
The Regency

The House of Commons, 1833

By Sir George Hayter (1792 – 1871)
Oil on canvas, 1833 – 43
213 3/8 x 136 1/4 in. (542 x 346 cm)

This enormous painting commemorates the first
meeting of the House of Commons after the passing
of the first Reform Act in 1832. Its significance was
to give parliamentary representation to industrial
centres such as Leeds and Manchester and to
increase the number of voters. 

Lord John Campbell, 2nd Marquess of Breadalbane
rises to address a packed and attentive House, his
red military jacket standing out against the sombre
dress of the members. We are looking down the
length of the House, the steep perspective of the
crowded benches emphasised by slim classical
columns supporting the galleries above. At the far
end are tall three-arched windows, brightening the
prospect of the formal clothing and dark panelled
walls, and giving a glimpse of sky and trees outside.

Below the windows, the Speaker in his full-bottomed
wig sits facing us on the Woolsack, its high columns
surmounted by a relief of the royal coat of arms.
Before him, three grey-wigged clerks are busy with
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quill pens. 

On their desk is the mace, lying side on to us and
above, an elaborate two-tiered brass chandelier
hanging centrally. Close to us, in the gap between
the two banks of benches, stands a group of
members of the House of Lords and officials. 

The artist has portrayed 375 individual members,
323 of whom can be identified. Among them are the
Prime Minister, Earl Grey, the Duke of Wellington,
his silver hair aglow, the young Gladstone and Sir
Robert Peel.
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Sir John Soane 1753 – 1837

By John Jackson (1778 – 1831)
Oil on canvas, 1828
29 1/2 x 24 1/2 in. (74.9 x 62.2 cm)

The thin, ascetic face of the elderly architect and
collector Sir John Soane (1753 –1837) looks out at
us from behind his desk. He lightly rests his right
elbow on the desk, his upper body turned away, but
he holds himself erect, and his face is turned back
directly towards us. He is pale, almost fragile, with 
a spot of colour on either of his high, prominent
cheekbones. His lips, grown narrow with age, are
softened by a faint, almost impish smile. His large
brown eyes are a little pink and rheumy, but they
twinkle with good humour. A profusion of brown hair
falls in soft waves, yet he lacks eyebrows, marked
only by the bone over the eyes showing through the
almost transparent skin. 

Sir John is a dandy, clad in a red velvet coat with a
black satin collar. Soft white shirt cuffs are folded
back over the sleeves of his coat and under the
wings of his collar is a grey silk ribbon and a froth 
of white frills. On the desk before him is a large note
book of his lectures on architecture. Lifted in front 
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of his chest in his right hand, he holds a pair of
wire-rimmed spectacles, as if he has just removed
them to look up to welcome us. 

His work was mainly neo-classical in style. His
most prestigious public project was the Bank of
England building, and you can still see other
examples such as the Dulwich Picture Gallery and
his own house, now a fascinating museum, at 13
Lincolns Inn Fields.
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Mary Anne Clarke 1776 – 1852

By Lawrence Gahagan (active 1756 – 1820)
Marble bust, 1811
25 1/4 in. high (6.41 cm)

Mary Anne Clarke (1776 – 1852) commissioned 
this bust of herself in pure white marble to stand, 
it is said, between portraits of her erstwhile lover,
the Duke of York, and Wardle, the man who
exposed her part in a military scandal. What she 
did was to use her influence with the Duke of York,
the commander in chief of the British Army, to get
jobs and promotions for officers who paid her cash.
Her spirited performance when under investigation
by the House of Commons won her many more
admirers. The Duke of York resigned, but was back
in office a few years later. 

The head and shoulders of Mrs Clarke rise
confidently from the centre of the petals of a
sunflower, perhaps the allegory of a cast-off
mistress. Clytie, the deserted lover of Apollo, was
changed into a sunflower so that each day she
could follow his progress through the sky. The low-
cut bodice of a diaphanous gown modestly covers
Mrs. Clarke’s right breast, the left is revealed,
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tantalisingly caressed by the petals of the sunflower. 

