
FANCY DRESS PORTRAITS:
Portraits ‘In Disguise’  



Fancy Dress Portraits Resource – National Portrait Gallery

ABOUT THIS RESOURCE 2

LIST OF PORTRAITS ‘IN DISGUISE’ 5

THE FANCY DRESS PORTRAITS ‘IN DISGUISE’ 6

MORE PORTRAITS ‘IN DISGUISE’ 28

ACTIVITIES 30

FURTHER RESOURCES 34

Contents

1/34

Cover image:  
Afghan (in fact Moorish) Costume  
(John Lane and Mr Redding)  
by David Octavius Hill and Robert 
Adamson, 1843–48 
NPG P6(159)



Fancy Dress Portraits Resource – National Portrait Gallery

ABOUT THIS RESOURCE

This PDF resource investigates a variety of portraits of people 
wearing fancy dress or disguise. Each image is paired with another 
that illustrates the standard attire of the period.

The idea that the portrait ISN’T some form of disguise is interesting, 
after all a portrait is an interpretation of a person. There is no guarantee 
that the sitter is not ‘naturally disguised’ when sitting for a portrait, as 
this is often a peculiar and sometimes difficult experience to submit to. 

Facial expression is so often a disguise – how many people recall 
opening a gift in front of the donor and feigning delight when 
disappointment is the real emotion provoked by the offering? 

Portraits are created for many different reasons, and these reasons 
influence just how much the people portrayed are shown ‘in disguise’ 
or not. For example, sitting for your friend or sibling is a very different 
experience from sitting for a formal portrait by a commissioned artist. 
Dressing up for your portrait has always been the accepted norm. 
Whether we look at Eleanor of Toledo by Bronzino, Leonardo Loredan, 
Doge of Venice by Bellini, or in this country, Henry VIII by Holbein 
or Queen Elizabeth I by Gheeraerts the Younger, we are confronted 
by images of people who are making the most of clothes and jewels 
to reinforce their powerful presence. These bodily coverings and 
adornments are not always all that they seem, painters can easily invent 
the odd diamond, and records suggest that Elizabeth I had fake jewels 
on her clothes that were recycled with new clothes, which today we 
interpret as costume. 
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This resource can be used by students of Art, Fashion, Art History,  
the History of Hair and Beauty or simply by anyone who is interested in 
the way that fashion changes our perspective on the world around us.
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Portraiture is linked to consumerism and always in thrall to fashion.   
People constantly want new ways to show off and prove that they are 
up to date. There is a correlation between fashion and developing styles 
of portraiture whether painted, drawn or photographic, spurred on by  
the human love of change and innovation.

People make statements about themselves, consciously or 
unconsciously, by the way that they dress. Different walks of life are 
denoted by different kinds of uniform or socially acceptable clothing. 
Particular fashions are tied to particular times, and people interpret 
clothing statements in a variety of ways. 

Dressing up lends particular status to certain occasions – either formal 
or informal. We accept the fiction of the codes, and recognise the 
conventions within them. Here are some broad defining criteria: 

• Power portraits – the reinforcement of royal status with ermine 
trimmed clothes, symbolic references include the crown, orb, sceptre  
and plenty of ostentatious wealth, such as gilded furniture, chandeliers 
and brocades. 

• Fashion and the re-invoking of past fashions, for example 
seventeenth century loose clothing and eighteenth century sitters in  
‘Van Dyck’ costume. 

• Actors and actresses portrayed in character. 

• Pretending to be in another age – reworking past portraits, for 
example Allan Ramsay and Elisabeth Vigée Le Brun quoting Peter Paul 
Rubens. 

• Party clothes – dressing up for fun and recording this photographically. 

• Specific or formal wear and uniforms, such as that worn by judges, 
soldiers, those who have been awarded public honours such as the Order 
of the Bath, and sports people wearing medals. 

• Specifically coded costume for example, Roman and Greek heroic 
costume with laurel crowns or armour, Greek scholars (like the Ashley-
Cooper brothers, page 21), shepherds or shepherdesses or blue robed 
Madonnas. 

• Travellers, intellectuals, writers for example, Edward Wortley 
Montagu in eastern garb (page 19) and the ‘Bluestockings’ in classical-
style robes (page 20). 
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The people shown here have chosen to be portrayed wearing clothing 
other than everyday or work related attire. The pictures give us an 
alternative view of the sitters; a manipulated image suggesting 
their fantasies, pretensions and desires through chosen guises. They 
sometimes hint at a yearning for timelessness beyond mere fashion. 
Paintings recording sixteenth and seventeenth-century courtiers 
dressing up for masques became fashionable prototypes. The pastoral  
mode was popular with Van Dyck, and continued to be in vogue with  
the new medium of photography in the nineteenth century. 

The possibilities of disguise were even more diversely and realistically 
achieved once photography became widely used for portraiture. 
Madame Yevonde’s inspiration to record the Goddesses attending 
the Olympian Party organised by Miss Olga Lynn (1935) relates to 
earlier painted images of participants in seventeenth century masques. 
Yevonde presents us with Ceres, Europa, and Daphne – ladies from 
London high society all happy to dress up for their portraits ‘in disguise’. 

The reproductions illustrate the difference between the fancy 
dress worn ‘in disguise’ portraits and standard attire. The parallel 
portraits were made at approximately the same time. The 
faceless/standard portraits enable a comparison to be made and 
are accompanied by a short descriptive text, provided by Graham 
Cottenden, Senior Lecturer in Costume, Bournemouth and Poole 
College of Art and Design. 

