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ABOVE

Cliff Richard

by Cornel Lucas, 1960

© Cornel Lucas

This work will feature in Beatles

to Bowie: the 60s exposed on

display in the Wolfson and Lerner

Galleries from 15 October 2009.

In this issue of Face to Face, we are delighted that Camila Batmanghelidjh, founder of the
special charity the Kids Company, has chosen her favourite portrait from the Gallery’s
Collection. This comes after the unveiling of a special commissioned portrait of Camila
undertaken by Dean Marsh, winner of the BP Portrait Award in 2005, and currently on 
display in Room 40 in the Lerner Galleries.

With the opening of the successful Gay Icons exhibition (on show until 18 October), I am
pleased that three of the selectors – Ben Summerskill, Lord Waheed Alli and Jackie Kay –
have chosen to talk about their personal experiences of being involved with the exhibition.

In October, the Gallery opens Beatles to Bowie: the 60s exposed. This major photographic
exhibition will feature over 150 images from the 1960s including rare portraits of The
Beatles, David Bowie, Jimi Hendrix and The Rolling Stones – with more than 100 prints
exhibited for the first time. This exhibition will document the critical role that music 
had on the formation of internationally acknowledged ‘Swinging London’ as well as the
broader development of culture and society in Britain. The exhibition also charts the
progress of fashion and the cross-over into design and the new world of pop magazines.

Elsewhere in the Gallery, a fascinating display looks at the varied career of prominent
British cultural icon Twiggy, linked with a new publication from the Gallery. Also, we feature
the first ever display of abstract artist John Gibbons’s sculptural portraits. These works have
been informed greatly by the cultural heritage of Western Ireland and by his relationship
with his son.

Comedians: From the 1940s to Now is currently on tour and will be displayed next at the
Plymouth City Art Gallery and then in Sheffield. In each region where the display is hung
the selection of works changes to reflect the area, highlighting not only the regional
changes in comic entertainers, but the transition from the music hall and radio to TV and
modern stages.

Finally, continuing the Gallery’s work with teenagers, the exciting project Chasing Mirrors
is soon to be on display in the Studio Gallery, and is the first part of a three-year project
supported by the John Lyon’s Charity. The contemporary artist Faisal Abdu’Allah has 
been working with young people in Brent, Barnet and Ealing, looking into the difficult
issues they face surrounding stereotypes, culture and faith both within their communities
and nationally.
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MY FAVOURITE
PORTRAIT 

CAMILA
BATMANGHELIDJH

TWO IMPORTANT NEWLY acquired collections of 
photographs of scientists form the basis of this 
display: nine colour portraits by Anita Corbin and John
O’Grady, and eight black and white portraits by 
Anne-Katrin Purkiss.

Anita Corbin and John O’Grady have been working as
portrait photographers since the early 1980s, both as
individuals and as a team under the title Corbin
O’Grady Studio. Between 1983 and 1993 they worked
on assignment with the Sunday Times Magazine and
the Observer Magazine creating portraits for their 
feature stories. Their portraits are a selection from a
series of twenty-four photographs taken in 1989 and
commissioned by the British Council. Each portrait
shows the sitter with a background relevant to their
pioneering work. Anita Corbin recalls her sessions with
each sitter: ‘They were all absolutely passionate about
their subjects and we enjoyed rising to the challenge
to capture that passion in their pictures.’

Scientists photographed by Corbin and O’Grady
include Robert Edwards, pioneer of in vitro fertilisation,
taken at Bourn Hall Clinic; Nobel Prize winner Antony
Hewish, at Mullard Radio Observatory, University 
of Cambridge; and physicist Michael Boris Green, 
a pioneer of string theory.

Anne-Katrin Purkiss graduated from Leipzig University
with a degree in photography and journalism in 1983.
She moved to England in 1984, working for four years
at Associated Press, before becoming a freelance 
photographer. Her commissions include regular work
for government departments and agencies such as
the Countryside Agency.

Purkiss’s portraits include Sir Timothy Hunt, Principal
Scientist, for Cancer Research UK; surgeon Ara Warkes
Darzi, Baron Darzi of Denham, and Frances Mary
Ashcroft, Professor of Physiology.

Helen Trompeteler
ASSISTANT CURATOR OF PHOTOGRAPHS

SCIENCE IN
FOCUS 

PORTRAITS OF
SCIENTISTS

26 August 2009–
January 2010

Room 38a

FROM LEFT

Antony Hewish from the series

Science in Profile
by Anita Corbin and John O’Grady,

1989

Sir Timothy Hunt

by Anne-Katrin Purkiss, May 2008

We live in a culture where people show ‘face’, 
presenting a public presence where failures are denied
for fear of not being chosen. Much of the human 
condition is about trial, error and the murky space of
emotional fragility. To deny shadowed parts of the self
is to deny a profound sense of beauty and truth.

