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295 x 227mm, 272 pages 
120 illustrations 
ISBN 978 1 85514 600 6 
£40 (hardback)
Art History/Reference 
5 February 2015

Exhibition
National Portrait Gallery, London 
12 February – 25 May 2015
Metropolitan Museum of Art, New York
30 June – 4 October 2015

Many of the sitters in this collection were John Singer Sargent’s close 
friends. They are posed informally, sometimes in the act of painting or 
singing, and it is evident from the bold way they confront us that they 
are personalities of a creative stamp. Brilliant as these pictures are as 
works of art and penetrating studies of character, they are also records 
of relationships, allegiances, influences and aspirations. This volume, 
and the exhibition it accompanies, aims to explore these friendships in 
depth and draw out their significance in the story of Sargent’s life and 
the development of his art.

The book is structured chronologically, with sections arranged 
according to the places in which Sargent worked and formed 
relationships during his cosmopolitan career: Paris, London, New York, 
Italy and the Alps. The cast of characters includes famous names, 
among them Gabriel Fauré and Auguste Rodin, Robert Louis Stevenson 
and Henry James. But the authors also make their point with images of 
Sargent’s intimate friends, such as the artists Jane and Wilfrid de Glehn, 
who accompanied him on his sketching expeditions to the Continent, 
and the Italian painter Ambrogio Raffele, a recurrent model in his Alpine 
studies. In such paintings, Sargent explored the making of art (his own 
included) and the relationship of the artist to the natural world. These 
are examples of an absorbing range of images and personalities, all 
distinguished in one way or another for their artistry, and all linked by 
friendship and a shared aesthetic to the central figure of Sargent himself.

Richard Ormond is Samuel H. Kress Professor at the Center for Advanced 
Study in the Visual Arts, National Gallery of Art, Washington, DC. He was 
formerly Deputy Director of the National Portrait Gallery and Director of the 
National Maritime Museum. He is the co-author (with Elaine Kilmurray) of a 

series of books surveying the works of his 
great-uncle, John Singer Sargent.

Contributors: Trevor Fairbrother, author 
of John Singer Sargent: The Sensualist 
(2001); Barbara Dayer Gallati, Curator of 
American Art at the Brooklyn Museum; 
Erica Hirschler, Museum of Fine Arts, 
Boston; Elaine Kilmurray, co-author 
of the John Singer Sargent catalogue 
raisonné project; Marc Simpson, 
Williams  College, Williamstown; and H. 
Barbara Weinberg, until recently Curator 
of American Paintings and Sculpture at 
the Metropolitan Museum of Art, New 
York.

Sargent
Portraits of Artists and 
Friends 
Richard Ormond and contributors

New titles
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Fête Familiale or The Birthday Party by John Singer Sargent, 1885, © Bridgeman Art Library
FRONT COVER: La Carmencita by John Singer Sargent, 1890 © Musée d’Orsay

Sargent  
Friends and Muses 
Barbara Dayer Gallati
Sargent: Friends and Muses features a fascinating selection of forty of 
the artist’s portraits of his circle of associates – artists, writers, actors and 
musicians, many of whom he knew well. In contrast to his well-known 
society portraits, these works were rarely the result of commissions, and so 
are often more informal and radical in style. Beautifully reproduced here, 
the selection includes portraits from major international public and private 
collections, along with extended captions that give additional insight into 
Sargent’s life and work.

Featuring an introductory essay and an illustrated chronology that 
places Sargent’s work and sitters in the context of the artistic and cultural 
events of the time, this book is the perfect introduction to Sargent’s 
portraiture.

210 x 168mm, 96 pages  
60 illustrations  
ISBN 978 1 85514 601 3
£10 (paperback) 
Art/Monograph 
5 February 2015
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Virginia Woolf (nee Stephen) by Vanessa Bell (nee Stephen), 1912 © National Portrait Gallery, London (NPG 5933)



3

Virginia Woolf 
Art, Life and Vision
Frances Spalding

240 x 185mm, 192 pages 
150 illustrations 
ISBN 978 1 85514 481 1 
£22.50 (paperback)
Biography/Literary History
10 July 2014

Exhibition
National Portrait Gallery, London 
10 July  – 26 October 2014

New titles

‘Words are an impure medium … better far to have been born into the silent 
kingdom of paint.’ – Virginia Woolf

Virginia Woolf’s many novels, notably Night and Day (1919), Jacob’s Room 
(1922), Mrs Dalloway (1925), To the Lighthouse (1927) and The Waves 
(1931), transformed ideas about structure, plot and characterisation. The 
third child of Leslie and Julia Stephen, and sister of Vanessa (later Bell), Woolf 
was a central figure in the Bloomsbury Group: that union of friends who 
revolutionised British culture with their innovative approach to art, design 
and society in the early years of the twentieth century.

Portraiture figured greatly in Woolf’s life. Portraits by G.F. Watts and 
photographs made by her aunt, Julia Margaret Cameron, furnished rooms 
in which she lived. Written portraits were produced in the family home; her 
father, Leslie Stephen, published short biographies of Samuel Johnson, Pope, 
Swift, George Eliot and Thomas Hobbes, while editing the first twenty-six 
volumes of the Dictionary of National Biography. Throughout her life, Woolf, 
a sharp observer and a brilliant wordsmith, composed memorable vignettes-
in-words of people she knew or encountered, and was herself portrayed by 
artists and photographers on many occasions.

This beautifully illustrated book, like the exhibition it accompanies, 
catches Woolf’s appearance and that of the world around her, but it also 
points to her pursuit of the hidden, the fleeting and obscure, in her desire to 
understand better the place and moment in time and in history in which she 
lived. In charting the emotional milestones in Woolf’s life – her love affairs, 
wartime experiences and the depression that resulted in her suicide in 1941 – 
author Frances Spalding acknowledges the seen and unseen aspects of her 
subject; the outer and the inner, the recognisable and the concealed.

Frances Spalding is an art historian, 
critic and biographer, and a leading 
authority on Bloomsbury. She wrote 
an introduction to the subject, The 
Bloomsbury Group (2005), for the 
National Portrait Gallery’s ‘Insights’ 
series, and has written biographies of 
Roger Fry, Vanessa Bell and Duncan 
Grant.  For ten years she edited the 
Charleston Magazine. Her recent 
books include John Piper, Myfanwy 
Piper: Lives in Art and Prunella Clough: 
Regions Unmapped. She is an Honorary 
Fellow of the Royal College of Art and is 
Professor of Art History at Newcastle 
University.



‘Have nothing in your houses that you do not know to be useful, or believe to 
be beautiful.’ – William Morris

William Morris (1834–96) regarded beauty as a basic human birthright. In this 
fascinating book, which accompanies a major exhibition, Morris’s biographer 
Fiona MacCarthy looks at how his highly original and generous vision of a 
new form of society in which art could flourish has reverberated through the 
decades.

In 1860, Morris moved into the now famous Red House at Bexleyheath in 
Kent. Here, his ideas found practical expression in its decoration, undertaken 
with the help of his artist-craftsman friends, Edward Burne-Jones, Ford 
Madox Brown and Dante Gabriel Rossetti, who envisaged the project as the 
first stage in a campaign against the debased artistic standards of the mid-
Victorian age. From these beginnings, MacCarthy charts the development of a 
revolution: the setting up of Morris’s shop (later Morris & Co.), his embracing of 
radical ideas of sexual freedom and libertarianism, and the publication of his 
visionary novel News from Nowhere (1890), in which he advanced his hopes 
for a dismantling of the stultifying structures of society and their replacement 
by a more equable and fluid way of life.