There are twenty-two examples which take you back in time from 
the present day to c.1590, with fancy or ‘in disguise’ dress shown  
at the top of the page and standard dress illustrated below. 
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Featured FANCY DRESS PORTRAITS ‘IN DISGUISE’ 
(pages 6–27)

Camila Batmanghelidjh  NPG 6845

Dame Vivienne Isabel Westwood  NPG x45104 

Angus McBean as Neptune  NPG x39301 

John Buchan, 1st Baron Tweedsmuir  NPG P490(79) 

Dorothy Etta Warrender, Lady Bruntisfield (née Rawson) as Ceres 
NPG x26033 (below)

Mary Frances Crane (née Andrews) as Laura; Walter Crane as Cimabue  
NPG x19680 

Charles Samuel Keene  NPG 2771

Thomas Oldham Barlow  NPG P90

Sir John Everett Millais, 1st Bt  NPG P79 

George Frederic Watts  NPG P68 

Jane, Lady Munro NPG 3124a 

Edward William Lane  NPG 940

Thomas Hope  NPG 4574

Edward Wortley Montagu  NPG 4573

Portraits in the Characters of the Muses in the Temple of Apollo  NPG 4905

Maurice Ashley-Cooper; Anthony Ashley-Cooper, 3rd Earl of Shaftesbury  
NPG 5308

Catherine Douglas (née Hyde), Duchess of Queensberry  NPG 238 

John Simpson  NPG 1485

John Wilmot, 2nd Earl of Rochester  NPG 804

Venetia, Lady Digby  NPG 5727

Sir Kenelm Digby  NPG 486

George Clifford, 3rd Earl of Cumberland  NPG 1492(c)
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Dorothy Etta Warrender,  
Lady Bruntisfield (née Rawson)  
as Ceres
by Madame Yevonde, 1935
NPG x26033



Fancy Dress Portraits Resource – National Portrait Gallery

FANCY DRESS PORTRAITS 6/34

Camila Batmanghelidjh 
by Dean Marsh, 2008
NPG 6845 
Commissioned as part of First Prize, BP Portrait Award, 2005

Iranian-born psychotherapist and charity leader, 
Batmanghelidjh founded the charity Kids Company, 
which provides support to vulnerable children and 
young people. The charity reaches 36,000 children 
a year and has so far raised over £100 million. 
Batmanghelidjh considers herself very privileged 
to be working with children whom she describes as 
extraordinarily courageous and dignified. She uses 
flamboyant clothing as her instantly recognisable 
trademark, declaring ‘I’m the fat beggar’ when 
she runs charity events to raise funds for her Kids 
Company. Her trademark swathes of brightly coloured 
cloth give her a regal air and her turban adds exotic 
flavour. Although she always dresses in this fashion, 
and these clothes are her ‘normal’ attire, we see them 
as fancy dress.

Onora Sylvia O’Neill,  
Baroness O’Neill of Bengarve  (detail)
by Victoria Kate Russell, 2004
NPG 6681 

Functional skirt with matching jacket in light tweed. 
The grey blue understated colour complements 
the sitter’s hair and is picked out by the circular 
moonstone brooch and the greenish beads. This 
practical outfit is a type of female equivalent to  
a man’s suit.
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Dame Vivienne Isabel Westwood
by Alastair Thain, 1988
NPG x45104 
© Alastair Thain

This photograph was inspired by Westwood’s 1988 
Harris Tweed Royal Collection, which in turn was 
inspired by the theme of royalty. The crown and 
sceptre bring to mind our own Queen Elizabeth II, 
but the stencilled Tudor roses evoke her namesake, 
Elizabeth I. The portrait barely fits the category of 
disguise, but is included for its overt reference to the 
world of fashion, and fashion’s ability to re-invent 
styles of the past. Westwood (b.1941), co-founder with 
Malcolm McLaren of the Punk anarchic street fashion 
of the 1970s, represents the extreme in contemporary 
wear; post-modern in her approach, she has revived, 
for instance, eighteenth-century styles based on the 
paintings of the French artist Boucher, as well as the 
Victorian bustle.

Queen Elizabeth II (detail)
by Michael Leonard, c.1985–86
NPG 5861 

Day dress in wool crêpe by Hardy Amies, 1984
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Angus McBean as Neptune
by Angus McBean, 1939
NPG x39301

From 1930 onwards, McBean (1904-1990) designed 
and starred in his own surrealistic and zany Christmas 
cards.

This example is typical and provides us with a witty 
alternative to the infant Jesus or a Christmas tree. 
His fascination with the fantastic possibilities of 
photography is evident in the statement: ‘Right from 
an early age I always had a passion to make the 
camera do things it was not designed for’. Artists and 
photographers have always used the self-portrait for 
exotic self-representation.

Louis Mountbatten,  
Earl Mountbatten of Burma (detail)
by Yousuf Karsh, 1943
NPG P252 
© Karsh/Camera Press

He wears the double-breasted naval reefer jacket  
of official pilot blue cloth.