This portrait reminds me of the abandoned young
people Kids Company works with. Face to face with 
the public, they are feared and despised. Turned away
from negative scrutiny, the extraordinary dignity of
children surviving abuse illuminates.

Annually some 550,000 children are referred to 
child protection services, but only some 33,000 are 
registered for help. To lower costs, some 30,000 are 
de-registered within the year. Exceptionally vulnerable
children live in the underbelly of our cities, invisible 
to the civil process; they are unable to command 
attention because they do not vote. With no power to
hold anyone accountable for a safer childhood, they
protest. Reflecting back our disturbance, we punish
and blame them.

We failed them, they fail, and yet they try again, 
in hope that we’ll do better.

Honesty demands that we face inward, scrutinising
our own choices rather than lock gaze with pretence.

When facing the dark, there is courage for light.

In portraits, face to face, normally the subject and the
onlooker lock gaze. So it was a surprise to be greeted
by the back of Samuel Beckett’s head. It is arresting 
in the stillness: regal and humble combined. Grey and
sepia tones invite viewers into a reflective space.

Much of our day is encountering shadows, individuals
walking past, surviving the margins of society. The
human being that Beckett is staring at represents 
a frozen moment tight-roping between hope and
despair. The message is so poignant: ‘No matter. Try
again. Fail again. Fail better.’

Camila Batmanghelidjh, who

trained as a psychotherapist,

is the founder of two 

children’s charities – The

Place 2 Be (now national) 

and Kids Company where she

currently works with some 

of the most traumatised

young people. 

Kids Company was set up 

in 1996 and reaches 13,500 

children a year with 

therapeutic and social work

support. Camila and her team

have raised £50 million over

the years to help London’s

most vulnerable children. 

LEFT

Samuel Barclay Beckett

by Tom Phillips, 1984

© DACS / Tom Phillips
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as the world’s most important capital of innovation
and creativity, as defined by pop culture.

The exhibition is arranged chronologically in ten 
sections, covering each year of the 1960s, and 
primarily focuses on those artists whose records, 
performances, looks and music made them the 
leading icons of the time. Crucial structures of the pop
scene were enhanced by the worlds of fashion, film
and photography, and there are overlapping images
of pop stars photographed with fashion models 
or appearing in films and advertising. Key moments 
from these areas are included in the visual mix.

Early pop highlights include hit groups and artists from
Johnny Kidd, photographed in full piratical gear by
Angus McBean and remembered for his pop classic
Shakin’ All Over, to the John Barry Seven whose 
signature Hit or Miss provided the introductory theme
to Juke Box Jury, one of the many programmes on TV
(others were Thank Your Lucky Stars and Ready Steady
Go) that brought the new pop to the wider public. The
sales of record singles reached an all-time high in 
the 1960s with The Beatles’ She Loves You selling over 
1.6 million copies in Britain alone.

PHOTOGRAPHY, POP MUSIC, FILM and fashion 
coalesced in 1960s London to produce a remarkable
visual and aural legacy that still resonates and 
impacts on contemporary life.

Perfectly timed to mark the fortieth anniversary of
David Bowie’s first Top Ten record, Space Oddity,
which marked the first Moon landings, the exhibition
will run through to January 2010, thus also marking
the fiftieth anniversary of the start of the 1960s, which
became the decade of The Beatles. It was at the end
of 1960 that the group, who had experimented with a
number of other names, finally settled on The Beatles.

This exhibition is focused on a collection of over 150
photographs, two thirds of which have not previously
been exhibited. In addition, these are put into context
by highly collectable pop ephemera such as album
sleeves, illustrated sheet music of the hit songs of the
time and the magazines that chronicled pop in 
the era. Fabulous, Rave, Queen, Vogue, Record Mirror,
NME, Merseybeat, Disc, Music Echo and many others
all charted the leading pop personalities of the time,
who helped to create the legend of ‘Swinging London’
and placed the city for a few short years in the 1960s

BEATLES TO
BOWIE 

THE 60S EXPOSED

15 October 2009– 

24 January 2010

Wolfson and Ground Floor

Lerner Galleries

Admission charge

Sponsored by 

The Bank of New York Mellon

RIGHT

The Beatles

(Ringo Starr, George Harrison, 

Paul McCartney, John Lennon)

by Robert Whitaker, 1965

Robert Whitaker Archive

© Robert Whitaker
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established masters of earlier eras such as Cecil
Beaton and Norman Parkinson, but these legends 
continued, re-energised by the youth-filled spirit 
of the time.

As the decade advanced, pure pop was replaced 
by progressive music and psychedelia and groups 
such as Pink Floyd (photographed in a prism lens 
by Vic Singh at the height of the psychedelic 
experimentation) pointed the way to future 
developments. As Telstar had opened the decade, 
celebrating satellite telecommunication, so man’s 
first step on the Moon led to the first hit record by
David Bowie with Space Oddity, paving the way for 
his domination of Glam Rock with Marc Bolan in the 
following decade.