Later chapters explore how Morris’s ideas came to influence the Arts and 
Crafts movement in Britain, Europe and the USA, the Garden City movement, 
and numerous artists and craftspeople who sought to negotiate a viable 
place within the modern world in the troubled years that followed the First 
World War. Finally, MacCarthy explains the continuing relevance of Morris’s 
ideals, as expressed in the planning and execution of the Festival of Britain in 
1951, a regenerative project of the post-war Labour government that inspired 
a number of young designers such as Terence Conran with a direct sense of 
mission to bring the highest design standards within the reach of everyone.

Fiona MacCarthy is a cultural historian, 
broadcaster and critic whose widely 
acclaimed biographies include studies of 
Eric Gill, William Morris (which won the 
Wolfson History Prize and the Writers’ 
Guild Non-Fiction Award), Stanley 
Spencer, Lord Byron and, most recently, 
Edward Burne-Jones. She is a Senior 
Fellow of the Royal College of Art and 
was awarded the OBE for services to 
literature in 2009.

260 x 230mm, 192 pages 
120 illustrations 
ISBN 978 1 85514 484 2 
£30 (hardback) 
History/Art/Biography
16 October 2014

Exhibition
National Portrait Gallery, London 
16 October 2014  – 11 January 2015

Anarchy & Beauty 
William Morris & His  
Legacy, 1860–1960
Fiona MacCarthy

New titles
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New titles

190 x 170mm, 144 pages 
75 illustrations 
ISBN 978 1 85514 494 1
£10 (paperback)
Art History/History/Reference
16 October 2014
In association with the 
William Morris Gallery

Exhibition
National Portrait Gallery, London 
16 October 2014  – 11 January 
2015

‘I do not want art for a few, any more than I want education for a few, or 
freedom for a few.’ – William Morris

Born in London in 1834, William Morris was a radical thinker whose 
democratic vision for society and art has continued to influence designers, 
artists and writers to this day, long after his death in 1896. He was a gifted 
poet, architect, painter, writer and textile designer, who also founded the 
Kelmscott Press, the most famous of the Arts and Crafts private presses.

Drawing on Morris’s own extensive writings as well as quotations by his 
friends, family, associates and those who came after, this book reveals and 
explores his passionately held view that beautiful, functional design should 
be accessible to all. His observations on life, art, poetry, design, industrialism, 
nineteenth-century society and politics are as thought-provoking as they are 
revealing.

The book is illustrated with many of Morris’s iconic prints and wallpaper 
designs as well as images of himself and some of the numerous artists, 
craftspeople, architects, designers and writers who knew him, or have been 
inspired by his work, among them C.R. Ashbee, Edward Burne-Jones, Terence 
Conran, George Eliot, Aldous Huxley, John Ruskin and George Bernard Shaw.  
Through their remarks and annotations, these figures have provided some 
fascinating insights into the personality and work of William Morris, whom 
Oscar Wilde famously thought of as ‘a master of all exquisite design and of 
all spiritual vision’.

William Morris
Words & Wisdom
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This new book about the 1st Duke of Wellington provides a novel take on 
the traditional biography in that it explores the life of this complex man 
through portraits – of Wellington himself, his friends, family and associates, 
as well as his political and military allies and opponents. There are examples 
of painted portraits by Goya and Thomas Lawrence, several caricatures that 
illustrate Wellington’s political career, and a watercolour by George Chinnery 
that shows the future duke as a young Major-General at the Chepauk Palace, 
Madras being received by Azim al-Daula, Nawab of the Carnatic, in February 
1805. Also reproduced is a rare photograph, a Daguerreotype, made by 
Antoine Claudet on the occasion of Wellington’s seventy-fifth birthday in 
1844, and sections of a sixty-six-foot roll from the Collection of the National 
Portrait Gallery depicting his entire funeral procession. 

Paul Cox explores Wellington’s military career and the battle of Waterloo, 
which remain central to his story, but also examines his personal relationships, 
his legacy and his enduring place in the popular imagination. Finally, a 
narrative chronology presents a useful overview of Wellington’s life and times. 

Paul Cox is Associate Curator at the National Portrait Gallery and is the 
curator of its forthcoming exhibition about the Duke of Wellington. He 
has curated several displays at the Gallery, including Portraits of Alphonse 
Legros (2004), Nelson: Before and After Trafalgar (2005) and Henry VIII 
Remembered (2009). His research interests include the history of prints 
and printmaking and portraits of military and naval personalities and 
their interpretation.

240 x 185mm, 128 pages 
60 illustrations 
ISBN 978 1 85514 499 6 
£15 (paperback) 
History/Military History 
12 March 2015

Exhibition
National Portrait Gallery, London 
12 March  – 7 June 2015

Wellington
Paul Cox  

New titles
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New titles

240 x 180mm, 176 pages 
80 illustrations 
ISBN 978 1 85514 492 7
£15 (paperback)
Art History/History
11 September 2014

Display
National Portrait Gallery, London 
11 September 2014  – 
8 February2015

King Henry VIII by an unknown Netherlandish 
artist, c.1520. © National Portrait Gallery, 
London (NPG 4690)

Who were the Tudor kings and queens and what did they really look like? 
Mention Henry VIII and the familiar image of the rotund, bearded fellow 
of Hans Holbein the Younger’s portraits immediately springs to mind – 
reinforced, perhaps, by memories of a monochromatic Charles Laughton 
wielding a chicken leg in a fanciful biopic. With Elizabeth I it’s frilly ruffs, 
white make-up and pink lips – in fact, just as she appears in a number of very 
well-known portraits held in the Collection of the National Portrait Gallery 
in London.

But the familiarity of these representations has overshadowed the 
other images of the Tudor monarchs that were produced throughout their 
reigns. During the sixteenth century the market for portraits grew and so 
the monarchs’ images multiplied as countless versions and copies of their 
likeness were produced to satisfy demand. Taken together, these images 
chart both the changing iconography of the ruler and the development of 
portrait painting in England.

In considering the context in which these portraits were made, the 
motivations of the sitters and the artists who made them, the purposes to 
which they were put, and the physical transformations and interventions 
they have undergone in the intervening five centuries, the authors present 
a compelling and illuminating investigation into the portraiture of the Tudor 
monarchs. They also explore some of the findings from the National Portrait 
Gallery’s recent Making Art in Tudor Britain project, which employed cutting-
edge technical techniques such as x-ray scanning and dendrochronological 
analysis to reveal hitherto unseen details in these works and provide an 
accurate means of dating them.

Tarnya Cooper is Chief Curator and Curator of Sixteenth-Century Portraits 
at the National Portrait Gallery, London. Her other publications include 
Searching for Shakespeare (2006), A Guide to Tudor & Jacobean Portraits 
(2008), Citizen Portrait – Portrait Painting and the Urban Elite, 1540–1620 
(2012) and Elizabeth I & Her People (2013).

Charlotte Bolland is Project Curator for the 
Making Art in Tudor Britain project at the National 
Portrait Gallery, London.