Marks of rank were introduced in 1774 and cuff 
marks in 1783. A band of 11/2” gold lace with three 
rows of 1/2” lace denotes the rank of Admiral. The 
uppermost row forms a circle 2” in diameter in the 
centre of the upper side of the sleeve.
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John Buchan, 1st Baron Tweedsmuir
by Yousuf Karsh, 1937
NPG P490(79)
© Karsh/Camera Press

It seems particularly fitting that Canada’s most 
famous photographer, Karsh, should photograph John 
Buchan, 1st Baron Tweedsmuir (1875–1940), best 
known as the author of The Thirty-Nine Steps, for he 
served as Governor-General of Canada from 1935 
to 1940. Karsh created this image of Tweedsmuir 
four years before his celebrated portrait of Winston 
Churchill, a picture that was to transform his 
photographic reputation, but already in 1937 we can 
see the importance in his work of dramatic lighting 
and the ability to convey a certain gravitas by means 
of isolating the sitter. The headdress is part of native 
American Indian ceremonial costume, and lends a 
wonderful air to this portrayal of a Governor-General.

Gerald Brockhurst (detail)
by Howard Coster, 1937
NPG x3163 

An elegant, well-tailored three-piece single-breasted 
chalk-striped suit. The out-breast welt pocket shows 
the tip of a handkerchief.
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Dorothy Etta Warrender,  
Lady Bruntisfield (née Rawson) as Ceres
by Madame Yevonde, 1935
NPG x26033
© Yevonde Portrait Archive

A charity party on the theme of the Olympians held 
at Claridges in March 1935, seems to have given 
Madame Yevonde the idea of making a series of 
portraits of society beauties dressed as the goddesses 
and nymphs of Greek and Roman mythology. Lady 
Warrender, is photographed in the actual costume, 
designed by Oliver Messel, that she wore to the party. 
Yevonde has given her a cornucopia of produce and 
bathed the whole composition in golden light to 
intensify the sunny, bountiful feeling of the work. 
Yevonde’s photography was influenced by Surrealism, 
in particular by Dali and Man Ray, but also by the 
pioneer British art photographer, Julia Margaret 
Cameron, who made an interesting series of costume 
portraits in the 1870s .

The Goddess series represents the culmination of  
both Yevonde’s portrait and imaginative work, and  
her mastery of the technical and artistic possibilities  
of the Vivex colour printing process.

Nancy Marianne Quennell  
(née Stallibrass) (detail)
by Paul Tanqueray, early 1930s
NPG x180254
© estate of Paul Tanqueray 

A velvet evening suit with gathered sleeves of  
a complex design it is a sophisticated outfit of  
the mid 1930s requiring a good figure to carry  
it off.
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Mary Frances Crane (née Andrews) as Laura; 
Walter Crane as Cimabue
by Sir Emery Walker, 1897?
NPG x19680

Here we see Walter Crane (1845–1915) and his wife 
(d.1915) dressed for a tableau which he organised as 
part of a celebration fancy dress ball to commemorate 
the sumptuous new Piccadilly buildings of the Royal 
Institute of Painters in Watercolours in May 1885. 
Various friends and artistic colleagues took roles in 
the tableau, which represented the Arts of Italy. Crane 
went as Cimabue, and his wife as Laura, the inspiration 
of Petrarch’s love poetry. The reputation of Cimabue 
was revived in the later nineteenth century as a key 
figure in the development of European painting. Lord 
Leighton’s painting, ‘Cimabue’s Madonna carried 
in procession’, was purchased by Queen Victoria for 
six hundreds guineas when exhibited at the Royal 
Academy in 1855, and it made his name. It now 
belongs to Her Majesty the Queen.

Weedon Grossmith and his bride (detail)
by Alfred Ellis, 1895
NPG x16925 

This pair are dressed in up to the minute fashion 
for 1895. He wears the standard frockcoat with silk 
lapels. She wears a travelling outfit with button back 
fronts and cartridge pleated ‘leg of mutton’ sleeves.
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Charles Samuel Keene
by Alfred William Cooper, 1866
NPG 2771

This small sketch of the eccentric caricaturist and 
illustrator Keene (1823–91) by his friend Cooper,  
might seem to suggest that he was an actor rather 
than an illustrator. Whistler considered Keene ‘The 
greatest artist since Hogarth’, and other admirers 
included Phil May and Pissaro. We are unsure of 
the exact circumstances or reasons for this portrait 
in which Keene is shown in mid-speech. However 
it is known that he enjoyed dressing up, usually in 
seventeenth-century costume (rather than as here 
in medieval attire), and that he made studies of his 
friends in period costume. He was largely self-taught, 
and specialised in pen and ink wash, and from 1854 
until his death, he made drawings for Punch. It was 
said that he ‘could emphasize the absurdity of a City 
man’s hat, twist a drunkard’s coat awry or an old 
lady’s bombazeen about to pop; and he does it with 
such delicacy we are left in doubt as to whether or  
not it is caricature’.

D. Mehul (detail)
by Camille Silvy, 1865
NPG Ax64280 

A black morning coat with short narrow lapels  
over a plain waistcoat with bound edges. The 
waistcoat has neither collar or lapels and the shirt 
shows a collar turned down and worn with a tie.  
Pale coloured, narrowly cut trousers are worn that 
break across the shoe.
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Thomas Oldham Barlow
by David Wilkie Wynfield, 1863–64
NPG P90

Barlow (1824–89) was a mezzotint engraver 
specialised in reproducing engravings of other artists’ 
work, and a member of the St John’s Wood Clique. He 
studied in Manchester, establishing himself in London 
in 1847. This photograph was taken as part of the 
same series as that of Millais, after whose work Barlow 
engraved plates. This image of Barlow consciously 
invites comparison with self-portraits of the young 
Rembrandt (1630 and 1633), and Wynfield organises 
the lighting, the pose and particularly the velvet cap,  
to reinforce this point.

