
 
 

 
 

 
 
 
 
 
 
 
 
 

MIGRATION IN BRITAIN: 
WhAT ARe OuR CulTuRAl 
IdeNTITIes? 
This learning resource for teachers and students of Secondary Art 
and A Level Art focuses on a selection of portraits from the Collection 
of the National Portrait Gallery, London. The resource could also be 
relevant for those studying Art History, History and Citizenship. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Camila Batmanghelidjh 
by Dean Marsh 
oil on plywood panel, 2008 
NPG 6845 

http://www.npg.org.uk/collections/search/portraitLarge/mw136421/Camila-Batmanghelidjh
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ABOuT ThIs ResOuRCe 
 
 
 

This resource tackles the question of what British cultural identities can mean and how people who 
constitute that sector of our society have and do contribute to it in a variety of different ways. This 
resource relates to another resource in on our website entitled Image and Identity. See: 

 
www. npg.org.uk/learning 

 
Each portrait is viewed and examined in a number of different ways with discussion questions and 
factual information relating directly to the works. The material in this resource can be used in the 
classroom or in conjunction with a visit to the Gallery. 

 
Students will learn about British culture through the ideas, methods and approaches used by portrait 
artists and their sitters over the last four hundred years. 

 
The contextual information provides background material that can be fed into the students' work 
as required. The guided discussion gives questions for the teacher to ask a group or class, it may be 
necessary to pose further questions around what culture can mean today to help explore and develop 
ideas more fully. Students should have the opportunity to pose their own questions, too. 

 
Each section contains the following: an introduction to each portrait, definitions, key words, questions 
and two art projects. 

 
Portraits from the National Portrait Gallery, London are the basis of our investigations. 
All images are © National Portrait Gallery, London, unless otherwise indicated. 
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iNTroDucTioN 

 

Introduction 
 

 
 

The National Portrait Gallery is in a way our own British cultural melting pot, it is a place that holds a vast 
Collection of portraits of all kinds of people who come and came to live in Britain for all kinds of reasons. 

 
Diaspora literally means a scattering of language, culture or people, from all over the world and from 
all periods of time, and this resource will look at aspects of our own British diaspora... could we now call 
some of these people 'indigenous foreigners' as they and their 'work' have been part of our culture for 
such a long time? For example chicken tikka masala! 

 
How British are the British, who were last invaded in 1066…How British are the Cornish, Scottish, Welsh 
and the Northern Irish? Those that come from Anglesey, Thanet and the Isles of Scilly? All of these 
people have voting rights if they are resident in the British Isles, but how can we really define them? 

 
What does it mean to be British today? Our large sprawling cities have a relatively mixed cultural 
backdrop but delve into the countryside and the demography is perhaps less obvious. Here we find a mix 
of wealthy 'part-timers' and a residue of agriculturally connected people including season workers from 
from as far away as China and Eastern Europe. 

 
It could be assumed that the National Portrait Gallery represents the British people and certainly it 
does, but these 'Brits' are much less British than they seem. This collection of portrayals reveals how 
diverse our people are. Without Holbein, born in Augsburg, Bavaria, we would not have the searing 
iconic portrait of Henry VIII, likewise Antwerp-born Van Dyck crystallised an image of Charles I and the 
Caroline Court. In the Twentieth Century, Sigmund Freud's family wove themselves into the fabric of 
British society …and even Victorian Prince Albert, to whom we owe an enormous debt of gratitude for 
inspiring the creation of our museums, hailed from Germany. 

 
What formulates a national identity when we have such a cluster of claimants? Conclusions are 
impossible, however reasons for arrival on our shores are often very similar. Religion, power and money 
are still reasons for war, and war creates refugees; the displaced. Economic necessity also makes people 
locate to other countries and the other great reason to leave a 'homeland' is love. The power of love 
moves people in many ways and with jet travel our world has responded to the pull of heartstrings 
across all continents. The issues here are complex, but the realities are practical. People need money or 
patronage to survive in a new place and The national portrait gallery collection of British people tells a 
vast array of stories and expertise reflecting the beautiful breadth of Britishness, as we know it today 
and it illustrates how this concept of a nation came to be constructed from the past. 
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Related key questions to the concept of British cultural identities 
 