The face of Mary Anne Clarke is rounded and
vivacious. Between smiling, sensuous lips, tiny teeth
are parted, the tip of a tongue just visible. Full
cheeks give way to the beginnings of double chin
with a disarming dimple. Her nose is retroussé and
her eyes large but half-closed with laughter.
Copious corkscrew curls cascade on to her
forehead and cover her ears, cropped short like a
young boy At once flirtatious and imperious, Mrs
Clarke made sure that her likeness reflected a life-
style for which she had no regrets.
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John Keats 1795 – 1821

By Joseph Severn (1793 – 1879)
Oil on canvas, 1821 – 3, dated 1821.
22 1/4 x 16 1/2 in. (56.5 x 41.9 cm)

John Keats (1795 – 1821) sits on a wooden chair in
the centre of this peaceful painting. He is portrayed
in profile and faces to the right. With head bent and
legs crossed, he is absorbed in reading a book
balanced on his knee. A chair has been brought to
Keats’s side and he leans his left elbow along the
top of it, supporting his head with his hand. The
artist, Joseph Severn recalled Keats sitting in this
position when he visited the poet in Hampstead.
Keats was in the early stages of his illness and the
artist was struck by the first real symptoms of
sadness in his friend. 

John Keats was a leading spirit of the Romantic
movement, inspired by nature and fine human
feeling, intensely aware of the fragility of existence,
and able to refine his experience into verses of
eternal beauty. Glimpsed through an open doorway
to the right, there is a garden with shrubs and
autumn trees. Warm sunlight filters into the room. 
It illuminates the side of the poet’s youthful face,
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delineating his forehead and straight nose. He is
fashionably dressed in a black coat and trousers;
his white shirt, neck cloth and the the pages of the
book he reads forming bright areas of contrast. 

Books line the wall to the left and high up on the
shadowy wall behind Keats there is an indistinct
print of Shakespeare.
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Edward Jenner 1749 – 1823

By James Northcote (1746 – 1831)
Oil on canvas, 1803
50 x 40 in. (127 x 101.6 cm)

Doctor Edward Jenner (1749 – 1823) saved
countless lives by showing that vaccination with the
mild cowpox virus made people immune from the
more deadly smallpox. He is positioned squarely in
front of us, seated on a red plush chair to the left of
centre. The portrait finishes just below the knees.
Jenner leans his elbow on a table to the right, his
cheek resting against curled fingers, the index
finger touching his temple. In his right hand he
holds a quill pen. 

Jenner’s face, hands and the inverted triangle of
high collar and neck-cloth form bright shapes
against his dark clothes and the background.
Directional brush marks define the rounded
contours of his ruddy face. His expression is
shrewd and thoughtful, the grey eyes gazing out 
of the picture to the left. There is the hint of a smile
in the slight curve of his lips. His hair and long
sideburns are grey. 

The table is covered with an oriental rug. On top of
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papers described with loose white brush marks
there is a silver inkwell and a propped-up book 
lies open. It reveals a picture of a cow and
underneath are the words ‘On the Origin of the
Vaccine Inoculation’. A document with Jenner’s
signature hangs over the edge of the table. In the
background there is a cow’s foot and a glass jar
containing the vaccine.
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King George IV as Prince Regent 1762 – 1830

After Sir Thomas Lawrence (1769 – 1830)
Oil on canvas, 1815
95 x 61 in. (241.3 x 154.9 cm)

George, Prince Regent (1762 – 1830) displays his
Field Marshal’s military uniform and apparent good
looks against a landscape background. This
glamorous portrait is very flattering, converting a
corpulent prince into a military Adonis, a more
suitable image for the Prince Regent of an
embattled nation. The horizon is beneath the level
of his knees so that he towers above us against a
sky of broken clouds. His long straight Roman nose
is seen in profile as he looks alertly to his right with
his plump left cheek towards us. 

