence, 
all the things that interest them. While taking that in,
my brain captures their physical attributes almost
forensically, like a plate camera. I try to replicate 
that when I photograph them, and from there to 
the painting.

SH: How did you decide on the cropped head
approach and the large widescreen format?

JB: It comes from a series of paintings I’d made before.
The cropped format intensifies the gaze, making it less
portrait-like and quite cinematic. It also creates more 
of that forensic element I was talking about, and helps
to analyse somebody’s very existence. That for me is
where it taps into the essence of mortality. It relates to
a photograph, a frozen moment in time, capturing
somebody as they can never really be seen again.

SH: So it very much relates to the central themes in
your work – the ‘frozen moment’ and the fugitive
image – can you say something about this?

JB: It relates to my own sensibility. I expect every 
painting is a self-portrait in some way, and I do have
this fascination with the passing of time. For me every
aspect of creating a piece of work should be taken into
consideration, and the large scale is important: the fact
that you can actually see every pore and every follicle 
is trying to get across the idea of seeing things in a
pornographic and fetishistic way. You’re scrutinising
something almost like a peeping Tom.

SH: You have talked about the intimacy you feel in your
portrait process, that it’s almost like falling in love.

JB: Yes, that’s right. Making paintings that are forensic
and show every single pore reveals people exactly 
as they are. We live in a society that, I suspect, deems 
that we should look or be a certain way, but I would 
rather people just be as they are, and in that sense it’s 
capturing the things that you fall in love with.

SH: Can you talk about your technical approach. 
You chose to leave in the grid-marks – why?

SARAH HOWGATE
INTERVIEWS
JASON BROOKS

The Gallery recently 

commissioned Jason Brooks 

to paint a portrait of the 

Nobel Prize winning scientist

Sir Paul Nurse. Sarah Howgate,

the Gallery’s Contemporary

Curator, talked to the artist

about the project. 

This commission can be seen 

with this issue’s My Favourite

Portait.

ABOVE

Jenson

by Jason Brooks, 2008

© Jason Brooks

This portrait is currently on display 

in Jason Brooks: Portraits, Room 40.

                                                       



RISING PRICES and limited funds mean that vital portrait acquisitions are sometimes impossible to complete 
without external support. The Gallery is used to managing one or even two such fund-raising challenges but, quite
exceptionally this year, we are offered four portraits, each of which is compelling and demands a place in the
Gallery’s Collection. We would be failing if we did not strive to acquire these extraordinary and resonant portraits.

Please help us secure these remarkable portraits.

POWER AND FAMILY IN TUDOR ENGLAND:
Lady Dacre and her son

Hans Eworth’s Lady Dacre and her son, Gregory, Baron
Dacre, painted in 1559, is one of the great gems of
Tudor portraiture, in immaculate condition for an early
panel. It has been on loan to the Gallery since 1984
and is on display in Room 2, where it has become an
essential part of school visits and learning activities.

This choice double portrait is one of the acknowledged
masterpieces of Hans Eworth, the most distinguished
painter working in England following the death of
Hans Holbein. The role of Lady Dacre as female patron
is particularly telling, as she is placed on the left side of
the pairing, traditionally reserved for male authority.

Mary Neville, Lady Dacre, was the widow of Thomas,
9th Baron Dacre, who had been executed in 1541 and
whose titles and honours were forfeited. Although
Lady Dacre married twice subsequently, she continued
to campaign for the restoration of honours to her son.
Gregory and his sister were restored to their titles by
Act of Parliament in 1558, and he became 10th Baron
Dacre. The family were important members of the
nobility, with close links to court and the seat of power
in Tudor England.

This great portrait is on offer to the Gallery for
£997,500, a substantially reduced price following tax
remission; wonderfully, the Art Fund has offered
£300,000 and the Gallery’s Portrait Fund £200,000.
We are approaching another fund for support but we
will still need to raise a further £97,500 by December
this year.

AN INDUSTRIAL PIONEER: 
Sir Richard Arkwright (see cover)

This is a compelling portrait of a fascinating and 
complex self-made man, the first of the ‘cotton kings’,
who is remembered as the father of the factory system
on which the Industrial Revolution depended.

Joseph Wright of Derby was one of the great late 
eighteenth-century artists. He took a keen interest in
industrial and scientific developments, and his 
images of eighteenth-century industrialists are some
of the most arresting and telling portraits of the age.
His frank and penetrating portrait of Arkwright, 
painted at the height of his powers in the mid-1780s,
brilliantly captures the man who was later described 
as a ‘plain, almost gross, bag-cheeked, pot-bellied
Lancashire man’.