 

Key Questions 
 

• Imagine you could have been born anywhere you like – where would you choose and why? 
• Imagine you had to leave that place and come to England, what would you bring with you and why? 
• Imagine you had to build a new life in a new country, what would be the most important thing for you 

to do as part of that building process? 
• Imagine you knew no one in your new country, where would you go to make friends? 
• Imagine all the reasons why you might have to leave your homeland. What physical objects would 

you bring with you and what would you leave behind if you only had one suitcase? 
• Imagine all the negative things about having to leave and all the positive things about living in a new 

country. 
• Imagine what it is to have a home. What is a home? What would you use in your art work to symbolise 

your home? 
 
 
 
 

eight sitters in detail with information, discussion topics and suggestions for 
art projects 

 
 

sitters 
 

All of these people were born outside of the UK but chose this country in which to make their home, 
excepting Diallo who had no choice in the matter. 

 
1. POETRY Benjamin Zephaniah (b.1958) 

 
2. SOCIAL WORK Camila Batmanghelidjh (b.1963) 

 
3. PAINTING sir Anthony Van dyck (1599-1641) 

 
4. RELIGION Ayuba suleiman diallo also known as Job ben solomon (1701-73) 

 
5. COMMUNICATION lee Miller (1907-1977) 

 
6. POLITICS Germaine Greer (b.1939) 

 
7. MUSIC Johann Christian Bach (1735-1782) 

 
8. BUSINESS lew Grade, Baron Grade (1906-1998) 
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sitter: Benjamin Zephaniah 
 

 
 

Benjamin Zephaniah (b.1958-) 
by Donald MacLellan, toned bromide print, 
29 August 1996. NPG x88746 

Benjamin Zephaniah (b.1958-) 
by Miriam Reik, bromide fibre print, 
1980s. NPG x30307 

 
 

Benjamin Obadiah Iqbal Zephaniah grew up in Jamaica and in Handsworth, England, where he was sent to 
an approved school for uncontrollable behaviour, which eventually resulted in a jail sentence for burglary. 
After prison, he turned from crime to music and poetry. As a reggae DJ in Handsworth, he carved a niche 
for himself standing apart from his contemporaries with their chants about Jamaican life by choosing to 
use Britain as his main point of reference as well as the influence of Jamaican music and poetry as a part of 
his identity. At the age of 22, he travelled to London and published his first book Pen Rhythm. Other poetry 
publications followed. His poem The British is a wonderful evocation of the many different people who 
come together to constitute the British people. The following extract gives a flavour of his literary cooking 
analogy... 

 
"Sprinkle some fresh indians, Malaysians, Bosnians, iraqis and Bangladeshis 
together with some Afghans, Spanish, Turkish, kurdish, Japanese and palestinians 
Then add to the melting pot. 
leave the ingredients to simmer. 
As they mix and blend allow their languages to flourish Binding them together with english." 

 
©Benjamin Zephaniah 
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sitter: Benjamin Zephaniah 
 
 
 

Sixth Formers from Lincolnshire and Cambridgeshire recite Zephaniah's poem The British in a video 
created especially for CBBC and Poetry Season. See: 

 
http://www.bbc.co.uk/poetryseason/poets/benjamin_zephaniah.shtml 
and http://www.youtube.com/watch?v=Aq13dvtZjP4 

 
The entire poem can be read online at http://www.poemhunter.com/poem/the-british/, the link also 
offers interesting comments about the poem. 

 
definitions/discussion points 

 
• People became British citizens on 1 January 1983 if they were citizens of the United Kingdom and 

Colonies on 31 December 1982 and had the right of abode in the UK on that date. 
• The most common ways for a person to become a citizen of the United Kingdom and Colonies before 

1 January 1983 was: 
by birth in the UK, or in a place still a British colony; 
by naturalisation in the UK or a British colony; by registration as a citizen of the UK and Colonies; 
by legitimate descent from a father to whom the previous conditions applied. 