Terence Pepper
CURATOR OF PHOTOGRAPHS AND EXHIBITION CURATOR

Although British domination of the American charts 
in 1964 was led by The Beatles, it was Billy Fury’s 
backing group and Joe Meek’s creation The Tornados
whose hit Telstar made them the first British group 
to top both the British and American charts before 
the ‘British Invasion’ began in earnest. The Beatles
opened the floodgates to a huge audience who 
created transatlantic careers for British acts such as
The Dave Clark Five, Herman’s Hermits, The Who, 
The Kinks, The Animals and many more.

Other aspects of the show will reflect the mini invasion
of Britain by US stars who moved to England to start
their careers, such as P.J. Proby, the Walker Brothers
and later Jimi Hendrix. In turn they were followed 
by non-British photographers drawn to the scene 
and sent to England by their editors, such as Jean-
Marie Perier and Tony Allen from France, Wolfgang
Heilemann from Germany, and visiting Americans
such as Richard Avedon.

Female British singers such as Cilla Black and Petula
Clark not only created many pop classics but served 
as important role models in the pioneering and 
promoting of British fashion designers. Some were
dressed by the twenty-one-year-old Caroline Charles,
while others such as Sandie Shaw and Lulu developed
or promoted their own fashion lines.

The essential rivalry of The Beatles and The Rolling
Stones is played out visually by the variety of top 
photographers who helped create and endorse their
changing images. Michael Cooper was one of the 
few photographers to take iconic album pictures 
of both bands, but most photographers were 
associated with one group or the other. The Stones
had the young Gered Mankowitz, while The Beatles
worked successively with Robert Freeman and Robert
Whitaker. Other photographers from the younger 
generation emerging in the 1960s include David
Bailey, Terence Donovan, Brian Duffy, Bruce Fleming
and Michael Joseph, who took over from the 

Beatles to Bowie: 

the 60s exposed 

Terence Pepper and Jon Savage

Published to accompany the 

exhibition and featuring the 

leading personalities that helped

create ‘Swinging London’, this

book places photography at the

centre of pop culture during this

period. With over 300 illustrations,

and featuring over seventy 

musicians and singers, it presents

the first in-depth overview of 

pop portraits in the 1960s. 

Artists featured include 

Cliff Richard, The Rolling Stones, 

Sandy Shaw, Dusty Springfield, 

Led Zeppelin, The Who and 

many more. 

Special Introductory Price £22.50

(RRP £30) hardback 

ABOVE

Million Dollar Poppets

(Front row L-R: Cilla Black, Lulu, 

Susan Maughan, Marianne Faithfull

Back row L-R: Margaret Stredder 

and Gloria George of The Ladybirds, 

Susan Holliday, Julie Grant, Elkie

Brooks, Julie Rogers)

by John French, 1964   

Victoria and Albert Museum

©V&A Images/Victoria and Albert

Museum, London

LEFT

David Bowie

Advertising photograph for 

Dubreq Stylophone, 1969 

© Dubreq Ltd
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SELECTING  
GAY ICONS

2 July –18 October 2009

Porter Gallery

Admission charge

Sponsored by Rosé d’Anjou

ABOVE

Francis Bacon

by John Hedgecoe, 1970

SELECTED BY BEN SUMMERSKILL

LORD WAHEED ALLI

Choosing my Gay Icons was a way of illustrating 
the gay community’s journey over my lifetime. It is 
a journey that took us from the artistic fringes to 
integration into mainstream popular culture: from the
subtlety of David Hockney through the camp line-up of
the Village People, ending up with a modern pop star:
Will Young, who was a hit neither because of, nor in
spite of, his sexuality.

The artistic community was always seen as a natural
home to gay culture – whether the studios of
Michelangelo, the theatres of Shakespeare, or the 
performances of Tchaikovsky. Hockney’s work explores
the conflict between the public and the private 
spheres: something that has always been very much 
a part of gay life. His paintings such as Man Taking
Shower in Beverly Hills are voyeuristic and secretive
while also being a very public admission of his 
own sexuality.

The 70s was the beginning of this artistic community’s
movement into the popular mainstream, with the out-
and-proud Village People and their iconic caricatures 
of gay life. In the 80s, Jeff Stryker turned his ultra-
sexualised work as a gay porn star into a mass 
commercial operation, becoming a brand in his own
right. Lily Savage broke into mainstream TV in the 
90s by appearing on The Big Breakfast with
unashamedly working-class values and humour. And 
as the twentieth century turned into the twenty-first,
commercialisation, mainstream television and artistic
talent all came together with the first-ever Pop Idol
contest. Will Young, who won a public phone-in vote of
over nine million, was known to be gay – but it simply
didn’t matter.