The Real Tudors
Kings and Queens  
Rediscovered
Tarnya Cooper and Charlotte Bolland
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A national pantheon of the greatest names in British history and culture, 
the Collection of the National Portrait Gallery contains more than 11,000 
paintings, sculptures and works on paper and over a quarter of a million 
photographs. There are kings and queens, courtiers and courtesans, politicians 
and poets, soldiers and scientists, artists and writers, philosophers and film 
stars – individuals from every sphere.

This book presents a broad selection of the personalities that have shaped 
the last four centuries of British life, from Elizabeth I to David Beckham, from 
Shakespeare to Seamus Heaney, portrayed by artists as diverse as Hans 
Holbein, David Bailey, Joshua Reynolds and Paula Rego. The featured works 
are arranged chronologically in sections, each of which is prefaced by a text 
written by the curator responsible for that period, drawing on their expert 
knowledge and recent research. Each image is accompanied by an extended 
caption that provides key information on the sitter and the artist and places 
the work in its historical and creative context.

Special features, which include making art in Tudor Britain, miniatures, 
sculpture, early photography, twenty- and twenty-first-century photography, 
self-portraits, celebrity and non-traditional media, offer insight into particular 
areas of the Collection.  

A fascinating introductory essay explains the history and purpose of this 
great public institution and is illustrated with a wealth of rare and illuminating 
material from the Gallery’s extensive archive, including photographs, plans, 
letters and sketchbooks, some previously unpublished.

Sandy Nairne is Director of the National Portrait Gallery and was 
formerly Director: Programmes at Tate. He has written extensively on 
contemporary portraiture and modern art.

Gallery contributors: Tarnya Cooper (Chief Curator and Curator of 
Sixteenth-Century Portraits); Catharine MacLeod 
(Curator of Seventeenth-Century Portraits); 
Lucy Peltz (Curator of Eighteenth-Century 
Portraits); Peter Funnell (Curator of Nineteenth-
Century Portraits); Paul Moorhouse (Curator of 
Twentieth-Century Portraits); Sarah Howgate 
(Curator of Contemporary Portraits); Terence 
Pepper (Curator of Photographs); Robin Francis 
(Head of the Gallery’s Archive and Library). 

270 x 230mm, 288 pages 
260 illustrations 
ISBN 978 1 85514 485 9 
£24.95 (paperback) 
Art/Art History/History 
27 October 2014 

National Portrait  
Gallery  
A Portrait of Britain
Edited by Tarnya Cooper 
With a foreword by Sandy Nairne

New titles
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190 x 170mm, 144 pages 
80 illustrations 
ISBN 978 1 85514 493 4 
£10 (paperback)
History/Art/Gift 
20 October 2014 

Taking as her starting point images from the holdings of the National 
Portrait Gallery, writer and art historian Lucinda Hawksley explores the 
history of facial hair, from prehistoric times to the present day. By way 
of introduction, she investigates how cave men shaved, the Pharaonic 
beard in ancient Egypt, the work of barbers in classical Greece and Rome, 
and the role of facial hair at the time of the Vikings and in Medieval and 
Renaissance Europe.

With reference to portraits from the Gallery’s collections and 
archives, Lucinda explains the Tudor beard tax and why Regency beaus 
grew whiskers. She also looks at the rise of the beard at the time of the 
Crimean War, the rules on facial hair in the army, navy and air force, the 
hippies’ penchant for hair in the 1960s and the most recent fashion for 
facial hair in the twenty-first century.

Lively and engaging feature pages include ‘The Samson Complex’ 
(the link between facial hair and masculinity), ‘Tricks of the Trade’ (how 
barbers have made money when the beard has been in vogue) and 
explorations of how medical advances and the rise of advertising have 
affected male grooming.

Entertaining and informative, this fascinating foray into our hairy 
past is the perfect gift for the pogonophile in your life – or indeed 
anyone interested in the long and curly history of whiskers, beards and 
moustaches.

Lucinda Hawksley is an award-winning author, art historian and travel 
writer, with a special interest in literature and art from the nineteenth 
and early twentieth centuries. Her books include Lizzie Siddal: The 
Tragedy of a Pre-Raphaelite Supermodel; March, Women, March; 50 
British Artists You Should Know; and The Mystery of Princess Louise: 
Queen Victoria’s Rebellious Daughter. She is a great-great-great-
granddaughter of Charles Dickens, 
and wrote the definitive, illustrated 
guide to her famous ancestor and 
his works to commemorate the 
bicentenary of his birth in 2012. 
Lucinda is a Patron of the Charles 
Dickens Museum in London – and 
was recently made Patron of the 
Norwegian Pickwick Club!

Moustaches,  
Whiskers and Beards
Lucinda Hawksley

New titles
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140 x 197mm, 120–136 pages 
70–90 illustrations  per title

ISBN 978 1 85514 476 7
(The Bloomsbury Group)
ISBN: 978 1 85514 489 7
(First World War Poets)
ISBN 978 1 85514 478 1
(Oscar Wilde and his Circle)
ISBN 978 1 85514 479 8
(The Pre-Raphaelite Circle)
ISBN 978 1 85514 477 4
(The Romantic Poets and their Circle)
ISBN: 978 1 85514 490 3 
(Tennyson and his Circle)

£9.99 (paperback)

Literature/Art/History

The National Portrait Gallery Companions profile celebrated cultural 
figures and the defining artistic and literary circles to which they belonged. 
Exploring the relationships between contemporaries, this series offers 
unique insights into some of history’s most important cultural movements 
and the lives and personalities of the individuals associated with them.

National Portrait 
Gallery Companions
Simon Callow, Richard Holmes, Alan Judd & David Crane,  
Jan Marsh, Frances Spalding, Lynne Truss

‘Sympathy constitutes friendship;  
but in love there is a sort of  antipathy,  
or opposing passion. Each strives to  

be the other, and both together  
make up one whole.’
S a m u e l  Tay l o r  C o l e r i d g e

R
ichard H

olm
es T

he R
om

antic Poets and their C
ircle

Richard Holmes is known for his many books  
on the Romantic period, including Shelley:  
The Pursuit, Footsteps and Sidetracks, and his  
two-volume biography of  Coleridge. His Age  
of  Wonder won the Royal Society Science Book  
Prize and has been translated into eleven  
languages, including Russian and Chinese.  
He is a Fellow of  the British Academy,  
and an Honorary Fellow of  Churchill  
College, Cambridge.

N a T i o N a l  P o rT r a i T  g a l l e ry  C o m Pa N i o N S 

profile celebrated cultural figures and the defining  
artistic and literary circles to which they belonged.  
Exploring the relationships between contemporaries,  
this series offers unique insights into some of  history’s  
most important cultural movements and the lives and 
personalities of  the individuals associated with them. 

o T h e r  T i T l e S  i N  T h e  S e r i e S
The Bloomsbury Group Frances Spalding 
iSBn 978 1 85514 476 7

Oscar Wilde and his Circle Simon Callow 
iSBn 978 1 85514 478 1

The Pre-Raphaelite Circle Jan Marsh 
iSBn 978 1 85514 479 8

£9.99

The ideal of  the ‘inspired’ artist owes its 
origin to the figures of  the Romantic period, 
who revolutionised English art and literature. 
in this book, Richard Holmes explores the 
portraits and lives of  such key poets as Lord 
Byron, Percy Bysshe Shelley and John Keats, 
and assesses the impact of  their work on 
contemporary culture and society.The 

Romantic 
Poets 

and their 
Circle 

Richard 
Holmes

New titles
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New titles

Essay by Julia Donaldson 
Interviews by Richard McClure

The BP Portrait Award, now in its thirty-fifth year, is one of Britain’s most 
prestigious art prizes, and is the leading showcase for artists throughout the 
world specialising in portraiture. Last year more than 285,000 people visited the 
exhibition, which is based on the competition open to all artists aged eighteen 
and over from around the world. 