• Prior to the introduction of the British Nationality Act 1981, a person could not claim nationality from 
his or her mother. 

• Passports are proof of identity and nationality. 
• People can have more than one passport and nationality. 

 
Key words 

 
Communication, verbal, textual, time frame, chronology, publications, funding, audience, charisma, 
show-off, seduce, electric, live, declaim, reclaim, invent, refer to, quotation, prejudice, background, skills, 
environment, nature, nurture, inheritance, diaspora, travel, melting pot, diversity, dislocation, foreigner, 
outsider, language barrier, disease, customs, economic difficulties, innate prejudice, communication 
problems, jealousy, passport, visa, permissions, prejudice, food, religion. Unwelcome, can't understand, 
language barrier, disease, look strange, different customs, economic difficulties, bigotry, zenophobia, 
racism, bi-lingual. 

 
Questions 

 
• How is our society affected by the immigration act, asylum seekers and the deportation of individuals? 
• What type of skills are needed to perform a written text? Would these be different if the text was 

political in nature? 
• Can you describe the difference between reading a poem to oneself and saying it out loud to other 

people? 
• If you could isolate aspects of a performance, could you compare skill in performance to a type of skill 

in execution of a part of a painting? What can we gain from comparing different artistic media? 
• Does poetry enrich our lives and if so how can it? 
• Do you know any poems or songs by heart? Why do you think that some words and tunes stay in your 

head? 
• What is a lullaby? 
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Activity 
 
 

Art Project 1 
 
 

a. Mind examples of poets or performers who are renowned for reading their verse or making 
jokes publically and make notes about how they do this. Concentrate on their technique. Look 
at poets such as John Cooper Clarke and comics like Paul Sinha, Eddie Izzard, Jo Brand, Paul 
Merton and Billie Connolly. Write a poem or an article about something that inspires you. 

b. Make a drawing that could be used in a T shirt or a CD cover, that is a distillation of the poet's 
performance. In other words, what are the special effects that these performers use to hold 
our attention? How do we get to know them as public performers? They will repeat themselves 
or make certain faces or gestures. Try and catch their trademark tricks and document these by 
turning them into your artworks. 

 
 

Art Project 2 
 
 

a. Listen to and watch examples of different kinds of rap; that is spoken or chanted rhyming lyrics. 
The word 'rap' meaning to communicate, has been in the English language since the sixteenth 
century. Try to find different examples of rap music, political declaiming, South African hip hop, 
poetry. Consult the book How to Rap: The Art & Science of the Hip-Hop MC by Paul Edwards, to 
find out more about this art form. 

b. Write and perform your own rap song or poem or statement or spoken word piece. 
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sitter: Camila Batmanghelidjh 
 
 

 
 

Camila Batmanghelidjh 
by Dean Marsh, oil on plywood panel, 2008, 
NPG 6860 

 
 

Batmanghelidjh is an Iranian-born psychotherapist and founder of the charity Kids Company which 
provides practical, emotional and educational support to vulnerable inner-city children and young people. 
The charity reaches 12,000 children a year and has raised £40 million since its beginnings in a disused 
railway arch in Camberwell, south London in 1996. Also founder of The Place 2 Be, a charity that offers 
school-based counselling services, Batmanghelidjh considers herself very privileged to be working with 
children whom she describes as extraordinarily courageous and dignified. 

Teachers’ Resource  Migration in Britain National Portrait Gallery 
 



10/32 
MIGRATION IN BRITAIN 

2: SociAl Work 

 

sitter: Camila Batmanghelidjh 
 
 
 
 
 

definitions/discussion points 
 

• Persia was the common name for Iran until 1935. The Shah was ousted during the Iranian Revolution 
of 1979. 

• A psychotherapist is trained to help cure people with problems connected to their mental health 
(psyche). 

• A Sikh turban usually consists of five meters of cotton cloth. People can wear turbans for non-religious 
reasons however bhurkas, hajibs and cassocks are religious wear. 

• Round-shaped portraits are relatively rare. The word 'portrait' usually indicates a vertical rectangle. 
• Wearing eye catching and unusual clothes creates an individual style which could be called a 

trademark. 
 