Sir William Arthur White (detail)
by John Johnstone, 1863
NPG x8355 

A small checked matching waistcoat and trousers. 
The waistcoat is buttoned very high with small  
lapels and collar all neatly trimmed with bound 
edges. Over this is worn the standard frockcoat  
with contrasting collar.
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Sir John Everett Millais, 1st Bt
by David Wilkie Wynfield, 1860s
NPG P79

Millais (1829–96) was one of the original members 
of the revolutionary Pre-Raphaelite Brotherhood 
founded in 1848, but he later became a pillar of the 
establishment: by 1863 he was a Royal Academician, 
and, in the year he died, President. David Wilkie 
Wynfield was a painter and founder member 
of the St John’s Wood Clique, a group of artists 
devoted to preserving the tradition of genre painting 
– pictures depicting scenes from daily life. He took up 
photography in the early 1860s and photographed 
many of his artist friends, usually in dress evocative 
of the Renaissance period. Millais is presented in 
a way that recalls portraits of the poet Dante: in 
profile, wearing a laurel wreath, and clutching a book 
to his breast. Compare his laurel crown with that of 
Rochester’s monkey (page 24) and that of Venetia,  
Lady Digby (page 25).

William Ewart Gladstone (detail)
by W. & D. Downey, 1860s
NPG x32945

The open black frockcoat reveals a single breasted 
waistcoat with lapels worn over pale wool trousers 
cut in the style of the period. A stiffly starched shirt 
with high collar supports a black cravat.
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George Frederic Watts
by James Soame, c.1854–58
NPG P68

Evidence suggests that the painter George Frederic 
Watts (1817–1904) relied quite heavily on 
photographic reference material for his work. Writing 
to Sir Charles Dilke about this in 1873, he said, ‘They 
(the photographs) help to make me acquainted with 
peculiarities and shorten the sittings necessary’. At 
the time that this photograph was taken, Watts was 
working on a fresco Justice: a Hemicycle for the Hall 
at Lincoln’s Inn, and it is thought he may be dressed 
and posed in his photograph as a study for one of the 
figures in his mural. There are numerous portraits and 
self-portraits of Watts.

One in particular NPG 1406, painted c.1879, is 
consciously modelled on Titian’s self-portrait in the  
Prado, made no doubt in homage to an artist whom 
Watts greatly admired, but also suggesting by 
association his own claim to fame. 

Benjamin Disraeli,  
Earl of Beaconsfield (detail)
by William Edward Kilburn 
NPG Ax33505

A double-breasted frockcoat, cut close to the body, 
the skirts flare out gently to just above knee height 
over narrowly cut trousers. The wide lapels set off a 
white shirt with starched upright collar and cravat.



Fancy Dress Portraits Resource – National Portrait Gallery

FANCY DRESS PORTRAITS 16/34

Jane, Lady Munro
by Sir Martin Archer Shee, 1819
NPG 3124a

This painting was exhibited at the Royal Academy 
in 1820 and (as in the Kauffmann painting of John 
Simpson) Archer Shee paints Lady Munro (d.1850) in 
dress which echoes that of an earlier painter, in this 
case the Flemish artist Rubens. A good comparison 
would be the portrait Rubens painted of Catherine 
Manners, Duchess of Buckingham, now in the Dulwich 
Picture Gallery. Such visual quotations and allusions to 
other masters add glamour and a kind of appropriated 
fame. Most importantly, they give a feeling of 
timelessness beyond mere fashion.

In 1851, Queen Victoria held a ‘Restoration Ball’  
when everyone had to dress up in costume of the time 
of Charles II. With more concern for splendour than 
for accuracy, Prince Albert wore a coat of brocaded 
orange satin, the sleeves turned up with red velvet 
embroidered in gold and silver, breeches of crimson 
velvet with pink satin bows and gold lace, and lavender 
stockings. Victoria’s dress (now in the Museum of 
London) was a grey watered silk trimmed with gold 
and silver lace, with an underskirt of gold trimmed 
with embroidery and silver fringe. Both the Queen and 
Consort are portrayed in this finery by Winterhalter. 
Their troupe of children ensured the success of 
tableaux vivants and fancy-dress parties, and 
Winterhalter’s watercolour of the Princess Royal and 
Princess Alice depict the two girls in their eighteenth-
century-style bal poudre costumes, like a miniature 
Octavian and Sophie from Der Rosenkavalier.

Sarah Coleridge  
Detail of ‘Sarah Coleridge & Edith May Warter’
by Edward Nash, 1820 
NPG 4029

The lack of a corset at the period gives a natural  
and revealing look enhanced by the soft flowing 
fabrics. The high ‘Empire line’ waist helps achieve 
this classical style.
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Edward William Lane
by Richard James Lane, 1829
NPG 940

This is an example of an Arabic scholar in Arab dress. 
Lane (1801–76) was one of the leading Arabists in 
Europe. He made voyages up the Nile in 1826 and 
1827, and studied the people of Cairo from 1833–5, 
adopting local dress (as Richard Burton was to when 
he made the pilgrimage to Mecca in 1853). He 
published The Manners and Customs of the Modern 
Egypt in 1836. On his right hand he retains his signet 
ring, a curiously European reference within the portrait.