The catalogue features fifty-five works from an international list of artists, 
which together display a diverse range of styles and painterly techniques. It 
also includes a fascinating essay by award-winning writer Julia Donaldson, and 
interviews with the prizewinners by Richard McClure, which give further insight 
into the artists behind the portraits. 

Julia Donaldson is one of the UK’s most successful authors. Her books for 
children, which include The Gruffalo and Room on the Broom, have won many 
prizes and are perennial bestsellers around the world. In 2011 she was appointed 
Children’s Laureate and received an MBE in the Queen’s Birthday Honours for 
her services to literature. 

190 x 125mm, 88 pages 
74 illustrations
ISBN 978 1 85514 486 6 
£9.99 (paperback) 
Contemporary Art
26 June 2014 

Interviews by Richard McClure

The Taylor Wessing Photographic Portrait Prize celebrates the vitality and 
excellence of portrait photography today. This prize is one of the most 
important platforms for contemporary portrait photographers internationally, 
and striking reproductions of the sixty selected works provide an excellent 
overview of current photographic styles, trends and techniques. Fully illustrated 
in colour throughout, the book features all the selected entries from this year’s 
competition, as well as comments and insights from the judges. The catalogue 
includes an extended essay on contemporary portraiture. 

Richard McClure is a freelance journalist.

280 x 220mm, 80 pages TBC 
60 illustrations
ISBN 978 1 8551 4487 3
£15 (paperback)
Photography
13 November 2014 

Taylor Wessing  
Photographic 
Portrait Prize 2014

BP Portrait Award 2014
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Recent highlights

Drawing on numerous interviews, some previously unpublished, and 
illustrated with many iconic photographs as well as unseen behind-the-
scenes images from David Bailey’s private archive, this book explores the 
man behind the camera. His outspoken and irreverent observations on life, 
death, women, style, fashion, sex, class, movies, the sixties, photography, 
Photoshop, cowboy boots and Hitler are as thought-provoking as they are 
revealing. The book also contains the reflections of some of the illustrious 
figures Bailey has worked with, among them Paul Smith, Jerry Hall, 
Catherine Deneuve, Mary Quant and Kenneth Williams. 

160 x 125mm • 160 pages • 80 illustrations • ISBN 978 1 85514 466 8  
£9.99 (flexibinding) • Photography/Humour

Bailey Exposed

The portraits in this book have been personally selected by Bailey from 
the wide range of subjects and groups that he has captured so brilliantly 
over the last five decades: actors, writers, musicians, politicians, film-
makers, models, artists and people encountered on his travels; many of 
them famous, some unknown, all of them engaging and memorable. 
Iconic images are presented alongside many lesser-known and previously 
unseen portraits, and the book includes an illuminating introduction by 
the art historian Tim Marlow.

Initially engaged as an assistant to John French in 1959, Bailey was 
contracted by British Vogue the following year. He has since worked 
for the French, Italian and American editions of the magazine, created 
album sleeves for major recording artists such as the Rolling Stones, 
directed television commercials and made documentary films, including 
in-depth studies of Cecil Beaton, Luchino Visconti and Andy Warhol. Bailey’s 
photographs helped to define the cultural and social scene of the 1960s, 
immortalising figures from the worlds of fashion, music, film and art. 

330 x 254mm • 272 pages • 250 illustrations • ISBN 978 1 85514 452 1 
£45 (hardback) • Photography/Monograph

Bailey’s Stardust 
David Bailey, with an introduction by Tim Marlow

Bailey’s Box of Postcards
A collection of 36 postcards of portraits from across David Bailey’s career, 
including actors, musicians, dancers, photographers, models, designers, art-
ists and people encountered on his travels.

165 x 125 x 37mm • 36 postcards • ISBN 978 1 85514 491 0 
£14.95 (inc VAT) • Gift box with PVC slipcase • Photography/Gifting



Recent highlights

13

Laura Knight Portraits
Rosie Broadley

290 x 230mm, 128 pages 
80 illustrations 
ISBN 978 1 85514 463 7 
£25 (paperback)
Art History/History/Reference

Dame Laura Knight (1877–1970) was one of the leading British painters of the 
twentieth century. However, her rejection of Modernism and her association 
with the ‘mainstream’ led to a decline in her reputation, and since her death 
she has, to some extent, fallen into obscurity. This long overdue reappraisal 
of an outstanding and pioneering artist features over thirty-five of her finest 
works from across her long and prolific career, demonstrating both the 
remarkable variety of her subjects and her consummate skills as an artist.

Knight worked as a professional artist without a break from the age of 
fourteen until almost the end of her life. She was the first woman in over 
a century to be accepted as a full member of the Royal Academy and was 
made a Dame in 1929, having risen to the top of her profession and attained 
a status equal to that of the most successful male artists of the time.

This book demonstrates Knight’s impressive skills as a painter and 
draughtsman, her courage in tackling complex compositions and challenging 
subjects, and her compassionate approach to the sitters with whom she 
worked. Taken together, the selection of portraits also presents a distinctive 
picture of twentieth-century Britain.

The reign of Queen Elizabeth I was a time of economic stability, with 
outstanding successes in the fields of maritime exploration and defence. The 
period saw a huge expansion in trade, the creation of new industries, a rise in 
social mobility, urbanisation and the development of an extraordinary literary 
culture. Elizabeth I & Her People explores the stories of those individuals whose 
achievements brought about these changes in the context of an emerging 
national identity, as well as giving a fascinating glimpse into their way of life 
through accessories and artefacts.

The book features portraits of the Queen and her courtiers, including 
explorers and sea captains such as Francis Drake and Martin Frobisher, 
statesmen and soldiers such as William Cecil, Lord Burghley, and Christopher 
Hatton, and enchanting portraits of the Queen’s female courtiers such as 
Bess of Hardwick, Countess of Shrewsbury, and Elizabeth Vernon, Countess 
of Southampton. However, as interest in portraiture broadened, members of 
a growing wealthy middle class sought to have their likenesses captured for 
posterity. The book includes intriguing, lesser-known images of Elizabethan 
merchants, lawyers, goldsmiths, butchers, calligraphers, playwrights and artists 
– all of whom contributed to the making of a nation and a new world power.