Carefully tousled hair is cut to resemble a laurel
wreath framing his youthful complexion. A black
neck-cloth shows at the open throat of a high-
collared red jacket adorned with gold braid and
medals. His white riding breeches fit extremely
tightly. He throws back his broad shoulders and the
curve of his chest is emphasised by a broad sash
passing from his left shoulder to his right hip. The
sash is decorated with irregular patches of pale and
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dark blue adding another lively touch to his
appearance. George’s right-hand side contrasts
brilliantly with the shadowy landscape. His right leg
is extended displaying a muscular thigh. The right
hand rests on the hilt of his sword, its glinting point
resting beside his foot. From his left hand hangs a
large crescent-shaped black hat with a plume of
red and white feathers. On the horizon beneath
the hat a castle is flying a flag.
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Caroline Amelia Elizabeth of Brunswick 
1768 – 1821

By Sir Thomas Lawrence (1769 – 1830)
Oil on canvas, 1804
55 1/4 x 44 in. (140.3 x 111.8 cm)

Caroline (1768 – 1821) was the daughter of the
Duke of Brunswick, a strong ally of the British in the
struggle against Napoleon Bonaparte. She was
briefly and disastrously married to George, Prince of
Wales, the Prince Regent. 

Caroline is painted with flowing brushwork. She sits
back at one end of a high settee gazing at us from
under broad high-arched eyebrows. Dark almond
eyes engage us warmly. Her dress of red velvet is
gathered under her breasts and has short puff-
sleeves revealing her soft bare arms. The rim of a
red velvet bonnet is lifted from her face and pinned
to the crown. A long feather is also attached by the
pin and radiates away from the left side of her
head, in a bright arc, to end just above her left
shoulder. Fine brown hair parts over her brow and
spreads towards her ears and around her eyes. Her
pink cheeks glow and beneath a fine nose a smile
hovers around her cupid’s bow mouth. 

A book at her left shows that she is a woman of
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culture. Her left hand and her wedding ring are
overcast as they sink into the shadowed folds of
her dress. In her right hand Caroline is lightly
clasping a tool for modelling clay sculpture. Her
right arm lies along the back of the settee and
bends towards us over the armrest. In the
shadows above this arm, the profile of the larger-
than-life bust of her father faces into the picture.
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The House of Lords, 1820, The Trial of 
Queen Caroline

By Sir George Hayter (1792 – 1871)
Oil on canvas, 1820 – 3
91 3/4 x 140 1/4 in. (233 x 356.2 cm)

After the failure of her marriage to George, Prince 
of Wales (1762 – 1830), Caroline (1768 – 1821)
went abroad and lived what one historian described
as a ‘racey’ life. She came back when George
became King George IV, to claim her place as
Queen at the Coronation. The ‘Trial’ was a bill,
discussed by the House of Lords, to grant King
George a divorce on the grounds of adultery. The
case was abandoned, but Caroline was still barred
from Westminster Abbey. 

Queen Caroline sits like a minor character incidental
to the drama of her trial. The House of Lords is
bustling with activity against a background of vibrant
red walls. Well lit by high semi-circular windows,
various members of the House question the
witnesses. The end wall facing us has no window
but within an arched vault the dome of a red and
gold canopy rises above the throne. On either side
are crowded galleries of observers. The Lords wear
formal black but are bareheaded, apart from a
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group of lawyers in the foreground wearing long
wigs. They surround a cluster of tables extending
from the left to the centre of the wide hall. Some of
them stand, others sit consulting books and
conferring. Among them on the left, a witness in
the trial with dark hair and side-whiskers faces the
members opposite. 