Henry Brougham,  
1st Baron Brougham and Vaux (detail)
by Sir Thomas Lawrence, 1825 
NPG 3136

The fronts of this black morning coat have been 
squared off. The roll collar is cut high at the back  
and the lapels have the fashionable ‘M’ notch. 
Round his neck he wears a silk stock. 
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Thomas Hope
by Sir William Beechey, 1798
NPG 4574

A collector, virtuoso and writer, Thomas Hope (1770–
1831) coined the term ‘interior design’. A Dutchman, 
he left Amsterdam in 1787 and spent eight years 
travelling the the Levant (spending almost a year in 
Constantinople – the domed roofs of which we see 
behind him in the painting). In 1794 he settled in 
London, and in 1779 bought a house in Robert Adam’s 
Portland development in Duchess Street; this portrait 
hung in the entrance hall. He remodelled the place 
in neo-classical style and the whole was recorded 
in a book Household Furniture and Interior Design, 
published in1807. Lord Glenbervie said of him in 
1801: ‘the richest but undoubtedly far from the most 
agreeable man in Europe’. English travellers to the  
East often wore semi-Turkish dress. Hope’s attire 
however is completely Turkish and was owned by the 
sitter; the waistcoats are also held in the Collection  
of the National Portrait Gallery (see page 33).

John Baker Holroy,  
1st Earl of Sheffield (detail)
by Henry Edridge, 1798 
NPG 2185

The tight fitting double breasted coat with wide 
revers and ‘stand and fall’ collar has lost all its 
fullness of previous years, as have the breeches  
which fit tightly to the legs. The short waistcoat  
now cuts straight and is visible below the  
squared-off coat fronts. 
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Edward Wortley Montagu
by Matthew William Peters, 1775
NPG 4573

Edward Wortley Montagu (1713–76), was a traveller 
and linguist specialising in Arabic and European 
languages; from 1762 he travelled in Italy, Egypt 
and the Holy Land. This portrait was possibly painted 
in Italy where the artist was resident from 1772–6. 
Another portrait of Montagu in the Gallery’s collection 
shows him as a child with his mother, Lady Mary 
Wortley Montagu, (renowned for introducing the 
practice of inoculation for small-pox) in Turkish 
costume (NPG 3924). Painted c.1717, it was probably 
by Jean Batiste Vanmour, Painter-in-Ordinary to 
the Sultan from 1725. Engravings of his paintings 
were to influence the eighteenth century fashion 
for being painted and masquerading ‘à la Turque’. 
Peters’ portrait is deliberately intended to evoke the 
paintings of orientals, and westerners in oriental dress, 
by Rembrandt and his followers. The lighting here is 
especially Rembrandtesque and recalls his last self-
portrait of 1669, in the Mauritshuis, The Hague.

Richard Cumberland (detail)
by George Romney, c.1770–76 
NPG 19

This gentleman wears an informal morning coat  
or dressing gown trimmed with fur. Under this is 
worn the fashionable waistcoat trimmed with braid 
and which gradually becomes shorter in length.  
Tight knee breeches clearly show the button  
and buckle fastenings. 
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Portraits in the Characters of the Muses  
in the Temple of Apollo
by Richard Samuel, 1779
NPG 4905

The sitters wear classical flowing gowns and some hold 
accessories denoting the Muses they represent. 

Standing, (left to right) 
Elizabeth Carter (1717–1806), poet and writer. 
Anna Letitia Barbauld (née Aikin) (1743–1825), writer. 
Elizabeth Ann Sheridan (née Linley) (1754–92),  
singer, standing centrally with a lyre, representing 
Terpsichore, muse of choral song and dance. 
Hannah More (1745–1833), playwright and anti-slavery 
campaigner. 
Charlotte Lennox (née Ramsay) (1720–1804), writer. 

Seated, (left to right) 
Angelica Kauffmann (1741–1807), painter, at her easel. 
Catherine Macaulay (née Sawbridge) (1731–91), 
historian, seated on step with roll of parchment. 
Elizabeth Montagu (née Robinson) (1720–1800),  
writer and leader of society. Her cousin by marriage said 
she was ‘the most accomplished lady he ever saw’. 
Elizabeth Griffith (1727–93), playwright and  
novelist, seated with tablet, representing Calliope,  
the muse of epic poetry.

The Sharp Family (detail)
by Johan Zoffany, 1779–81 
NPG L169
Private collection; on loan to the National Portrait Gallery

‘a’ and ‘c’ wear riding habits consisting of a jacket  
with full skirts. The waistcoat fronts are probably false. 
The general feel is masculine helped the by a cravat, 
wide revers and tricorne hat, with feathers to lend a 
feminine touch. ‘b’ is probably wearing a looped up 
polonaise skirt, part of which can be seen on the bodice, 
the front of the bodice is one of contrasting colour. 
Tight sleeves end with engageantes (flounces).  
A shepherdess hat sets off the outfit.

a

c

b
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Maurice Ashley-Cooper and Anthony Ashley-
Cooper, 3rd Earl of Shaftesbury
by John Closterman, 1702
NPG 5308

Anthony Ashley-Cooper, 3rd Earl of Shaftesbury 
(1671–1713) and the Hon. Maurice Ashley-
Cooper (1675–1726) are portrayed wearing an 
approximation of ancient Greek dress. Bathed in light, 
they stroll through the woods deep in neo-Platonic 
contemplation. Maurice Ashley draws his brother’s 
and our attention to the beauties of the landscape, 
underlining the neo-Platonic idea that the beauty 
of nature is a reflection of the highest beauty – the 
mind of God. The Greek inscription on the temple 
proclaims it to be dedicated to Apollo, god of civilised 
arts, including philosophy. It is probably intended to 
represent his oracle at Delphi, which was said to have 
pronounced Socrates, the teacher of Plato and the 
fount of neo-Platonic doctrine, to be the wisest of 
men. Emphasising the portrait’s philosophical theme, 
the oracle was considered to be the most important 
natural source of supernatural wisdom. The young 
men’s pose is based on a classical statue of Castor  
and Pollux, now in the Prado, Madrid, but which 
Closterman had seen in Rome.