Key words 
 

Social outcast, orphan, abandon, rootless, brand, logo, mark, fund-raising, drapery, symbolism, 
sumptuous, flowing, cascade, ripple, folding, repeat pattern, circular, in lieu, gift aid, Rastafarian, fiscal 
benefit, social pariah, adornment, shrouding, armour, tattoo, tribal wear. 

 
Questions 

 
• How do you know that the image reproduced on the cover is a portrait even though it is painted on a 

round panel (and also onto wood not canvas)? 
• What is the difference between a turban and a mitre? How does a head covering influence the way we 

perceive a person? 
• What is the unconscious? 
• Does all the material included in the portrait (the drapery) take attention away from the sitter's face or 

does it add to her personality? 
• Does the overall colour of the portrait affect us when we view it? 
• How does the artist make her seem stately and yet relaxed at the same time? 
• How many different patterns are represented in the portrait? 
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2: SociAl Work 

 

 
 
 

Activity 
 
 

Art Project 1 
 
 

a. Make a round support by taking a sheet of card, threading a piece of string through its centre 
and with a pencil tied to one end, creating a circle. 

b. Take a picture of yourself in three-quarter profile, wearing a hat or some kind of headgear. 
Transfer this by drawing from your photograph onto the circular support. 

 

Art Project 2 
 
 

a. Research how face painting and makeup can change the way we perceive individual faces, from 
camouflage to mascara. 

b. Using only a cardboard box and some sharp scissors create a wearable body extension that 
similarly transforms the look of your own body. Find out about the work of Rebecca Horn and 
Franz West who were also fascinated by this thread of research. 
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sitter: sir Anthony Van dyck 
 

 

 

Anthony Van dyck ((1599-1641) 
after Sir Anthony Van Dyck, line engraving, 18th century. 
Given by the daughter of compiler William Fleming MD, 
Mary Elizabeth Stopford, 1931 NPG D28264 

 
 

Van Dyck was a painter of reknown before he became the official artist of choice ('principalle Payntor') for 
Charles I in 1632. He created an indelible image of the king who was beheaded outside the Banqueting 
House in central London in 1649. Charles I's head and features, including his fashionable pointy beard, 
were made famous by this talented painter from Antwerp who created a stately, tall and elegant image  
of the king and his cavalier courtiers prior to the Civil War. Real life stories about Charles I suggest that he 
was short and not particularly charismatic. Van Dyck was not the first artist to employ flattery and create 
a publicity image for a monarch, Holbein (another 'foreigner') did similar things for Henry VIII. Van Dyck's 
contemporary was Diego Velázquez (1599-1660) an artist who similarly had a strong relationship with King 
Philip IV of Spain and who created one of the world's most intriguing, seductive and admired images of a 
royal family; Las Meninas (1656). In this image Van Dyck wears the gold chain given to him by the king and 
pointing to a sunflower which symbolises the king's patronage. 
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sitter: sir Anthony Van dyck 
 
 
 

definitions/discussion points 
 

• Artists are an essential ingredient to a balanced society whether or not they are employed by royalty. 
• Artists have power even though they might not always be the richest members of society. How would 

you define the sort of power that artists possess in the world? 
• Artists provide pleasure for the senses. Imagine a world without sculpture, painting, photography, film 

and drawing. Would the world be a better place without visual artists? 
• Art changes over time, and avant garde artistic production is sometimes difficult to understand. For 

example, Picasso and Braque shocked people with their Cubist interpretations of traditional subject 
matter, however what they created around 1910 now seems rather tame. 

• Art can be political. Could the work of the group Guerrilla Girls and computer hackers such as 
Anonymous, be considered to be today's avant garde contemporary political artists? 

 
Key words 

 
Collage, sublimation, effect, affect, spiritual, abstraction, narrative, meditative, religious, soulful, 
communication, suggestion, movements, design, evolution, experience, passion, art history, elemental, 
primary colours, sfumato, technique, politics, subversive, concept, ideas, shocking, transient. 