Arkwright was born in Preston and it is proposed to
acquire the portrait jointly with the Harris Museum
and Art Gallery at Preston, following the precedent of
two previous joint acquisitions with other institutions,
with each gallery raising half the funds. The picture
would not be subject to frequent movement but over
time it would be seen in tellingly different contexts 
at each venue.

This newly rediscovered painting is on offer at a 
special price of £420,000. The Art Fund has led the
way by promising a generous £100,000 and the
Gallery’s own Portrait Fund has provided £60,000. 
But to complete the Portrait Gallery’s share of the
funding, we need to raise a further £50,000 by 
30 September.

RIGHT

Mary Nevill, Lady Dacre and 

her son, Gregory, Baron Dacre

by Hans Eworth, 1559

On display in Room 2

FOUR GREAT
PORTRAITS

                    



CONTEMPORARY EXPLORATIONS: 
Marc Quinn’s blood head

Unconventional and innovative, challenging and 
provoking, Self is a self-portrait cast of the artist’s
head made from his own blood and frozen. Emerging
from the YBA movement, Marc Quinn is an artist
whose work raises many questions about identity and
the nature of portraiture, questions that go close to
the heart of the work of the National Portrait Gallery.
Self has become an enduring image of the Brit Art
movement. There is no doubt that in the Gallery’s
Collection this work would become iconic and would
be much visited and debated.

The first blood head was made in 1991 and shown in
the Sensation exhibition. Since then the artist has
made a single new cast every five years, documenting
his own transformation and ultimate deterioration.
The three earlier blood heads are all overseas. The
Gallery wants to present the latest in the sequence 
in London as a centrepiece in its contemporary 
collection and as a way of engaging with issues of 
representation of the human figure in contemporary
culture.

Given the strong market demand for works of this kind,
Self is on offer to the Gallery at a very favourable price
of £350,000. The Art Fund has generously offered to
grant £100,000. We have some other support but the
Gallery needs to raise a further £200,000.

Jacob Simon
CHIEF CURATOR

A VICTORIAN REFORMER: 
Mary Seacole and the Crimea

The small panel portrait of Mary Seacole by Albert
Challen, painted in 1869, is a fairly recent discovery. 
It has been on loan to the Gallery, where it can be 
seen in Room 23.

Born in Jamaica, Seacole owes her reputation 
principally to her nursing activities during the Crimean
War. She travelled independently to Balaklava, 
where she helped open the British Hotel between 
the harbour and British headquarters. It served as 
an officers’ club, a canteen for troops and a base 
for her nursing activities. She remained in the Crimea
until July 1856. She was a familiar figure to British
newspaper readers through reports in The Times,
Punch and elsewhere.

Since the 1970s, the development of a Black and
Asian historiography has given her a central place in
black British history.

The portrait is on offer to the Gallery at £130,000. 
An approach is being made for support from an 
external fund but the Gallery still needs to raise a 
further £45,000 by December this year or risk losing
an image which will greatly broaden the Collection.

FROM LEFT

Mary Seacole

by Albert Challen, 1869

Courtesy Helen Rappaport

On display in Room 23

Self

by Marc Quinn, 2006

© Marc Quinn

Photo: Todd-White Art Photography

Courtesy Jay Jopling/White Cube

(London)

For further information 

on these portraits, 

please contact Jacob Simon

on 020 7312 2416 or 

jsimon@npg.org.uk
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A LANDMARK ANNIVERSARY PUBLICATION CHARTING
THE CULTURAL HISTORY OF THE 20TH CENTURY
THROUGH THE PAGES OF VANITY FAIR.

PRE-PUBLICATION OFFER

Pre-order your copy of Vanity Fair Portraits:
A Century of Iconic Images by Graydon Carter
for £40 before 15 September, and receive free
P&P within the UK.

This beautiful hardback book, published by the National
Portrait Gallery, celebrates Vanity Fair’s 95th and 25th
anniversaries, which coincide this September 2008,
with over 300 portraits from the two eras of the
magazine – 1913 to 1936 and 1983 to the present day.
Stunning colour and black and white images feature
personalities from Clark Gable and Marlene Dietrich
to Rupert Murdoch and Madonna.
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COPY VISIT
www.npg.org.uk/shop

                             