Thomas Pelham-Holles, 1st Duke of Newcastle  
and Henry Clinton, 7th Earl of Lincoln (detail)
by Sir Godfrey Kneller, Bt, c.1721 
NPG 3215

Both men wear full-skirted coats with large tuned 
back buttoned cuffs, full-length waistcoats and knee 
breeches. They wear powdered wigs and carry the 
Order of the Garter.



Fancy Dress Portraits Resource – National Portrait Gallery

FANCY DRESS PORTRAITS 22/34

Catherine Douglas (née Hyde),  
Duchess of Queensberry
attributed to Charles Jervas, c.1725–30
NPG 238

The successful society portraitist Jervas was also 
a favourite in literary circles, and this is possibly 
why he was commissioned to paint the Duchess of 
Queensberry (1700–77), a fashionable and eccentric 
beauty and noted patron and friend of writers, among 
whom were Congreve and Pope. In 1773 Horace 
Walpole noted, ‘One should sooner take her for young 
beauty of an old-fashioned century, than for an 
antiquated goddess of this age – I mean by twilight’. 

It is said that she died, still beautiful, aged 72, of a 
surfeit of cherries! Here she is portrayed as a milkmaid 
in the affected simplicity of the pastoral mode, holding 
a pail and wearing a plain bodice and cap, in the 
distance behind her a view of a milkmaid tending 
some cows.

Elizabeth Tyers  (detail)
Detail from ‘Jonathan Tyers and his Family’ 
by Francis Hayman, 1740 
NPG 5588

The typical early eighteenth-century English look;  
a quilted petticoat gives bulk to the bell-shaped robe 
à l’anglaise; with cuffs, robings and round the neck  
a fichu. A muslin apron with lace edging competes 
the outfit.
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John Simpson
by Angelica Kauffmann, c.1777
NPG 1485

Portraits in ‘Van Dyck’ dress were fashionable 
throughout the eighteenth century, the most famous 
example being Gainsborough’s, The Blue Boy 
(Huntington Art Gallery, Los Angeles), exhibited at the 
Royal Academy in 1770. John Simpson (1751–1817) 
wears a similar outfit and reclines in a chair close to a 
large classical vase on which we see a woman weeping. 
The portrait is close to that of Thomas Noel Hill, 2nd 
Lord Berwick, which Kauffmann painted in Rome. 
In other portraits the sitter appears as a thoughtful 
intellectual, evoking Van Dyck’s melancholy cavaliers 
of the Stuart era, one hundred and fifty years earlier. 
Kauffmann spent fifteen years working in Britain, and 
was one of the two founder women members of the 
Royal Academy. Her own portrait appears in the Nine 
Living Muses by Richard Samuel (page 20).

Sir William Hamilton (detail) 
by Sir Joshua Reynolds, 1777 
NPG 680

This gentleman wears a suit consisting of a velvet 
‘frock’ with matching breeches and waistcoat and 
white embroidered silk stockings and buckled shoes 
with blocked toes. He wears the Order of the Bath.
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John Wilmot, 2nd Earl of Rochester
by an unknown artist, c.1665–70
NPG 804

This ironic portrait of the poet and courtier the Earl 
of Rochester (1647–80), known for his ‘scathing 
wit and turbulent licentiousness’ is surely a record 
of a witty collaboration between artist and sitter. 
Rochester’s classical tunic denotes power, intellect and 
statesmanship, yet we see him crowning a jabbering 
monkey with the laurels of a poet. In turn the monkey 
proffers shreds of his own torn poetry.

John Evelyn’s description of a young man of 1661,
‘It was a fine silken fop which I spied the other day 
through Westminster Hall, that had as much ribbon 
about him as would have plundered six shops, and set 
up twenty country pedlars: all his body was dressed  
like a maypole, or a Tom-a-Bedlam’s cap.’

The easier, more relaxed style of menswear developed 
into the vest and tunic of the mid-1660s, settling 
down, after an experimental period, into the happy 
combination of coat and waistcoat worn with 
breeches. Women, however, in the words of Thomas 
Mace, 1676, were,‘... so pent up by the straightness, 
and stiffness of the gown-shoulder-sleeves, that 
they could not so much as scratch their heads for the 
necessary remove of a biting louse; nor elevate their 
arms scarcely to feed themselves handsomely...’

The poor Restoration English Court looked to France for 
styles in dress and Charles II banned import of French 
lace in 1675. The Spectator of 1711, ‘Great masters in 
Painting never care for drawing People in the Fashion, 
as very well knowing that the Head-dress, or Periwig, 
that now prevails, and gives a Grace to their Portraiture 
at present, will make a very odd figure, and perhaps 
look monstrous in the Eyes of Posterity. For this reason 
they often represent an illustrious person in a Roman 
habit or some other dress that never varies.’