Princess Diana is claimed as an icon by many. But to
the gay community there came a single iconic
moment. While visiting a ‘Chain of Hope’ hospice in
1987, she took the hand of an AIDS victim, shattering
the belief that AIDS could be transmitted through
mere physical contact of any kind. The photo of that
moment was in itself iconic – a symbol of healing and
of acceptance.

The status of gay icons in popular culture tells its own
political story – a story of the campaign for gay rights,
and the efforts of the gay community to be included
and treated as equals by others in society. That is the
story I have witnessed. And I hope it is the story that
my icons help to tell.

Lord Waheed Alli was given a place in the House of Lords 

in 1998, where he is an active proponent of Gay Rights 

and Equality. 

JACKIE KAY

It’s agonising being able to pick only six gay icons. 
I could have happily picked twenty-six. In the end, I
chose people who had changed me or the way I see
the world, and people who had accompanied me on
my journey. I admired Quentin Crisp for his bravery
and boldness, for the way he stayed resolutely 
himself, queenly and camp, and defiant, despite many
physical attacks. I decided to pick a photograph of 
him towards the end of his life. Audre Lorde’s voice
was lyrical, yet uncompromising; she embraced all the

many aspects of her identity: mother, lesbian, writer,
black woman, poet. There are always two faces of
Bessie Smith, the smiling, dancing, performing diva, 
or the tragic one. I decided to pick the one that I felt
was the most intimate, where she seems to be staring
right into your soul! With Sojourner Truth, I had a
dilemma: should I pick the daguerreotype with
Sojourner and Abraham Lincoln, or should I have her
on her own? I decided that the small daguerreotype of
her on her own is very powerful and beautiful, and
somehow fitting for someone who stood up to be
counted and made, at a convention in 1851, probably
the first ever black feminist speech. Choosing the icons
made me feel part of a line, a history that gets 
handed down and passed on. For those of us who
have fought for our rights, and chosen to speak rather
than remain silent, the exhibition is hugely validating.
The Scottish poet Edwin Morgan came out around the
time of Clause 28, unable to be silent any more.
People often portray gay people as young and camp.
I like how diverse we are: black and white, young 
and old, performers and writers. I like the idea of 
the boundaries being crossed and transformed. 
Billy Tipton lived his life as a man and it was only 
discovered that he was a she when he died. His 
adopted son, who never knew that his father was a
woman, was quoted as saying, ‘he’ll always be daddy
to me’. If you love someone enough, you’ll believe
them; identity is fluid not fixed. The photographs 
capture a little moment of belief.

Jackie Kay is Professor of Creative Writing at the University of

Newcastle. She was awarded an MBE for services to literature

in 2006.

BEN SUMMERSKILL

Were you thinking what I was thinking? When Martina
Navratilova lifted her first Wimbledon plate I was 
fifteen years old. Yet I always sensed that there was
something different, and special, about the Czech
superstar with which I could empathise.

Three decades later, and now well aware of what drew
me to her, I was inestimably chuffed to be asked by the
Gallery to choose my gay icons. What heterosexuals
sometimes can’t imagine is what it’s like to grow up
with no role models, where no one like you is featured
in TV or radio programming or in advertising, where
none of your teachers is openly gay and your parents
pray that you aren’t either.

For me, and for lots of young gay people still, that
means that we end up attaching great meaning to
what a small number of well-known lesbian and gay
people, and others such as Maya Angelou, might do 
or say which indicates their empathy.

During my adolescence I discovered that Joe Orton
spoke for me. (And not just on sexual issues, but on the
general ghastliness of the entire British establishment
too.) In my twenties I found that Ellen DeGeneres
laughed for me, even before she shared her little secret
with 250 million Americans as well. More recently, I
noted that Ian Roberts played a glorious sport in a way
that made my heart soar. He happened to be gay too.

Ben Summerskill was appointed the Chief Executive of the 

UK-based lesbian, gay and bisexual charity Stonewall in 2003.

ABOVE

Sylvia Townsend Warner

by Howard Coster, 1934

SELECTED BY SARAH WATERS
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DURING THE LAST TEN YEARS the National Portrait
Gallery has acquired a number of remarkable 
twentieth-century portraits on paper. Life Lines
features a selection of these recent acquisitions.
Through the lives it evokes, the display provides a 
concise survey of portrait drawing in the last century.

It commences with Dora Carrington’s striking early
self-portrait of 1910. Carrington later became
obsessed by Lytton Strachey, the eminent biographer
and a central figure in the Bloomsbury Group. After
she married Ralph Partridge, the three formed a
ménage à trois until Strachey’s death in 1932. Soon
after, Carrington took her own life. Her affectionate
1916 study of Strachey is also displayed.