280 x 240mm, 192 pages 
100 illustrations 
ISBN 978 1 85514 465 1 
£30 (hardback) 
History/Art/Biography

Elizabeth I  
& Her People
Tarnya Cooper with Ian W. Archer and Lena Cowen Orlin
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240 x 185mm, 176 pages 
140 illustrations 
ISBN 978 1 85514 468 2 
£18.95 (paperback)
History/Art History

In viewing the Great War through the portraits of those involved, Paul 
Moorhouse looks at the bitter-sweet nature of a conflict in which valour 
and selfless endeavour were qualified by disaster and suffering, and 
examines the notion of identity – how various individuals associated 
with the war were represented and perceived. The narrative is structured 
chronologically, with thematic sections devoted to conflicting pairs – 
‘Royalty and the Assassin’, ‘Leaders and Followers’, ‘The Valiant and the 
Damned’ – which reveal the radical differences between those caught up 
in the conflict in terms of their respective roles, aspirations, experiences, 
and, ultimately, their destinies.

Illustrated throughout with images both well known and less 
familiar, the book concludes with a section entitled ‘Tradition and the 
Avant-Garde’, which focuses on the struggle artists faced in finding an 
appropriate language in which to depict those who had experienced the 
unimaginable horror at the front: either by resorting to the steadying 
hand of tradition or a radical visual language of expressive distortion.

With over 150 illustrations from fifty artists, 21st-Century Portraits explores 
new developments in the representation of the human form and face as 
well as the continuing appeal of commissioned portraiture.

The selection of portraits features cutting-edge new work from the 
international art community, and reflects an increasing interest in identity 
worldwide. Organised thematically, the book examines seven key strands 
of portraiture: Observational Portraits; Self-Portraits; Commissioned and 
Celebrity Portraits; Social Portraits; Geopolitics and National Identity; The 
Body; Re-invented Portraits.

With a foreword by Andrew Graham-Dixon and an essay by Sandy 
Nairne (Director of the National Portrait Gallery) and Sarah Howgate 
(Curator of Contemporary Portraits at the National Portrait Gallery) that 
locates contemporary portraiture within a historic tradition, 21st-Century 
Portraits examines current trends, showcasing the wide range of media 
used by today’s artists. 

21st-Century 
Portraits
Sarah Howgate and Sandy Nairne 
Introduction by Andrew Graham-Dixon

280 x 220mm, 240 pages 
150 illustrations 
ISBN 978 1 85514 416 3 
£29.95 (hardback)
Contemporary Art/Fine Art

The Great War in 
Portraits
Paul Moorhouse, with an essay by Sebastian Faulks
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Lucian Freud 
Painting People
Appreciation by David Hockney, introduction by Martin Gayford

Lucian Freud 
Portraits
Sarah Howgate with Michael Auping and John Richardson

210 x 168mm, 96 pages 
85 illustrations 
ISBN 978 1 85514 454 5 
£10 (paperback)
Art/Monograph

295 x 227mm, 256 pages 
200 illustrations 
ISBN 978 1 85514 441 5 
£35 (hardback)
ISBN 978 185514 442 2
£25 (paperback)
Art/Monograph 

Lucian Freud: Painting People is an accessible introductory guide that 
brings together more than fifty works from public and private collections 
around the world. In his introduction, the art critic and writer Martin 
Gayford looks at Freud’s standing as an artist and his place in art 
history, and offers personal insights into the artist’s life and approach 
to portraiture. And in an appreciation written shortly after Freud’s death 
in July 2011, world-renowned artist David Hockney gives a revealing 
account of his own experience of sitting for a portrait by his friend and 
fellow artist. The portraits and texts are complemented by a chronology 
illustrated with documentary images and some previously unpublished 
informal photographs, which set Freud’s work in the context of his life.

This authoritative survey of Lucian Freud’s portraits and figure paintings 
explores his work across seven decades, from the early 1940s to his death 
in 2011, and demonstrates his remarkable stylistic development and 
technical virtuosity. The book presents over 130 paintings, drawings and 
etchings selected in close collaboration with the artist and drawn from 
public and private collections worldwide.

Among the sitters represented in this book are friends, family members 
(particularly his mother, Lucie) and artists such as Frank Auerbach, 
Francis Bacon and David Hockney, as well as the performance artist 
Leigh Bowery and Bowery’s friend Sue Tilley, the ‘benefits supervisor’, 
whom Freud immortalised in a series of monumental paintings in the 
early 1990s.

Lucian Freud Portraits includes illuminating essays by curators Sarah 
Howgate and Michael Auping, an illustrated chronology of Freud’s life 
and career, and a revealing piece by Freud’s life-long friend, the art 
historian and biographer of Picasso, John Richardson and a series of 
previously unpublished interviews with the artist conducted by Auping 
between May 2009 and January 2011.
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‘I could never put anything into a picture that wasn’t actually there
in front of me.’

Regarded bymany as one of theworld’s greatest realist painters, Lucian Freud
worked only from life, and is renowned for his portraits and paintings of the
human form. Lucian Freud:Painting People features a selection of the artist’s
finest portraits and figure paintings arranged chronologically, from the early
1940s to his death in 2011.

This book brings together more than fifty of Freud’s portraits from public
and private collections around the world to demonstrate his technical
virtuosity and stylistic development over a remarkable seven-decade career.

A private man, Freud’s close relationship with his sitters was played out
behind the closed door of the studio. Among those represented in this
book are members of his family – particularly his mother, Lucie – and
artists such as Frank Auerbach, John Minton and David Hockney. It also
includes the performance artist Leigh Bowery and Bowery’s friend Sue
Tilley, immortalised by Freud in a series of paintings in the1990s.

In her foreword,Sarah Howgate introduces Freud’s portraits and the
artist’s approach to his work. Art critic Martin Gayford looks at Freud’s
standing as an artist and his place in art history, and offers personal
insights into his life and portraiture. World-renowned artist David
Hockney gives a revealing account of his own experience of sitting
for a portrait by his friend and fellow artist.

The portraits and essays are complemented by a chronology illustrated with
documentary images and some previously unpublished informal photographs,
which set Freud’s work in the context of his life.

David Hockney is a British painter, printmaker and photographer, considered
to be one of the most influential and significant artists of his generation.
He was a friend of Lucian Freud, for whom he sat in 2002.

Martin Gayford is an art critic and writer. His recent publications include
Man with a Blue Scarf (in which he relates his experiences of sitting for Lucian
Freud) and Constable in Love. He co-curated the Constable Portraits exhibition
at the National Portrait Gallery, London, in 2009.

Sarah Howgate is Curator of Contemporary Portraits at the National
Portrait Gallery, London. Her previous exhibitions includeDavid Hockney
Portraits, a retrospective of the artist’s works at the National Portrait
Gallery, London, Museum of Fine Arts, Boston and Los Angeles County
Museum of Art.

Front cover: Reflection (Self-Portrait), 1985 (detail)
Back cover: Naked Girl, 1985–6

National Portrait Gallery
Publications
St Martin’s Place
London WC2H 0HE
www.npg.org.uk

LUCIAN FREUD
PAINTING PEOPLE
With an appreciation by David Hockney
and an introduction by Martin Gayford

FreudFreud SmallSmall BookBook CoverCover V2.inddV2.indd 1-51-5 04/11/201104/11/2011 10:0510:05

‘Everything is autobiographical and everything is a portrait, even if it’s a chair.’
Lucian Freud

Lucian Freud was one of the world’s greatest realist painters. This authoritative
survey of the artist’s portraits explores his work across seven decades, from the
early1940s to his death in 2011, and demonstrates his remarkable stylistic development
and technical virtuosity.