Thomas Chiffinch (detail) 
Attributed to Jacob Huysmans, c.1660 
NPG 816

The black silk doublet is open from mid-chest, 
revealing a white linen shirt. A swathe of silk  
gives a flourish of Van Dyck style to this arty  
but sombre Commonwealth garb.
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Venetia, Lady Digby
by Sir Anthony Van Dyck, c.1633–34
NPG 5727

This complicated allegorical image of Lady Digby 
(1600–33) was almost certainly a posthumous 
tribute devised by her husband, Sir Kenelm. She sits 
calmly, as she spurns two-faced Deceit and treads on 
Profane Love. The sitter’s snakes and doves allude to 
St.Matthew 10.16: ‘Behold, I send you out as sheep 
in the midst of wolves, so be wise as serpents and 
as innocent as doves’. Three putti crown her with a 
wreath of laurel signifying her victory over vice. The 
portrait shows Van Dyck’s fondess for ‘romantic’ dress 
rather than conventional day dress, and may also have 
been influenced by contemporary masques. Two by 
Ben Jonson – Chloridia and Love’s Triumph through 
Callipolis – (both performed in 1631) develop the 
theme of the defeat of evil by heroes.

Queen Henrietta Maria (detail) 
by an unknown artist, c.1635 
NPG 1247

This dress of green satin is decorated with appliqué 
work of pearls and lace. The bodice is cut low at the 
front and the long curve of the stomacher is clearly 
visible outlined in pearls. The skirt is cut very full,  
the fullness is pushed to the back and held out by  
hip pads.
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Sir Kenelm Digby
by Sir Anthony Van Dyck, c.1640
NPG 486

The wearing of dress armour in male portraits was 
fashionable in the seventeenth century, although by 
1620 firearms made this type of armour redundant. In 
a portrait it stresses the sitter’s nobility and chivalry. Sir 
Kenelm (1603–65) was a naval commander, raconteur 
and scientist, the friend and patron of Van Dyck, and 
a patron of the poet Ben Jonson. The influence of the 
Italian Renaissance painter Titian, whom Van Dyck 
much admired, can be seen in this work.

Arthur Capel, Earl of Essex   
and his son Charles Capel (detail)  
Detail from ‘The Capel Family’  
by Cornelius Johnson, c.1640 
NPG 4759

A wide lace trimmed collar covers most of the 
shoulders of this dark outfit of doublet and breeches. 
Much linen and lace was to be seen during this time. 
It was the fashion to leave some buttons undone 
on the front of the doublet to reveal yet more of the 
linen shirt.
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George Clifford, 3rd Earl of Cumberland
by George Perfect Harding,  
after Nicholas Hilliard, c.1590
NPG 1492(c)

The original version of this miniature is in the collection 
of the National Maritime Museum, Greenwich. The 
Earl of Cumberland (1558–1605), became Queen’s 
Champion at the Accession Day Tilt of 1590. Hilliard 
depicts him in this rôle, in tournament armour. He 
wears Queen Elizabeth’s jewelled glove in his hand, 
a starry helmet and gauntlets lie on the ground, his 
pasteboard shield adorned with impresa of a sun and 
moon flanking the earth in eclipse, hangs on the tree. 
Courtiers of the sixteenth and seventeenth century 
enjoyed dressing up, whether for quasi-medieval 
tournaments or for masques. Extravagant and costly 
dress was a vital part of these performances.

Francis Bacon in his essay Of Masques and Triumphs 
summarized the essential ingredients for a successful 
appearance in a tournament: ‘For jousts, and tourneys, 
and barriers; the glories of them are chiefly in the 
chariots, wherein the challengers make their entry; 
especially if they be drawn with strange beasts, as 
lions bears camels and the like; or in the devices of 
their entrance; or in the bravery of their livery; or in the 
furniture of their horse and armour.’

The Venetian ambassador, Giacomo Soranzo, wrote 
in 1554 that Queen Mary wore a ‘gown such as men 
wear, but fitting very close, with an under-petticoat 
which has a very long train; this is her ordinary costume, 
being also that of the gentlewomen of England.’

A German visitor to London in 1592 observed that 
acquiring fine clothes appeared to be more important 
to some women than having food in the house:
‘The women...go dressed out in exceedingly fine 
clothes, and give all their attention to their ruffs and 
stuffs, to such a degree indeed, that, as I am informed, 
many a one does not hesitate to wear velvet in the 
streets, which is common with them, whilst at home 
perhaps they have not a piece of dry bread.’

Sir Francis Drake (detail)
by an unknown artist, c .1580 
NPG 4032 

This courtier wears a slashed peascod belly doublet 
with short braided tabs over smooth fitting Venetians 
that fit tightly to just below the knee, and supporting 
stockings. A splendid lace ruff frames the head.