He looks away across the House towards the 
far right. With rapt attention, many look towards
him, others whisper into their neighbour’s ear or
pass papers. Lord Grey examines the witness,
Theodore Majocchi, with an outstretched accusing
finger. Between them, a little to one side, in a 
low chair, partly hidden by the crowd, is the sole
woman. Queen Caroline sitting in profile gazing
quietly ahead, her long, soft headdress falling
around her shoulders as the debate rages 
above her.
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John Loudon McAdam 1756 – 1836

By an unknown artist
Oil on canvas, about 1830
35 1/4 x 27 1/4 in. (89.5 x 69.2 cm)

This is a portrait of McAdam the inventive road
engineer, the ‘macadamiser’ of road surfaces. 
The main element of this was several layers of
compacted stone chippings on a firm soil base,
giving a solid, well-drained road surface. The later
addition of binding tar gave ‘tarmac’. 

Painted with fluent flowing touches, the face of John
McAdam, glows with warmth, framed by high cheek-
bones and grey side-burns. He returns our gaze
with steady blue eyes. A fringe of grey hair forms
three broad strands curving across the golden 
dome of his high and wrinkled brow. McAdam is
shown full length in a black suit with black bow tie.
He sits high above a landscape, amongst rocks 
and thick vegetation. A dull grey rock and a tangle 
of woodland plants rise behind his head to block 
out the sky. His left hand rests beside him on the
sandstone rock that is his seat. His large right hand
holds his right knee as if he is about to pull himself
to his feet. He is a man of action. At his feet we 
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see the bare soil and unruly plants that his roads 
will replace. 

In the valley beyond his right knee men work in a
clearing, building a road. A river winds beyond the
trees towards the towers and spires of Bristol in the
misty distance.
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William Blake 1757 – 1827

By Thomas Phillips (1770 – 1845)
Oil on canvas, 1807
36 1/4 x 28 3/8 in. (92.1 x 72 cm)

The visionary poet and artist William Blake (1757 –
1827) championed the power of the imagination
over rationality, and was a natural political and
social radical. Wordsworth thought him mad, but
said that his madness was more interesting than
the sanity of Lord Byron or Sir Walter Scott. He 
sits back and lifts his head. His large blue eyes 
look up with a steady gaze to a higher presence.
His body is turned to the right, but he looks over his
left shoulder to face directly towards us, his eyes to
the left. 

This portrait was painted when Blake was fifty years
old. Receding grey hair is swept back from his open
face and the prominent dome of his forehead,
concealing all but the lobe of his right ear. Brow and
forehead and the sparkle of his eyes dominate the
picture. The set of his mouth is firm and his chin is
round and strong. Blake wears the clothes of a
minor professional rather than a radical artisan. He
wears a suit of thick brown-black material, which
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frames a white neck-cloth, and waistcoat, which the
artist has painted with fluid, touches of opaque
white paint. 

In his right hand, Blake holds an engraver’s burin
poised for work. This hand rests on top of his left
wrist. His supporting left arm crosses his body 
and the fingers of his left hand press down on the
right arm of his chair as he waits for inspiration from
on high.
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Mary Wollstonecraft 1759 – 97

By John Opie (1761 – 1807)
Oil on canvas, about 1797
30 1/4 x 25 1/4 in. (76.8 x 64.1 cm)

Mary Wollstonecraft (1759 –97), a friend of Thomas
Paine, wrote ‘A Vindication of the Rights of Woman’
in 1792. She is now regarded as one of the
pioneers of feminism. Her radical books argued
strongly for full intellectual equality for women.
Women, Wollstonecraft believed, should not merely
aspire to becoming alluring mistresses, but
affectionate wives and rational mothers. Sense
should triumph over sensibility. 

Mary Wollstonecraft is shown from the waist up. Her
image fills the centre of the picture, radiant against
a dark background. Her head is turned so that she
looks thoughtfully to her right, her pink left cheek
turned towards us. Her clear features create an
image of strength and delicate beauty. Almond-
shaped eyes and the warm shading beneath her
arched brows echo the golden brown of the fine
feathery hair parted across her brow and brushing
against her full eyebrows. She wears a dark blue
soft indoor cap which suspends the mass of her
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hair behind her head.