 
Questions 

 
• Why do you think artists could be useful to society? How can we quantify useful in terms of art? 
• Do artists improve our lives? How might they improve our world? 
• What is the point of avant garde art? Should all art be recognisable and traditional? 
• What is traditional art? 
• Is the purpose of art to question our place in society? Or it is to do that and to help us to interpret our 

world and qualify the positive and negative aspects of it? 
• Did artists such as Malevitch, Rodchenko and Popova play an important part in the Russian revolution or 

was their contribution merely decorative? 
• Are there any revolutionary artists today? Are Marina Abramovich and Banksy revolutionary artists? Are 

you familiar with the portrait of Che Guevara? 
• Are artists born or do they learn how to be artists by choosing to follow that profession? 
• Do all artists create and produce all of their work themselves? Is the idea as important as the outcome? 
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Activity 
 
 

Art Project 1 
 
 

a. Imagine that you are an artist and that you are also politically motivated. You want to make art 
that will encourage people to use less gas and electricity in their homes. 

b. Design a poster or a mural that shows one way of saving power in the home, for example, 
switching off unnecessary lights could be illustrated by a single index finger on a light switch. 
Alternatively, you could choose a political candidate to champion in the manner of Shepard 
Fairey with his portrait of Barack Obama, this image was adopted during the first campaign, the 
letters 'HOPE' stencilled at the base of the image. 

 

Art Project 2 
 
 

a. Computers as we know them did not exist when Picasso was alive and as an artist he was very 
aware of the power of publicity and it is likely that he would have used the internet as a way 
of showing his work. A simple 'Google' word search of Guernica, reveals information about his 
famous painting that is very much in evidence online today. Investigate the phenomenon and 
history of this painting. 

b. Think about a subject that you feel strongly about; your family, your passions, your friends. 
Make a drawing and a painting that explores this subject in some way and add it to your 
Facebook page to elicit responses from your peers. 
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sitter: Ayuba suleiman diallo 
 
 

 
 

Ayuba suleiman diallo also known as Job ben solomon 
(1701-73) by William Hoare (c.1707-72), 1733 © Christie's 
Images Limited. Lent by Qatar Museums Authority/Orientalist 
Museum, Doha, OM 762, Qatar Museums Authority: Doha: 
Qatar, 2010 NPG L245 

 
 

This portrait depicting Ayuba Suleiman Diallo, is the earliest known British oil portrait of a freed slave and the first 
portrait that honours a named African subject and Muslim as an individual and an equal. Ayuba Suleiman Diallo 
is an important figure in the history of Britain and its involvement in the transatlantic slave trade. Diallo was an 
educated man from a family of Muslim imams in West Africa, Diallo was taken into slavery and sent to work on a 
plantation in America. By his own enterprise, and assisted by a stroke of fortune, Diallo arrived in London in 1733 
where he mixed with high and intellectual society, was introduced at Court and was bought out of slavery by 
public subscription. Through the publication by Thomas Bluett of his Memoirs in 1734, Diallo had an important 
and lasting impact on an understanding of West African culture, black identity and the Islamic faith. This portrait 
depicts Diallo as a man of intelligence, character and religion (he wears the Koran around his neck). It provides a 
rare insight into the emergence of more tolerant values in Britain during the Enlightenment. 
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sitter: Ayuba suleiman diallo 
 
 
 

definitions/discussion Points 
 

• The Age of Enlightenment was a time in the Eighteenth Century when superstitions were challenged by 
reason and intellectual advancement made through scientific discovery. 

• Muslims believe that the Qur'an is the word of God as revealed to the prophet Muhammad. 
• An imam is a worship leader within a Muslim community, who could also be a scholar. 
• Slavery is no longer legal anywhere in the world. However there are more slaves today than at any other 

time in history. 
• The Act for the Aboliton of the Slave Trade was passed by Parliament in London in 1807. In 1833 the 

Slavery Abolition Act outlawed slavery itself in the British Colonies. 
 

Key words 
 

Imam, Muslim, religion, slave-trade, public subscription, Court, Islamic faith, Enlightenment, Qur'an, 
Parliament, Act of Parliament, Faust. 