Portraits were central to the work of Lucian Freud. Working only from life, he once
claimed, ‘I could never put anything into a picture that wasn’t actually there in front
of me.’ This book presents over130 of Freud’s paintings, drawings and etchings, selected
in close collaboration with the artist and drawn from public and private collections
around the world.

A privateman, Freud’s close relationship with his sitters was played out behind the
closed door of the studio. Frequently his works evoke the sense of an emotionally
charged drama unfolding, yet his subjects remain elusive. Among the sitters
represented here are friends, family members (particularly his mother, Lucie) and
artists such as Frank Auerbach, Francis Bacon and David Hockney, as well as the
performance artist Leigh Bowery and Bowery’s friend Sue Tilley, the ‘benefits
supervisor’, whom Freud immortalised in a series of monumental paintings in
the early1990s.

The book includes illuminating essays by Sarah Howgate and Michael Auping, an
illustrated chronology of Freud’s life and career, and a revealing piece by Freud’s
life-long friend, the art historian and biographer of Picasso,John Richardson. A series
of previously unpublished interviewswith the artist, conducted byMichael Auping
between May 2009 and January 2011, reveal Freud’s thoughts on the complex
relationship between artist and sitter, the particular challenges of painting nudes
and self-portraits, and his views on other painters he admired.

LucIAn FREuD
PoRTRAITS

Sarah Howgate is curator of contemporary Portraits at the national Portrait
Gallery, London. Her previous exhibitions include David Hockney Portraits (2006–7),
a retrospective of the artist’s works at the national Portrait Gallery, London, Museum
of Fine Arts, Boston, and Los Angeles countyMuseum of Art. Her publications include
The Portrait Now (2006), which she co-authored with Sandy nairne.

Michael Auping is chief curator at theModern Art Museum of Fort Worth, Texas.
He is well known as a curator and scholar of Abstract Expressionism. His recent
exhibitions include Philip Guston: A Retrospective (2003–4) and Anselm Kiefer:Heaven
and Earth (2005–8). Auping’s conversations with artists have been published as
30 Years: Interviews and Outtakes (2007).

John Richardson is a British art historian and biographer living in new York. Hemet
Lucian Freud at the age of eighteen and remained a life-long friend. He is the author
of A Life of Picasso, Volume I of which won the Whitbread Award in1991.

Front cover: Girl in a Dark Jacket,1947 (detail)
Back cover: Reflection (Self-Portrait),1985

national Portrait Gallery
Publications
St Martin’s Place
London Wc2H 0HE
www.npg.org.uk
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300 x 245mm, 224 pages 
200 illustrations 
ISBN 978 1 85514 443 9 
£35 (hardback)
ISBN 978 185514 461 3
£25 (paperback)
Photography/Monograph

Man Ray (1890–1976) was born Michael Emmanuel Radnitzky in 
Philadelphia, and began signing his name as ‘Man Ray’ in 1912. His 
friendship with Marcel Duchamp led to him moving to Paris in 1921, 
where, as a contributor to the Dada and Surrealist movements, he 
was perfectly placed to make defining images of his contemporaries. 
Among portraits from the early 1920s featured in this book are studies 
of Jean Cocteau, Peggy Guggenheim and Gertrude Stein. There are 
also intimate images of Man Ray’s friends and lovers, such as Kiki de 
Montparnasse (Alice Prin), Lee Miller, who helped him discover the 
process of ‘solarisation’, and Ady Fidelin. 

Man Ray Portraits also includes some of the artist’s less-well-
known later images, taken in 1940s Hollywood, and photographs 
of the 1950s and 1960s feature such stars as Leslie Caron and 
Catherine Deneuve. With an illuminating introductory essay by 
Marina Warner, a survey of Man Ray’s magazine commissions by 
the curator Terence Pepper and an illustrated chronology of the 
artist’s life and career, this book is an essential reference guide to 
Man Ray’s portraiture.

Man Ray Portraits 
 
Terence Pepper, with an introduction by Marina Warner

George Catlin 
American Indian Portraits
Stephanie Pratt and Joan Carpenter Troccoli

GeorGe Catlin 

ameriCan indian 
Portraits

260 x 230mm, 192 pages 
95 illustrations 
ISBN 978 1 85514 457 6 
£25 (hardback)
Art History/History/Reference

George Catlin (1796–1872) was a Pennsylvania-born artist, writer 
and showman whose portraits of Native Americans are among the 
most important representations of indigenous peoples ever made. His 
work remains the single greatest influence on the artistic and popular 
conception of North American Indians. This book features over fifty of 
Catlin’s finest portraits and reappraises his great project, the ‘Indian 
Gallery’, and the enormous impact it had when shown at venues around 
Great Britain and Europe in the mid-nineteenth century.

The authors explore the origins of Catlin’s achievement: his ambition 
to record what he believed to be dying cultures, and his collecting 
activities, educational intentions and methods of exhibition and display, 
which demonstrate the growth of a new sensibility towards native 
peoples.

Selected backlist
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In November 1612, shortly before his nineteenth birthday, Henry, the 
eldest son of James I, died of typhoid fever. The nation was struck by 
grief at the loss of this most promising prince who, it was believed, would 
become a king to transform Britain. Unlike his father, Henry was seen as 
militaristic, ardently Protestant and fiercely moral; he was also a precocious 
patron of the arts, collecting paintings, sculpture and books, commissioning 
ambitious garden designs and architecture, and performing in elaborate 
court festivities. 

This beautifully illustrated book examines Henry’s upbringing and 
education, his court and patronage, his collecting, and finally his illness, 
death and legacy, and questions traditional assumptions about the Prince. 
The book showcases some of the most important works of art produced in 
the Jacobean period, including masque designs by Inigo Jones, portraiture 
by Robert Peake and Isaac Oliver, and poetry by Ben Jonson. Also featured 
are exquisite suits of armour made for Henry, garden designs, renaissance 
bronzes, Old Master paintings from his collection, books from his library, 
and a selection of manuscript letters and writing exercises in Henry’s own 
hand.

280 x 230mm, 192 pages 
192 illustrations 
ISBN 978 1 85514 458 3 
£30 (hardback) 
History/Art/Biography

The Lost Prince
Catharine MacLeod with Malcolm Smuts and Timothy Wilks

229 x 170mm, 320 pages 
532 illustrations 
ISBN 978 1 85514 448 4 
£25 (hardback)
Contemporary Art

500 Portraits
BP Portrait Award
 
Sandy Nairne

500 Portraits presents a unique selection of some of the most exciting 
contemporary portraits from the National Portrait Gallery’s annual 
competition, the BP Portrait Award – the world’s leading showcase for 
artists working in portraiture. During the past two decades, over 20,000 
artists have entered the competition, and the associated exhibition has 
attracted over three million visitors.

This beautifully produced compendium features 500 paintings from 
many of the best figurative artists active over the last twenty-two years, 
in celebration of our enduring fascination with the human face. Reflecting 
the diverse methods of contemporary portrait practice, the book includes 
a dazzling array of styles, from immaculate photorealism to intense 
expressionism. The BP Portrait Award has acted as a springboard for many 
painters’ careers, notably the prizewinners who have been subsequently 
commissioned by the National Portrait Gallery to paint an eminent sitter. 
This book includes full-colour reproductions of many of those commissions 
– including paintings of J.K. Rowling, Sir Michael Caine and Sir Paul Smith.