The even arch of her brow smoothly joins the line 
of her long straight nose. Her shapely full mouth
and the clean lines of her chin and jaw add to the
effect of a refined simplicity. The v-neck opening of
her white muslin dress reveals a pale neck and
chest. Gathered to make a high waist, the dress
emphasises her rounded breasts. It is an image 
of confident femininity painted with a fluent lightness
of touch. 

This portrait shows Mary Wollstonecraft during her
pregnancy. She died in 1797 soon after the birth of
her daughter, Mary Shelley.
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Hannah More 1745 – 1833

By Henry William Pickersgill (1782 – 1875)
Oil on canvas, 1821
49 1/2 x 35 1/4 in. (125.7 x 89.5 cm)

Hannah More (1745 – 1833) was an energetic and
influential philanthropist and evangelical writer. She
did her best both to improve the moral responsibility
of the rich and to relieve the degradation of the
poor. An effective organiser and communicator, she
founded Sunday schools, and advised royalty on the
moral and religious upbringing of children. 

Her dark brown eyes engage us directly. They
radiate warmth amidst the silver grey shadows and
delicate pale flesh tones of her face. A small but
agile and elegantly shaped mouth adds a bright red
accent. The violet-grey curls of her bushy hair are
parted to form two crescents around her temples
and down to her high cheek-bones. The frills of an
elaborately pleated white cap surround her hair and
face and on top sits a rosette of pale violet-blue
ribbons. Her neck is swathed in a many-layered
circular collar of frilly lace. The dark ultra-marine of
her high waisted, long-sleeved dress contrasts with
the autumn gold of the shawl draped around her
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back and over her upper arms. Her right hand with
its white cuff is lying in her lap clasping an open
blue spectacle case. Her left arm rests on a writing
table, the fingers closed. 

A quill, only partly seen, points toward her face.
Beneath it and picked out in the light beside her
hand, lies a letter addressed to William Wilberforce,
her friend in the antislavery cause.
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Edmund Kean 1787 – 1833

By James Northcote (1746 – 1831)
Oil on canvas, 1819
94 1/2 x 58 1/4 in. (240 x 148.2 cm)

This large painting is as much a record of the
performance of a tragedy as a portrait. The main
figure is the great actor, Edmund Kean (1787 –
1833), whose forceful style delighted some of his
contemporaries, and offended others who preferred
more measured, declamatory acting. He is shown
full length as the Roman noble, Brutus. He stands a
little to the left, his height almost filling the canvas.
Drawn round him is a white toga with wide red
borders, held close to him by his folded arms, the
fists clenched. His feet are firmly planted a little
apart, his garment revealing one redsandaled foot.
Short brown curls cluster elegantly round his face
but Brutus looks away, his fine-drawn mouth turned
down, his brow furrowed, his deep blue eyes full of
grief and anger. 

Kneeling at Brutus’s feet is his son Titus, crouching
forwards, his hands covering his face as he hears
the death sentence passed on him by his father.
The two figures are placed in front of a massive
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stone column, part of a Roman temple. To Brutus’s
left, an open courtyard is revealed in the
background, with more columns, arches and
shallow steps, where armoured soldiers and
senators in togas watch with awe the drama
unfolding before them.
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George Canning 1770 – 1827

By Sir Thomas Lawrence (1769 – 1830)
Oil on canvas, 1825
93 3/4 x 58 in. (238.1 x 147.3 cm)

‘Here I plant my standard and where the standard 
of Britain is planted, no oppressor can ever come.’
This speech made by George Canning (1770 –
1827) on Portugal is said to have been in the artist’s
mind when he painted the large full-length portrait of
Canning, then Foreign Secretary. He was Prime
Minister for two months in 1827 before a premature
death from overwork. 