 
Questions 

 
• What is a slave? Do we still have them today? 
• How might education be useful in a discussion about slavery? 
• How one might describe this as a 'religious' portrait? 
• Why might anyone own anyone else? 
• What do you think of 'Human Rights'? 
• What does the expression 'To sell your soul' mean? 
• Diallo's portrait is contained within what is known as a 'feigned oval' (shape), why do you think that the 

artist has done this? 
• What do you think about the use of red in this portrait? Does it do anything special? 
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Activity 
 
 

Art Project 1 
 
 

a. "JOB's Mind being now perfectly easy, and being himself more known, he went chearfully 
among his Friends to several Places, both in Town and Country, One Day being at Sir Hans 
Sloan's, he expressed his great Desire to see the Royal Family. Sir Hans promised to get him 
introduced, when he had Clothes proper to go in. JOB knew how kind a Friend he had to 
apply to upon occasion; and he was soon cloathed in a rich silk Dress, made up after his own 
Country Fashion, and introduced to their Majesties, and the rest of the Royal Family." 

See: http://docsouth.unc.edu/neh/bluett/bluett.html 
 

© This work is the property of the university of North carolina at chapel hill. it may be used freely by 
individuals for research, teaching and personal use as long as this statement of availability is included 
in the text. 

 
This text comes from Memoirs written by Thomas Bluett in 1734, who obviously thought that 
it was a newsworthy occasion. Discuss with your peers what you think would be a good story 
to include about your life if you were to write a book or design website that took your life as a 
subject for your memoirs. 

b. You could either write about your own life or choose to interview someone else about an 
important event in their life. Invent or recount a chapter from your memoirs. This could be your 
first day at school, the birth of a sibling or some other important life event or when someone 
you know met one of the Royal Family. 

 
 

Art Project 2 
 
 

a. Look carefully at the portrait of Diallo. Notice how the light and shadow give the painting a 
magical quality. His eyes beam out at us and are highlighted by spots of white paint which 
makes them twinkle. He also seems to be smiling and concentrating hard at looking at us. This 
picture has a wonderful atmosphere to it, it seems as if he is there studying us across time, 
almost three hundred years ago. 

b. Using a piece of black paper measuring 76 x 63cm and a piece of white chalk. Now use the 
white to copy the light patches from the portrait onto your black paper. See how much volume 
you can create by smudging the white so that you create a tone. See how squinting at the Diallo 
can help you to see the tints of light. Finally, find some red paper and cut out the shape of the 
Qur'an hanging around his neck and together with another that could suggest the red in his 
turban, collage these onto your drawing. Don't worry about not having any real 'lines', enjoy the 
tonal effects of your drawing. 
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sitter: lee Miller 
 
 

 
 

lee Miller (1907-1977) 
by Man Ray (Emmanuel Radnitzky), 
photogravure, 1929, NPG X137148 

 
 

American-born lee Miller was a muse, model, photographer, photojournalist and writer. in New york in 
1927, she was on the cover of Vogue and then travelled to europe for work, staying in paris in 1929, as  
she had decided to become a photographer and approached Man ray, declaring, “My name is lee Miller 
and i am your new student”. She became his assistant and then lover and together they discovered the 
photographic process of solorisation. By 1932 she was back in New york and in 1937 she met the British 
Surrealist roland penrose who was to become her husband. Their mutual friends numbered picasso, Dora 
Maar, Miro, Braque and Man ray. 
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sitter: lee Miller 
 
 
 

Miller settled in London where in 1940 she became British Vogue's first female war correspondent and 
documented the battle of St.Malo and the liberation of Buchenwald concentration camp. In 1949 she, 
Roland and their son moved to Farley Farm in Sussex where today it is run as a trust. See: 

 
http://www.farleyfarmhouse.co.uk 

 
definitions/discussion Points 

 
• Surrealism is an art movement that developed out of 'Dada', during WWI. These were groupings of 

like minded artists whose ideas and visualisations were seen as avant-garde at the time, expressing 
subconscious activities of the mind. 

• The French poet, writer and artist André Breton, wrote and released the first Surrealist Manifesto in 
1924. 

• Surrealism emphasises juxtapositions that result in bizarre and surprising results, the paintings of Dali 
are examples of this. 