In bold contrast, Wyndham Lewis’s Vorticist-inspired
portrait of Ezra Pound depicts the poet in 1920 
shortly after the first appearance of his major work
The Cantos. This drawing is paired with Lewis’s 

LIFE LINES

RECENTLY
ACQUIRED 
TWENTIETH-
CENTURY 
DRAWINGS

From 31 October 2009 

Room 31

portrait of Arthur Bliss, which shows the composer in
1922, the year of the first performance of his 
celebrated Colour Symphony. Together they exemplify
Lewis’s terse but telling draughtsmanship at this time.

The centre of the display is formed by a substantial
group of portraits by William Rothenstein allocated to
the Gallery by HM Government as part of the ‘in lieu’
scheme. Sitters include the conductor Sir Henry Wood;
Harold Nicolson and Vita Sackville-West, the creators
of the garden at Sissinghurst; and the artist Leon
Underwood. His portrait of Frieda Lawrence, who was
described by her husband D.H. Lawrence as ‘the one
possible woman for me’, is shown alongside.

The display concludes with major post-war additions to
the Collection, including Stanley Spencer’s magisterial
1951 drawing of Sir John Rothenstein, who was then
Director of the Tate Gallery; the only drawing of the
poet Ted Hughes, sketched by his wife, the writer 
Sylvia Plath, on a sheet of her journal; and a moving
portrait of Stephen Hawking by Yolande Sonnabend
made in 1985.

Paul Moorhouse
20TH CENTURY CURATOR

FROM LEFT

Self-portrait (detail)

by Dora Carrington, c.1910

Sir John Rothenstein (detail)

by Sir Stanley Spencer, 1950

THIS AUTUMN the Gallery is introducing a new audio-
visual guide to the Collection. In an exciting change,
the new guide will include a touchscreen to access 
the audio tracks that accompany the works in the
Collection, which can also show images. Visitors who
hire the guide will be able to use its built-in maps to
help them find their way around the galleries. The
handheld unit will include a series of short films by 
the Gallery’s curators that will introduce the historical
periods by which the Collection is organised. Films
about themes linking different parts of the Collection
or concentrating on special areas of interest will offer
a variety of new ways to explore. Interviews with
artists and sitters will still be included, but now the
Gallery can add new features and content as they 
happen – making sure there’s always something new
for our regular visitors to enjoy, too.

Trails and tours such as ‘kings and queens’, ‘science
and discovery’ and ‘fame and celebrity’ will offer 
visitors the chance to discover more about the 
aspects of the Collection in which they are particularly 
interested, and to get the most from their visit. Visitors
who are short of time can opt to follow a ‘highlights’
tour to guide them through the Collection and 
plan their time in the Gallery. Tours can be followed 
in sequence or, (if something else catches your 
attention), individual tracks can be heard by tapping in
the number code on the gallery labels. The new audio-
visual guide will offer everyone the choice of how they
want to explore and help bring the portraits to life.

Later in the year, a new Family Trail will be introduced
to the guide. Future plans include tours in British Sign
Language and an extension of the foreign language
content of the audio experience.

Andrea Easey
INTERPRETATION EDITOR

NEW AUDIO
GUIDE THIS
AUTUMN

ABOVE

Using the new audio guide 

in the Lerner Galleries

Photo: Natalia Calvocoressi, 2009
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great appeal to a wide audience, with comedians 
from different eras having particular significance for
different generations. Its first showing attracted over
80,000 visitors.

Both the touring exhibition and the related activities
are part of a partnership project between the Gallery
and three regional museums, Sunderland Museum &
Winter Gardens, Plymouth City Art Gallery and
Museums Sheffield. The selection of the photographs
was led by Sunderland Museum & Winter Gardens,
and partners fed into this process to include 
comedians who have a particular resonance for each
region. For example, you can see Reeves and Mortimer
from the North-East, Dawn French from the South-
West and Marti Caine from Sheffield.

The whole project is funded by the Department of
Culture, Media and Sport and the Department 
of Schools, Children and Families. After its initial 
showing in Sunderland the exhibition is due to open 
in Plymouth in mid-August and then in Sheffield in the
autumn.

Laura Downs
NATIONAL PROGRAMMES MANAGER

COMEDIANS:
FROM THE 1940S

TO NOW

A PARTNERSHIP
PROJECT

On display at:

Plymouth City Museum &

Art Gallery

15 August –10 October 2009

Museums Sheffield, 

Graves Gallery 

21 November 2009 – 

20 March 2010

The National Portrait Gallery has many, many
portraits of people who have contributed to the
British way of life and amongst their collection 
of kings and queens, of engineers and politicians
and prime ministers there’s a beautiful selection
of comedians, British comedians who have 
influenced the British way of life perhaps in their
own way as much as George III did.