Fancy Dress Portraits Resource – National Portrait Gallery

Cecil Beaton in ‘All in Vogue’
by Dorothy Wilding, 1925
NPG x36720

MORE PORTRAITS ‘IN DISGUISE’

Catherine Macaulay  NPG 1357

Sir Theodore Turquet de Mayerne  NPG 6538 

Lionel Tennyson  NPG x18055 

William Gifford Palgrave  NPG P279

John Lane & Mr Redding  NPG P6(159) (cover image)

John Lane  NPG P6(149 & 157) 

Patrick Byrne  NPG P6(152)

James Miller  NPG P6(166)

Charles Samuel Keene  NPG P92 

Cecil Beaton  NPG x36720 (below)

Glenda Jackson as Elizabeth I  NPG x34557 (page 31)

Sir Johnston Forbes-Robertson  NPG P217 

Constance Collier  NPG x96451 

Lord George Stuart, 9th Seigneur of Aubigny NPG 5964 

Chevalier d’Eon NPG 6937 
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More Portraits ‘In Disguise’ (continued)

Arrivals at the Devonshire House Ball, 1897 
These people were photographed in their fancy dress ball costume: 

 Baron de Meyer  NPG x88531 (below) 

 William Henry Grenfell, Baron Desborough  NPG Ax41056 

 Ethell Anne Priscilla, Lady Desborough  NPG Ax41284 

 Beatrix Louisa, Countess of Pembroke and Montgomery  NPG Ax41121 

 Sidney Herbert, 14th Earl of Pembroke and Montgomery  NPG Ax41122 

 Emma (Margot), Countess of Oxford and Asquith  NPG Ax41108 

 Archibald Philip Primrose, 5th Earl of Rosebery  NPG x88530 

 Edith Amelia, Lady Wolverton  NPG x88532 

 Maria Teresa (Cornwallis-West), Princess of Pless  NPG x88533 

 Constance Gladys Ripon, Marchioness of Ripon  NPG Ax41225
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Baron Adolph de Meyer dressed  
in costume inspired by a painting 
for the Devonshire House Ball   
by Lafayette, 1897 
NPG x88531
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ACTIVITIES

These images from the 1960s and 1970s show us a variety of 
clothing and costume. It is easier to spot the vagaries of fashion 
with the advantage of hindsight.
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John Primatt Redcliffe-Maud,  
Baron Redcliffe-Maud   
by Ruskin Spear,  
oil on canvas, exhibited 1973 
NPG 5555

Jimi Hendrix   
by Gered Mankowitz,  
bromide fibre print, 1967 
NPG x126233
Photograph by Gered Mankowitz 
© Bowstir Ltd 2013 / mankowitz.com
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Elspet Jeans (née MacGregor-Gray), Lady 
Rix; Brian Norman Roger Rix, Baron Rix   
by John Randall Bratby,  
oil on canvas, 1967 
NPG 6159
© estate of John Bratby / Bridgeman Art Library
www.bridgemanart.com

Glenda Jackson as Queen Elizabeth I 
in ‘Mary, Queen of Scots’   
by Terry O’Neill,  
bromide print, 1971 
NPG x34557
© Terry O’Neill 
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Definitions and Discussion Points
•  The most fashionable garments can be the most expensive.

•  Dressing fashionably signals something about a person.

•  People’s clothing can often indicate their age group and background.

•  Party clothes are unsuitable for wearing to work/school/college.

•  Particular fashions don’t always last but fashions are cyclical.

Key-words
designer 
couture 
uniform 
economics 
rag trade 
texture 
indicator 
colour scheme 
predictions 
high end 
shell suit 
branding 
brand loyalty 
on trend 
international 
boutique 
botox 
detox 
off the peg 
made to measure 
mass produced 
sweat shop 

Questions
•  How can you tell fancy dress from ordinary wear?

•  How important are accessories for enhancing an outfit?

•  What part does colour play in clothing?

•  Models today are often very young and thin, how does this affect our 
 interpretation of fashion?

•  Fashion seems to be cyclical, give some examples of this fact from the 
 last five centuries.

•  Can your character and circumstances be reflected by what you wear?

•  Should men and women wear the same kind of clothes?
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Art Project 1
a – Look at the poses in the images and decide whether or not they have 
been adopted in order to match the kind of clothes being worn. Imagine the 
structure of the underclothes in the photograph of Glenda Jackson (page 31).

b – Design an outfit that requires specific underwear or size, pose and posture 
in order to be worn successfully. Remember that the weight of cloth can affect 
this too.

Art Project 2
a – Decoration in these four images occurs in the form of jewellery, buttons, 
embroidery and patterned, textured cloth. Notice the way the decoration 
relates to the individual pieces of clothing.

b – Design some form of decoration that can be repeated either on cloth with 
embroidery or print or a design for woven fabric. Outline a garment that would 
benefit from such a decoration.

Embroidered garment belonging  
to Thomas Hope   
Red velvet with metal braid and metal 
thread embroidery, gold sequins, coloured 
silk thread embroidery and metal braid 
covered buttons, c.1787–95 
NPG D31702

Embroidered waistcoat belonging  
to Thomas Hope   
Green velvet with metal braid and metal 
thread embroidery, gold sequins, coloured 
silk thread embroidery and metal braid 
covered buttons, c.1787–95
NPG D31703



Fancy Dress Portraits Resource – National Portrait Gallery

FURTHER RESOURCES

The following books would be helpful for further research:
 

The English Face by David Piper – NPG Publications

Fashion in Photographs – Four volumes published by Batsford in association 
with the National Portrait Gallery 

The Gallery of Fashion by Aileen Ribero – NPG Publications  

Further web resources
http://www.kci.or.jp/archives/digital_archives

http://www.metmuseum.org/en/about-the-museum/museum-departments/
curatorial-departments/the-costume-institute

http://www.vam.ac.uk/page/f/fashion

http://www.museumofcostume.co.uk

http://ftmlondon.org

http://www.costumemuseumcanada.com/public/index.html

http://www.museumoflondon.org.uk 

http://www.mauritshuis.nl

http://www.huntington.org
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George Gordon Byron,  
6th Baron Byron   
Replica by Thomas Phillips
oil on canvas, c.1835 (1813)
NPG 142
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