• May Ray was a New York artist who followed Marcel Duchamp from that city to Paris, writing to Tristan 
Tzara on 8 June 1921, "Dada cannot live in New York. All of New York is Dada and will not tolerate a 
rival". How could a city be 'Dada'? What might he have meant by this comment? 

• The concept of what is global today encompasses communication such as the world wide web and 
instant messaging. This perception and reality of sharing artistic ideas differs significantly from the 
situation of the 1930s. 

 
Key words 

 
Solarisation, Muse, Dada, Surrealism, Manifesto, avant-garde, marginal, limited, subconscious, 
rayograph, assemblage, androgyny, double-exposure. 

 
Questions 

 
• Can this view of a person's anatomy be considered to constitute a portrait? 
• Can you name the parts of the body that you can recognise? 
• What would you normally expect to see in a portrait? 
• Is it better to have a black and white or a colour portrait? 
• What is the difference between analogue and digital photography? 
• Could Dali be described as a trail blazer in terms of his seemingly intuitive understanding of the 

concept of branding? For example; trading on his curly moustache as an instantly recognisable 
feature? 

• What do you understand by the word 'surreal'? 
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Activity 
 
 

Art Project 1 
 
 

a. A manifesto is a public declaration of policy or principles. Write and illustrate your own art 
manifesto. As you are creating this art manifesto, it can be produced in any artistic format. 

b. Produce your work on an A2 format in black and white with only one other colour. Decorate and 
illustrate it appropriately to your chosen theme. 

 

Art Project 2 
 
 

a. Find out how to make a photogram. Make your own photogram using a selection of natural and 
manmade articles that can be put together in an unusual way. 

b. Now take your photogram and interpret it to form a surrealist painting. 
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sitter: Germaine Greer 
 
 

 
Germaine Greer (b.1939) 
by Paula Rego, pastel on paper laid on aluminium, 1995, 
NPG 6351 

 
 

Australian-born academic and journalist. Greer came to England in 1964 to study English Literature at 
Cambridge University, earning a PhD in 1967. She lectured at the University of Warwick (1967-72) whilst 
working on The Female Eunuch (1970), her classic text. Her critically acclaimed books cover subjects such as 
women painters and writers, and include The Obstacle Race (1979), and Sex and Destiny (1984), Slip-Shod 
Sibyls (1995), The Whole Woman (1999), The Boy (2003) and Shakespeare's Wife (2007). Greer is Professor 
Emeriata of English and Comparative Studies at Warwick University. 
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sitter: Germaine Greer 
 
 
 
 
 

definitions/discussion points 
 

• Feminism as a political movement took hold in the late 1960s when women started to voice their 
opinions about issues such as equal rights and pay. 

• Feminists held that both men and women were equal and equally capable. 
• Consciousness raising is a term used to draw attention to the process of countering automatically 

assumed positions and attitudes of thought and behaviour using group therapy. 
• Prejudice comes in all forms, and is often an inherited perspective on other people or circumstances. 
• International league tables rate Oxford and Cambridge as among the top universities in the world. 

 
Key words 

 
Feminism, slogan, politics, inequality, suffragette, equal pay, equal representation, radical, right wing, 
intuition, minority, majority, branding, sexism, chauvinism, inequality, objectification, misogyny, control, 
power. 

 
Questions 

 
• What do you understand 'feminism' to be and is this concept relevant still today? 
• Would you call yourself a feminist? Who are today's feminists? 
• What was the Suffragette movement? 
• Do men and women earn equal pay? 
• Why should there be more men than women in parliament? 
• People say that women are better at 'multi-tasking', is this true or prejudicial? Is confidence the most 

important attribute in a successful career? 
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Activity 
 
 

Art Project 1 
 
 

a. Rego's portrait is in pastel. Find out about pastels, see: 

http://www.npg.org.uk/learning/digital/portraiture/investigating-drawing/pastel.php 

Make some pastels of your own using pure pigments and a binder. 

b. Now look at logos associated with feminism and design and draw your own logo for a cause 
that you think is important. Use your pastels to re-create, colour and refine your work. 