THIS IS AN EXTRACT from Paul Merton’s filmed 
introduction to the touring exhibition Comedians:
From the 1940s to Now, photographs selected from
the Collection. The exhibition looks at the changing
face of comedy, from Sid Field to the Goons, to
Victoria Wood, to Simon Pegg and Russell Brand.
Merton’s introduction takes the visitor through the
decades, highlighting the dissemination of comedy
through music hall and radio, and in later decades 
television, and revealing how this medium played 
an important part in eroding the north/south divide 
in comedy.

As well as the introductory film, integral to the 
exhibition is a comedy club area where visitors can 
use props and perform their own comedy routines 
complete with canned laughter and applause, as well
as posting their own favourite jokes. In addition, 
well-known quotes and catch-phrases can be found 
on the walls such as Ken Dodd’s ‘If I didn’t laugh 
I would cry’, and there is a listening post with sound
clips from favourite comedians such as Morecambe
and Wise, Monty Python and French and Saunders.

The activities and learning programmes linked to the
exhibition are targeted at young people between
eleven and nineteen and aim to provide innovative
learning experiences, using the collection and the
process of making an exhibition as a starting point.
Comedy workshops, writing activities and ‘stand-up’
nights are just some of the sessions that will be taking
place throughout the run, and a digital resource, linked
to the new Creative & Media diplomas, for young 
people and their teachers about making an exhibition
will be developed in early 2010. The exhibition has

ABOVE FROM TOP

The exhibition and comedy club

area at the Sunderland Museum &

Winter Gardens, 3 April – 21 June

2009, the first touring venue.

RIGHT FROM TOP

Paul Merton

by Trevor Leighton, 1994

Jennifer Saunders and Joanna

Lumley as Edina and Patsy in

Absolutely Fabulous
by Trevor Leighton, 1996

© Trevor Leighton/National Portrait

Gallery, London

RIGHT

Arthur Askey

by Anthony Buckley, 1939

© Kenneth Hughes/National Portrait

Gallery, London
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JOHN GIBBONS

PORTRAITS

12 September 2009–

14 March 2010

Room 32

Admission free

1981 to the present. The earliest, Darragh’s Place,
marks the emergence of Gibbons’s distinctive way of
working in which formal issues and physical structure
go hand in hand with allusion and a range of subtle
references. In common with his other early works, 
this sculpture began as an evocation of place. Born 
in County Clare in Western Ireland, Gibbons was 
raised as a Roman Catholic and the holy sites, rituals 
and sacred objects associated with his religious
upbringing inform his sculpture. In particular, the
small, cube-like shape of Darragh’s Place recalls a 
tabernacle or a reliquary box, both being containers of
a spiritual nature. However, while working on the
piece, increasingly he saw it in terms of a human 
head, recognising the associations it prompted with 
a particular person, namely Darragh, his son. As a
result, the sculpture developed as a formal structure
that encloses an individual’s characteristics and 
personality. Darragh’s Place may thus be seen as 
a metaphorical portrait – an abstract evocation of 
his son’s head expressed as a kind of ‘container’ 
for experience.

These ideas underpin the other portraits that Gibbons
made in the early 1980s. One of these, Portrait of
Sharon (his daughter), also forms part of the 
installation. From the mid-1980s he put aside such 
references, focusing on larger sculptures that suggest
a more generalised human presence. It was not until
2000 that he returned to portraiture, this time 
working with the different formal language using
stainless steel that he had developed in the preceding
four years. Three recent works are included and these
evoke members of his family and friends. In some
instances more than one individual is suggested by
the same sculpture. Now employing more open forms,
these sculptures continue to engage with the sitter’s
inner life – that mysterious place which Gibbons 
perceives at the core of portraiture.

Paul Moorhouse
20TH CENTURY CURATOR

FROM SEPTEMBER 2009 the National Portrait Gallery
will be mounting the first display of portraits by John
Gibbons. In some respects Gibbons seems an unlikely
artist for the Gallery’s displays. Initially his work
appears to have little connection with portraiture. 
At a fundamental level, however, Gibbons has not 
only engaged with portraiture but has extended the
language of this genre in radical ways.

During a career that now extends for almost thirty
years, Gibbons has secured a reputation as one of
Britain’s leading abstract sculptors. Like Anthony Caro,
with whom he worked as an assistant in the late
1970s, his work is closely associated with large, floor-
based constructions in welded steel. From the early
1980s he used industrial scrap, which he assembled
into complex, almost architectural arrangements.
Since 1996 he has used linear stainless steel rods, 
creating cage-like forms. This emphasis on abstract,
formal qualities has meant that his involvement with
portraiture has tended to be overlooked. However,
Gibbons has always maintained that, although 
apparently abstract, his sculpture is a ‘reflection on
the nature of what it is to be human’. Indeed, as 
the forthcoming display shows, his work’s evocation of
a human presence is both surprising and specific.