Canning takes a purposeful step towards us into the
light, his right arm raised in a fist above his head.
His left arm is outstretched towards the gold mace
lying on a plinth next to him in the House of
Commons. Behind him, the benches are empty but
for a red despatch box, some large, wellworn books
and a fine white scarf thrown carelessly over them.

Canning is dressed in his habitual black, a calf-
length, tightwaisted frock coat buttoned firmly over
full trousers of male professional attire tapering
down to highly-polished shoes, a white stock round
his neck. The determined gaze of his close-set hazel
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eyes is directed away to his left. His high-set domed
bald head is fringed with brown wavy hair and
sparse mutton-chop side-burns emphasize his long
narrow face, aquiline nose and undershot jaw. His
narrow lips are are set pugnaciously as he strides
forward full of energy and resolve.
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Sir Humphry Davy, Bt. 1778 – 1829

By Henry Howard (1769 – 1847)
Oil on canvas, 1803
50 1/2 x 40 1/2 in. (128.3 x 102.9 cm)

Humphry Davy (1778 – 1829), already Professor of
Chemistry at the age of 24, made his scientific
reputation by using electricity to break down various
compounds, thereby isolating potassium, sodium
and chlorine. His most practical invention was a
safety lamp for miners. He was a brilliant lecturer,
dedicated to the public understanding of science. 

Here he sits in his high-backed, red damask chair,
deep in contemplation. He rests his chin on his left
fist as he leans on a large open book on a circular
table, his big, dreamy brown eyes looking out of 
the picture into the distance. His boyish, oval face 
is framed by short-cropped, chestnut hair, feathered
on to his forehead, and his fresh complexion glows
with youthful vigour. He seems absorbed in his 
own thoughts, his generous mouth curved into a
slight smile. 

In the shadowy room, light falls from the left
catching the black of Davy’s clothes. His coat is
buttoned tightly across his chest, its wide lapels
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turned back to reveal a gleaming white stock. His
legs are crossed, right over left, showing shiny black
silk breeches and black stockings that the artist has
shown only as far as the calves. His large right
hand rests firmly on his knee. 

The polished table has two drawers with brass
handles and on it, more books and an inkwell with 
a quill pen. On a high shelf just discernible behind
Davy to the left, light catches a tall glass containing
long brass rods, scientific instruments that he used.
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The Anti-Slavery Society Convention, 1840

By Benjamin Robert Haydon (1786 – 1846)
Oil on canvas, 1841
117 x 151 in. (297.2 x 383.6 cm)

This painting shows the veteran campaigner
Thomas Clarkson addressing the Anti-Slavery
Society Convention in London in 1840. He is 
urging them to carry on the worldwide struggle
against the abuse. 

The elderly Clarkson is portrayed in the concluding
moments of his speech. He stands to the left of the
painting amidst rows of faces, banked up behind
him and stretching away to obscurity across the
cavernous space of the Freemasons’ Hall. Clarkson
is singled out by a column in the background. He
leans forward slightly, his coat a dark silhouette.
Raising his left arm high, he points with his index
finger towards heaven. 

In the foreground, Henry Beckford, a liberated slave
who became a delegate looks at Thomas Clarkson
with deep interest and gravity. He is seated in the
centre of the painting with his back towards us. In
front of him, the abolitionist Sir Thomas Fowell
Buxton, gently touches Henry Beckford’s arm. The
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relationship of equality between these two men is
an important focus in the composition. 

Amongst the dense concentration of faces there 
are many animated studies of leading men and
women in the antislavery movement. To the far
right, lounging in profile with his legs crossed, an
elegantly dressed man gazes up at Thomas
Clarkson with an attitude of total absorption.
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William Wordsworth 1770– 1850

By Benjamin Robert Haydon (1786 – 1846)
Oil on canvas, 1842
49 x 39 in. (124.5 x 99.1 cm)

In this three-quarter length portrait, the poet William
Wordsworth (1770 – 1850) stands in a turbulent
landscape. William Wordsworth drew much of his
inspiration from the dramatic landscape and weather
conditions of the English Lake District, and here he
poses, brooding poetically, on the mountain
Helvellyn. Both the figure and background are
described with bold brush work. Wordsworth is
positioned slightly facing to the left, in the centre of
the composition, his head bright against the dark
sky. With arms folded across his chest and head
bent, he appears to be deep in thought. The figure
of Wordsworth seems to fuse with the solid forms 
of the rocks behind him. To the left, sunlight pierces
through the dark clouds of a stormy sky. 