Emil Otto Hoppé (1878–1972) was one of the most important and influential 
photographers of the first half of the twentieth century. Featuring 150 of Hoppé’s 
remarkable portraits, some published here for the first time, this richly illustrated book 
firmly re-establishes Hoppé as a master of his craft. Drawing on letters and biographical 
documents held by his estate, the authors discuss new research about his life and work.

280 x 230mm • 176 pages • 150 illustrations • ISBN 978 1 85514 421 7  
£30 (hardback) • Photography/Monograph

Hoppé Portraits 
Society, Studio & Street
Philip Prodger and Terence Pepper
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Glamour of the Gods
Hollywood Portraits
Robert Dance, with an introduction by John Russell Taylor

Selected backlist

Glamour of the Gods is a survey of Hollywood portraiture from the industry’s golden 
age, a period lasting from 1920 to 1960. All the photographs were selected from the 
vast archive of the John Kobal Foundation in London. Kobal was the twentieth century’s 
pre-eminent authority on Hollywood photography, and he systematically sought to 
understand its important role in creating and marketing the great stars central to 
Hollywood’s allure. In many cases the photographs in John Kobal’s collection define their 
era, and most of the reproductions are from the archive’s original vintage prints. 

250 x 310mm • 288 pages • 253 illustrations • ISBN 978 1 85514 450 7  
£25 (paperback) • Photography/Film

A pioneering photographer, Ida Kar (1908–74) is a key figure in the history of photography 
and played an important role in the public acceptance of the medium as a fine art. This 
book charts Kar’s life and career from her first studio in Cairo in the late 1930s to post-war 
Britain where she made her home, documenting bohemian London and the artists of St 
Ives, Cornwall, between assignments in Castro’s Cuba and her native Armenia.

280 x 230mm | 160 pages | 120 illustrations | ISBN 978 1 85514 483 5  
£25 (slipcase hardback) | Photography/Monograph

Ida Kar 
Bohemian Photographer
Clare Freestone and Karen Wright



Camille Silvy (1834–1910) was one of the most original artists of his time. More than 
any other nineteenth-century photographer, he exemplifies Charles Baudelaire’s ideal 
of the artist as an interpreter of modern life. 

This compelling account of Camille Silvy’s life and photography combines research 
into exhibition prints, still lifes and street scenes, as well as the intimate, beautifully lit 
and posed cartes-de-visite.

270 x 216mm | 160 pages | 100 illustrations | ISBN 978 1 85514 415 6 
£25 (hardback) | Photography/Monograph

Camille Silvy
Photographer of Modern Life
Mark Haworth-Booth

Selected backlist
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Over the last five centuries the identities of the people whose portraits are featured in 
this book have been either lost or mistaken. Who are these men and women, why were 
they painted, and why do they now find themselves in the National Portrait Gallery? The 
Gallery invited eight internationally acclaimed authors to speculate on who these people 
might be. These short, fictional narratives build brilliantly on what can be seen in each 
portrait, providing a new and entertaining way of looking at these intriguing images.

197 x 130mm • 96 pages • 45 illustrations • ISBN 978 1 85514 455 2
£7.99 (paperback) • Fiction/Short Stories

Imagined Lives
Portraits of Unknown People
John Banville, Tracy Chevalier, Julian Fellowes, Alexander McCall Smith, 
Terry Pratchett, Sarah Singleton, Joanna Trollope and Minette Walters

The First Actresses
Nell Gwyn to Sarah Siddons
Gill Perry with Joseph Roach and Shearer West

Featuring a range of large-scale, public and more intimate portraits of actresses, The 
First Actresses provides a vivid spectacle of femininity, fashion and theatricality from Nell 
Gwyn to Sarah Siddons. Ranging from oil paint to porcelain, these portraits illustrate the 
enduring popularity of portraits of women performers. 

Crucially the book seeks to reassess the traditional association between actress and 
‘prostitute’, and the moral ambiguity of women playing male roles. The authors also 
chart the commercialisation of the spectacle of the actress, as well as the connections 
between the eighteenth-century ‘star system’ and modern celebrity culture. 

285 x 205mm • 160 pages • 120 illustrations • ISBN 978 1 85514 411 8
£30 (hardback) • Art History/Art/Reference
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Guides

Tarnya Cooper, with a foreword by Antonia Fraser

This accessible guide puts Tudor and Jacobean portraits into historical context. With 
a lively and engaging text, the book is organised thematically to include costume 
and portraiture, pictures with stories to tell, monarchy, family portraits and artists and 
techniques. Antonia Fraser’s foreword shows how portraiture illuminates history and how 
people chose to represent themselves – such as the dashing Sir Walter Ralegh and the 
ageless Elizabeth I, the Virgin Queen.

240 x 180mm • 48 pages • over 50 illustrations • ISBN 978 1 85514 451 4 
£6.99 (paperback) • In association with the National Trust

Peter Funnell and Jan Marsh

From the revolutionary ideas of the Pre-Raphaelite Brotherhood in the mid-nineteenth 
century to the outstanding society portraits of the early twentieth century, this guide 
encompasses the invention of photography, large narrative paintings and popular prints 
depicting events, royalty, statesmen, soldiers, scientists, actors and writers. Among more 
than sixty sitters featured are: Nancy Astor, Mrs Beeton, Isambard Kingdom Brunel, Wilkie 
Collins, Charles Darwin, Edward Elgar, Michael Faraday, Gwen John, Beatrix Potter and 
Queen Victoria.

240 x 180mm • 64 pages • over 60 illustrations • ISBN 978 1 85514 435 4 
£7.99 (paperback) • In association with the National Trust

Sarah Howgate and Sandy Nairne

This introductory guide looks at recent developments in British portraiture with reference 
to works in the Collection of the National Portrait Gallery. The Gallery’s Director and 
Curator of Contemporary Portraits have selected over fifty works, including images of 
David Beckham, Akram Kahn and J.K. Rowling, and portraits by artists such as Tracey Emin, 
David Hockney, Sam Taylor-Wood and Julian Opie. The book features exclusive interviews, 
insights into how certain portraits were commissioned and made and an exploration of 
the artist’s process today.

240 x 180mm • 48 pages • over 50 illustrations • ISBN 978 1 85514 404 0 
£6.99 (paperback)

A Guide to Victorian & Edwardian Portraits

A Guide to Tudor & Jacobean Portraits

A Guide to Contemporary Portraits
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This popular and highly readable illustrated history of the kings and queens of 
England is the only book of its kind to address the colourful story of the English 
monarchy from the Celtic chieftains to the Golden Jubilee of Elizabeth II.

In this new, expanded edition, over 100 portraits drawn from the National 
Portrait Gallery’s unique Collection complement David Williamson’s vivid and 
sensitive biographies of every monarch since the eleventh century. The lively 
presentation and fresh, accessible narrative highlight the most important 
historical events and dates in every reign. Each royal dynasty is explained 
and illustrated with a family tree, making this an essential reference guide for 
students and readers interested in English history.