The display comprises a special wall-mounted 
installation of five sculptures covering the period from

LEFT

Darragh’s Place, 1981–4

by John Gibbons

© John Gibbons

ABOVE FROM TOP

Portrait of Sharon, 1981–4 

Your Story/White Blackbird, 2008–9

Jane/E/And Still, 2008–9

by John Gibbons

© John Gibbons

LEFT

Grainne/Saying Hallo, 2008–9 

by John Gibbons 

© John Gibbons
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AS FASHION MODEL and photographic muse to many
of the world’s most significant photographers, Twiggy
personified the particular ‘London Look’ that forever
defined the late 1960s. Aged only sixteen, freckle-
faced, five foot six and weighing only six-and-a-
half stone, Lesley Hornby – born sixty years ago this
September – was an unlikely candidate to become 
the world’s first supermodel.

This she achieved in a modelling career that ran 
initially from early 1966 to the end of the decade, 
just four years. She collaborated with the leading 
photographers of the time: Cecil Beaton, Helmut
Newton, Norman Parkinson, Guy Bourdin, David Steen
and Linda McCartney in England; Francesco Scauvullo,
Melvin Sokolsky and Bert Stern in the United States,
culminating with multiple sessions in Paris and New
York with the most highly rated fashion photographer
of the era, Richard Avedon.

In December 1969 Twiggy became the youngest 
person ever to appear on the long-running television
series This Is Your Life. During the early 1970s she
changed direction to start a career in theatre, film and
dance – her musical career began with two Golden
Globe awards (for Most Promising Newcomer and
Best Actress in a Musical) for her starring role in Ken
Russell’s film of Sandy Wilson’s musical pastiche, 
The Boyfriend (1971).

The display includes images from The Boyfriend taken
by Douglas Kirkland, as well as several portraits by Cecil
Beaton, one of which was displayed in the Gallery’s
first retrospective exhibition of the photographer’s
work, staged in 1968. Other examples from the 1960s
are portraits taken by the British-based American pho-
tographer Ron Traeger and the South African-born
fashion and beauty photographer Barry Lategan, who
first moved to England in the late 1950s.

It was Lategan’s image of Twiggy modelling a new
haircut by star hairstylist Leonard that launched her
career. Deirdre McSharry, fashion writer for the Daily
Express, saw it at Leonard’s salon in Upper Grosvenor
Street and proceeded to track down and interview 
the girl with the striking looks. Announced as the 

‘Face of 66’, from then on Twiggy was in constant
demand, fulfilling a career without a fashion agency.
Over the next three decades Twiggy made several
films and albums and appeared in numerous TV 
series here and in the US. Most famously she starred
on Broadway in New York in the Tony award winning
musical My One and Only (1983–4) which ran for
almost two years.

In 1993 Twiggy returned to modelling with a 
dramatic portfolio shot by Steven Meisel for Italian
Vogue magazine, and in the last ten years she has
worked with a roll-call of contemporary photographers
ranging from Brian Aris, Annie Leibovitz, Bryan 
Adams and Mary McCartney to Solve Sundsbo, who 
photographed her for the cover of the cutting-edge
fashion magazine i-D.

In addition to the display, the Gallery will be 
publishing a book showcasing a fuller selection of 
photographs, with accompanying text by Twiggy.

Terence Pepper
CURATOR OF PHOTOGRAPHS

ABOVE

Twiggy 

by Solve Sundsbo, November 2008

© Solve Sundsbo/Art + Commerce

RIGHT FROM TOP

Twiggy

by Ronald Traeger, 

February 1967

© estate of Ronald Traeger

Twiggy

by Barry Lategan,1966

© Barry Lategan

BELOW

Twiggy

by Bryan Adams, 2000

Photograph by Bryan Adams

Twiggy 

A Life in Photographs 

With contributions from 

Terence Pepper and Robin Muir 

Published to coincide with

Twiggy’s 60th birthday and the

Gallery’s display, this beautiful

book documents 

her life through photographs.

Featuring the iconic 60s images,

as well as more recent photo-

graphs and material from her 

private collection, this book

explores and celebrates her life in

front of the camera. 

RRP £20 hardback 

TWIGGY

A LIFE IN
PHOTOGRAPHS

From 19 September 2009

Room 33
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CHASING
MIRRORS

8 October 2009–

10 January 2010

Studio Gallery

Admission free

year are from the Tallo Somali Young Women’s
Group. Tallo is a community centre on the South Acton
Estate, which primarily works with asylum seekers and
refugees mainly from Somalia.