The 72-year-old Wordsworth’s face is almost in
profile. Light falls from above, defining the rounded
dome of a high forehead and the strong shape of his
curved nose. The top of his head is bald; the sparse
hair above the ears and prominent sideburns nearly
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white. The lowered eyes and down-turned corners
of his mouth give an intensity and seriousness to
his expression. 

The fingers and gnarled knuckles of his left hand
gripping the top of his right arm stand out in
contrast against his black coat sleeve. Light
catches the dark silk of a cravat and touches of
white paint pick out details such as the edge of the
shirt collar against his jaw.
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Horatio Nelson, Viscount Nelson 1758 – 1805

By Sir William Beechey (1753 –1839)
Oil on canvas, 1800
24 1/2 x 19 in. (62.3 x 48.3 cm)

The head and shoulders of Horatio Nelson (1758 –
1805) are turned slightly away from us, giving us a
three-quarter view of his commanding face. Every
inch a hero, his piercing brown eyes, which were
actually grey, gaze into the distance. A full,
sensuous mouth curved into the hint of a smile
softens his high cheekbones, firm chin and straight
nose. His complexion is fresh and clear, but lines of
age and experience are etched around his mouth
and his long hair is powdered grey, swept back in
waves, with one short lock falling onto his forehead.

This portrait was made after Nelson’s victory over
the French at the Battle of the Nile in 1798. His
death at the Battle of Trafalgar in 1805 enshrined
him as a national hero. His famous affair with
Emma Hamilton has given his legend a memorable
texture of humanity. 

Nelson wears the dress uniform of a Rear Admiral,
deep blue with gold epaulettes and gold braid
around the high stand-up collar, and a pink silk sash
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over his right shoulder. Two medals hang from
ribbons over a black neck-cloth and diamond-
studded decorations adorn his left breast. 

The picture is a sketch for a portrait and shows the
freshness and spontaneity of such painting. The
brush marks are visible, and a patch of bare canvas
surrounds Nelson’s head where the background of
the stormy sky is unfinished, but which reveals the
shadow of the artist’s earlier idea for the outline of
his hair.
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George Gordon, 6th Baron Byron, 1788 – 1824

By Thomas Phillips (1770 – 1845)
Oil on canvas, about 1835
30 1/8 x 25 1/8 in. (76.5 x 63.9 cm)

The artist has based this portrait on his earlier
original of 1813. It is signed with a monogram.
Byron (1788 –1824) was a legend in his own
lifetime: a handsome, high-living, brilliant
adventurer; a poet of travel and romance and a
scintillating satirist. 

This exotic portrait depicts the romantic poet Lord
Byron in the Albanian costume he bought in 1809,
on his first travels. He lived in self-imposed exile
from 1816, and died while involved in the struggle
for Greek independence from the Turkish empire.
He is shown from the waist upwards, his torso
facing forwards with his head turned to his right. He
wears a red jacket, lined with green. It is decorated
down the front and around the neck with gold
embroidery in stripes and swirls. The white shirt he
wears underneath is visible, as is a round black
jewelled brooch at his throat. His arms are folded in
front of him and a purple sword hilt is visible against
his left arm. 
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Around his head is wrapped a red, green and gold
striped turban, the end of which hangs down on to
his right shoulder. His skin is pale and creamy and
his eyes are bright blue. In this portrait he also has
a thin up-curving moustache. The plain dark
background sets off his light face and brightly-
coloured clothes.
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Emma, Lady Hamilton 1765 – 1815