240 x 180mm, 176 pages 
125 illustrations
ISBN 978 1 85514 432 3 
£10 (paperback)
History/Reference/Royalty

From the paintings of Vanessa Bell and Patrick Heron to the conceptual art of 
Marc Quinn and Sarah Lucas, approaches to portraiture underwent remarkable 
changes in the twentieth century. A Guide to Twentieth Century Portraits 
showcases more than sixty of the most celebrated portraits made in this creatively 
rich period. Arranged chronologically, the portraits record those men and 
women whose lives, ideas and achievements shaped the course of the century. 
A stunning mix of painting, photography and installation, this is an inspirational 
guide for anyone interested in portraiture. The eclectic mix of sitters includes Oscar 
Wilde, Virginia Woolf, Winston Churchill, Michael Caine, John Lennon, Kate Moss and 
members of Blur. 

Kings & Queens
David Williamson

A Guide to Twentieth 
Century Portraits
Paul Moorhouse

Guides 

240 x 180mm, 64 pages 
70 illustrations,
ISBN 978 1 85514 460 6 
£7.99 (paperback)
In association with the 
National Trust



This illustrated reference catalogue covers the late eighteenth century: 
the Golden Age of British portraiture. Among the sitters included are 
David Garrick, Dr Samuel Johnson, Sarah Siddons and Emma Hamilton, 
and the work of such artists as Gainsborough, Reynolds and Romney. A 
brief biographical note accompanies each sitter, followed by a detailed 
examination of each of the Gallery’s portraits.

275 x 248mm, 616 pages 
Over 1,000 illustrations 
ISBN 978 1 85514 519 1 
£50 promotional price (hardback) 
Supported by the Paul Mellon 
Centre for British Art
Fine Art/Reference

This important new reference work is the latest volume in the series of 
National Portrait Gallery Catalogues. It includes the entire collection of 
portraits in all media produced between 1685 and 1714, and incorporates 
new research from the Gallery’s curators and art historian John Ingamells. 
Among the sitters featured are the Duke of Marlborough, Isaac Newton, 
John Vanbrugh, Christopher Wren, Henry Purcell and Samuel Pepys.

275 x 248mm, 460 pages 
Over 600 illustrations 
ISBN 978 1 85514 410 1 
£125 (hardback) 
Supported by the Paul Mellon 
Centre for British Art
Fine Art/Reference

Mid-Georgian 
Portraits 1760–1790
John Ingamells

Later Stuart Portraits 
1685–1714 
 
John Ingamells

Reference



Forthcoming exhibitions at the 
National Portrait Gallery, London

BP Portrait Award 2014
26 June – 21 September 2014

Virginia Woolf: Art, Life and Vision
10 July – 26 October 2014

Anarchy & Beauty: 
William Morris & His Legacy 1860–1969
16 October 2014 – 11 January 2015

Taylor Wessing Photographic Portrait Prize 2014
13 November 2014 – 22 February 2015

Sargent: Portraits of Artists and Friends 
12 February – 25 May 2015

Wellington
12 March – 7 June 2015

Exhibition titles and dates are correct upon publication of this catalogue and are subject to change.
All publications sold to support the National Portrait Gallery, London

Exhibition dates
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Africa
Africa (excluding South)
Ian Bartley
Export Sales Department
Thames & Hudson Ltd
E: i.bartley@thameshudson.co.uk 

South Africa, Swaziland, Lesotho, 
Namibia, Botswana and Zimbabwe
Peter Hyde Associates
5 &7 Speke Street
(Corner Nelson Street)
Observatory 7925
Cape Town
T: (021) 447 5300
F: (021) 447 1430
E:  noelene@peterhyde.co.za

Middle East
Middle East incl. Egypt
Stephen Embrey
Export Sales Department
Thames & Hudson Ltd
E: s.embrey@thameshudson.co.uk

Iran
Bookcity Co.(P.J.S) 
P.O. Box 158757341
743 Shariati St. 
Tehran 16396 
T: +(9821)88459950 
F: +(9821)88459949
E: Semiramis@bookcity.co.ir

Lebanon
Levant Distributors
PO Box 11-1181
Sin-El-Fil, Al Qalaa Area
Sector No. 5
Bldg #31, 53rd Street
Beirut
T: (01) 488 035
F: (01) 510 659
E: info@levantgroup.com

Asia
China (PRC), Hong Kong and Macau
Thames & Hudson China Ltd
Units B&D 17/F
Gee Chang Hong Centre
65Wong Chuk Hang Road
Aberdeen
Hong Kong
T: +852 2 553 9289
F: +852 2 554 2912
E: aps_thc@asiapubs.com.hk

For China enquiries:
Feng Haiming, Shanghai
E: fhm_thc@asiapubs.com.hk

Michelle Liu, Beijing
E: lmh_thc@asiapubs.com.hk

Taiwan
Ms Helen Lee, Taipei
E: Helen_lee@asiapubs.com.hk

Korea
Debby Chue, Hong Kong
E: Zita_chan@asiapubs.com.hk

Japan
Scipio Stringer
Export Sales Department
Thames & Hudson Ltd
E: s.stringer@thameshudson.co.uk

Malaysia
Thames & Hudson
Private Ltd
c/o APD Kuala Lumpur
Nos. 24 & 26 Jalan SS3/41
47300 Petaling Jaya
Selangor, Darul Ehsan
T: (603) 7877 6063
F: (603) 7877 3414
E: customersvc@apdkl.com

Singapore and South-East Asia
Thames & Hudson Singapore
52 Genting Lane
#06-05, Ruby Land Complex
Singapore 349560
T: (65) 6749 3551
F: (65) 6749 3552
E: customersvc@apdsing.com

India, Nepal, Bangladesh and Bhutan
Kapil Kapoor
Roli Books
T: + 91 11 2921 0886
M: + 91 98 1105 3111
F: + 91 11 2921 7185
E: kapilkapoor@rolibooks.com

Pakistan and Sri Lanka
Scipio Stringer
Thames & Hudson Ltd
E: s.stringer@thameshudson.co.uk

Australasia
Australia, New Zealand, Papua New 
Guinea & the Pacific Islands
Thames & Hudson (Australia) Pty Ltd
11 Central Boulevard
Portside Business Park
Fisherman’s Bend
Victoria 3207
T: (03) 9646 7788
F: (03) 9646 8790
E: enquiries@thaust.com.au

USA
ARTBOOK | D.A.P.
155 6th Avenue, 2nd Floor
New York, NY 10013
USA
T: 800-338-2665
F: 800-478-3128
E: orders@dapinc.com

For countries not mentioned above, 
please contact:
Ian Bartley, Head of Export Sales
Export Sales Department
Thames & Hudson Ltd
181A High Holborn
London WC1V 7QX
UK
T: +44 (0)20 7845 5000
F: +44 (0)20 7845 5055
E: i.bartley@thameshudson.co.uk 

For marketing and publicity requests 
please contact:
Jess Kim, Marketing Co-ordinator
National Portrait Gallery  
St Martin’s Place  London WC2H 0HE
T: +44 (0)20 7312 2443
E: jkim@npg.org.uk

BACK COVER: William Morris by Fredrick Hollyer 
1884, courtesy Lisa Tickner, image courtesy 
National Portrait Gallery, London. 
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All details subject to confirmation and may 
be changed without notice.



National Portrait Gallery
Publications Department
St Martin’s Place
London WC2H 0HE

T: 020 7321 6612
F: 020 7321 6657
pubs@npg.org.uk
www.npg.org.uk