With Faisal, the young people are exploring the Gallery
in relation to who is and who is not represented in the
Collection. They are looking at issues around the 
construction of a historical narrative and whose 
history the Gallery relates. They are also delving into
the archives, looking at alternative forms of self-
representation such as autographs and letters and
developing their own work, examining issues of 
identity and self-representation.

Our community partners view the Chasing Mirrors
project as a invaluable opportunity for young people
to work with the Gallery. They see art as an 
exciting medium through which to develop confidence
and self-esteem in this age group, and which will 
especially provide young British Muslims with a 
creative opportunity to explore the many complex
issues they have to face, such as Islamophobia, 
negative stereotypes and conflicts between culture
and faith – both within the community and in society
as a whole. Their hope is that the exhibition will create
a constructive dialogue between the Muslim and 
the wider community.

Chasing Mirrors is the first phase of a three-year 
project for the Gallery, working with young people and
families from Arabic-speaking communities. Each year
a new lead artist will collaborate with participants on a
series of workshops and each autumn an exhibition of
their work will take place in the Gallery. The project will
vary according to the artist’s perspective, practice and
medium and their response to the Gallery’s Collection,
which they will explore with the participants.

The project has been made possible thanks to 
funding from John Lyon’s Charity. The opportunity
this provides to develop the three-year project enables
the Gallery to engage with hard-to-reach groups; 
work in-depth; be innovative and take risks; and 
consult widely to inform Gallery practice and ensure
that our approach to audience development work is 
both sustained and informed by their perspectives. 
In conjunction with the exhibition, there will also be 
a creative programme of activities for young people 
and families which will explore issues raised in the
exhibition.

Being involved in the first year of this project has been
an extremely rich journey. Establishing relationships
and links with hard-to-reach audiences has, by its 
very nature, been a process in which commitment is 
essential. We have made valuable links with inspiring
and dedicated community leaders and through them
are working with motivated and engaged young 
people. At the time of writing, the creative workshops
are taking place in community venues and the 
exhibition direction and content will emerge from 
the relationship of the participants to Faisal and the
Gallery’s Collection. It will be interesting to see what
the results are. 

Helen Whiteoak
HEAD OF PARTICIPATION

CHASING MIRRORS is an exhibition opening at the
Gallery this autumn by the contemporary portrait
artist Faisal Abdu’Allah and young people from 
Arabic-speaking communities based in West London.
Marking the re-launch of the Studio Gallery as a 
public space for creative projects and contemporary
displays, the exhibition is the culmination of a 
collaboration between the artist and three community
organisations based in Brent, Barnet and Ealing.

Faisal’s work primarily evolves from the interface 
of photography, the printed image and lens-based
installation. He constantly repositions values and 
ideologies pertaining to representation. He is 
experienced in working with young people to develop
the insights and ideas that inform his practice. Other
work to date includes The Garden of Eden, 2003, 
with architect David Adjaye, looking at the privileged
gaze, and more recently Gold Finger, 2007, with the
late Joey Pyle from the British Mafia. He is currently
collaborating with Christian Boltanski on a project
called 14 Years in Between. He is also Senior Lecturer 
in Fine Art at the University of East London and runs 
a barber’s shop in Brent.

To develop the display, Faisal has been leading 
creative art workshops over the spring and summer,
working intensively with young people from three
community organisations – An-Nisa in Brent, Paiwand
in Barnet and Tallo in Ealing. An-Nisa, managed by
Muslim women, is an organisation working for the 
welfare of Muslim families. It was established in 1985
to promote a British Muslim identity, develop faith-
based projects and create a greater understanding of
the multi-ethnic Muslim community. Paiwand is an
Afghan community organisation established to unite
and improve the quality of life of the Afghan refugees
in the UK. The group of teenage boys and young 
men we are working with this year are from a new
partnership between Grahame Park Youth Centre and
Afghan Association Paiwand. Other participants this

ABOVE

Projection experiment with 

Faisal Abdu’Allah and the 

An-Nisa Society, 2009 

ABOVE

An-Nisa Society Archive visit, 

2009

LEFT FROM TOP

Sihouette portraits, 

An-Nisa Society, 2009

Workshop with the 

An-Nisa Society, 2009

2573 Face to Face Autumn:A4  6/8/09  12:37  Page 11



I ntelligent Life delights those endlessly curious readers who are searching for a 
magazine that is as passionate as they are about the eclecticism of modern life.  
Enjoy travel not tourism, food not restaurants, experiences not reviews.

Read about the psychology of extreme sports and the rise of killer heels. Discover where 
to breakfast like a king, and how to motor in a frugal climate. Find Economist writers 
alongside literary greats such as AS Byatt, Douglas Coupland and Julian Barnes. And 
meet the people behind the fame, like Martin Amis, Alber Elbaz or Zaha Hadid.   

Published quarterly by 
The Economist Group, 
Intelligent Life is powerfully written, 
with provocative opinions and 
photography to remember. 
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