By George Romney (1734 – 1802)
Oil on canvas, about 1785
29 x 23 1/2 in. (73.7 x 59.7 cm)

The beautiful and infamous Lady Hamilton (1765 –
1815), wife of Sir William Hamilton, the British
ambassador to the court of Naples, became the
mistress of Lord Nelson when he recuperated there
after the battle of the Nile. She is pictured in this
portrait from her head to just below her chest. She
is dressed in white and placed against a plain brown
background. Her right shoulder is turned towards
the viewer. Her head is tilted to her left and she
looks up and slightly to her right with a rather
provocative air, coy but knowing. 

Emma is the picture of youthful beauty, painted with
freely swirling brushstrokes. Over her brown hair
she is wearing a long white scarf which comes
down across her shoulder. Her head rests gently on
her arms, which are also visible. Romney has given
her face a flush of colour – her cheeks appear
blushed with pink, her closed lips are red against
her creamy white skin. He painted her many times,
as herself, and as various mythological characters. 
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William Wilberforce 1759 – 1833

By Sir Thomas Lawrence (1769 – 1830)
Oil on canvas, 1828
38 x 43 in. (96.5 x 109.2 cm)

This study of William Wilberforce (1759 – 1830) is
unfinished. The great philanthropist and social
reformer sits, relaxed, in the centre of the
composition. His upper body and the chair back to
the right of his head are drawn in with dark fluid
lines and sketchy marks. He leans his left elbow on
the arm of the chair, his fingers curled against his
chest. His right arm is outstretched, the drawing
petering out above the elbow. Around the figure, 
the canvas has been left untouched. 

William Wilberforce led the successful campaign, in
country and Parliament, for the abolition of slavery.
His deep religious conviction, allied to remarkable
social and negotiating skills, made him a persuasive
and enduring leader of this and many other
humanitarian causes. 

Dark brown brush marks form a curved shape
behind Wilberforce’s head and shoulders
emphasising the more concentrated working of his
face. His collar, filled in with dark paint encloses the
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inverted triangle of a white neck cloth and a
glimpse of red waistcoat. 

The depiction of his face and grey hair are the
only completed parts of the picture. His forehead
is strongly lit and highlights animate his grey eyes.
He has a prominent nose and a full lower lip. With
head leaning slightly to the left and direct,
searching gaze, he seems to be on the point of
engaging the viewer in conversation or debate.
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Sir Marc Isambard Brunel 1769 – 1849

By Samuel Drummond (1765 – 1844)
Oil on canvas, about 1835
50 x 40 in. (127 x 101.6 cm)

The engineer, Sir Marc Isambard Brunel (1769 –
1849) escaped in disguise from France to America
during the Revolution, where he became Chief
Engineer of the City of New York. In England from
1799, he became a specialist in dockyard
construction and naval equipment. He is seated to
the left of centre, turned slightly to the left, resting
his elbows on the arms of a comfortable leather
chair. His hands are clasped together on his
stomach. His legs are crossed and the portrait
finishes just below the knees. 

Brunel wears gold-coloured spectacles and he
engages us with a serious, level gaze. His high
forehead and prominent jowls give his face an
angular appearance. Brush strokes are visible, with
touches of white paint creating highlights on his
forehead, nose and cheeks. He wears a bright
white neck cloth and his sombre clothes contrast
with the warm red colour of his chair. 

In the background to the right of Brunel’s head
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there is a painting by Thomas Bury. It depicts a man
and a woman, dressed in red, setting off on a walk
through the Thames Tunnel. Brunel constucted the
tunnel with the help of his son, Isambard Kingdom
Brunel in 1825 – 43. The artist has captured an
eerie quality in the perspective of the curved,
shadowy walls leading us to a glimpse of light in the
far distance. On a table below the painting a safety
lamp, a cotton winding machine, a model lighthouse
and a clip containing manuscripts, give us an insight
into Brunel’s many and varied projects.
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