 

Art Project 2 
 
 

a. Study the portrait of Greer carefully, look at the other portraits of her and compare them 
compositionally. Now read the texts about her, looking here for online information: 

http://www.npg.org.uk/collections/search/person/mp06545/germaine-greer? 
 

b. Choose a contemporary feminist or strong female role model and make a portrait according to 
your perception of their image and identity. 
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sitter: Johann Christian Bach 
 
 

 
 

 
Johann Christian Bach (1735-1782) 
by Thomas Gainsborough, oil on canvas, 
1776 NPG 5557 

 
 

Known as the 'English Bach', Johann Christian was the youngest son of Johann Sebastian Bach, who 
instructed him in music until he died when Johann Christian was aged fifteen, Bach junior's music differed 
significantly from his father's. He studied in Italy and was the organist in Milan cathedral before settling  
in London in 1762; where he made his name through his public concerts and operas often organised in 
partnership with his friend and fellow musician Karl Friedrich Abel (also painted by Gainsborough over 
ten years earlier, NPG5947) a famous viola da gamba musician. Bach chose their mutual close friend 
Gainsborough to paint his portrait for the gallery of famous musicians being formed by his master, Padre 
Martini, at Bologna; this second version may have been painted for Bach himself. 
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sitter: Johann Christian Bach 
 
 
 
 
 

definitions/discussion points 
 

• A viola da gamba is an eighteenth century type of cello. 
• Christian's father, Johann Sebastian Bach (1685-1750) was a composer and organist of the late baroque 

period. Bach senior wrote the famous Brandenburg Concertos, 1720-21. 
• A concerto is a musical composition in three parts, usually with a solo instrument accompanied by an 

orchestra. 
• The Portuguese word barroco, means misshapen pearl. 
• Having a famous father inhibits creativity. 

 
Key words 

 
Score, tonality, musical notation, flourish, instruments, rhythm, composition, ornamentation, sound, 
auditorium, conductor, cantata, oratorio, sonata, saraband, acoustics, orchestra, synthesise. 

 
Questions 

 
• Why is it necessary to have music written down? 
• Do all societies play and listen to music? Is music always connected to religion? 
• What are the similarities between music and visual art? How would you visually describe your favourite 

music? 
• What is the best type of music in the world? 
• Is the human voice a musical instrument? 
• How many different methods of recording music can you name and describe? How do you think that the 

computer has influenced the way music is composed? 
• Which contemporary musicians would you say will stand the test of time like Bach and his father? 
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Activity 
 
 

Art Project 1 
 
 

a. Look at Bach's music as shown in the portrait, notice also his ring, the highlights on his eyeballs 
and generally the way that Gainsborough uses black and white in a graphic way in the painting. 
Sing or hum a tune that you know (this could be as simple as 'Happy Birthday') and do a 
drawing with pencil on paper, that reflects the rhythm of the sounds as they go along. This 
might turn out to be a series of wobbly lines. 

b. Take the lines and extend them both ways so that they join the edges of the paper. Using 
coloured pencils, fill in the separate areas using dark and light colours alternately. Now give this 
drawing to a musician and ask them if it could make any sense as a musical score. 

 
Art Project 2 

 
 

a. For this project you will need to ask someone with an instrument to play for you. You might ask 
the music teacher to let you listen to the school orchestra if there is one. Ask your sitter to play 
or rehearse their favourite piece of music (or perhaps the piece you 'composed' above). Now 
take a series of photographs of them paying particular attention to their hands, the way they 
hold themselves (posture) in relation to the instrument and the look on their faces. You could 
view films made by artist Jane Parker on this subject: 

http://filmstore.bfi.org.uk/acatalog/info_8669.html 
 

b. Write notes about what you see. Choose just one image that you think encapsulates their 
relationship to the instrument and the required concentration needed to play it. 
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sitter: lew Grade, Baron Grade 
 
 

 
 

lew Grade, Baron Grade (1906-1998) 
by Ruskin Spear, oil on board, exhibited in 1968, NPG6062 

 
 
 

Born in the Ukraine, the impresario and television executive Grade came to London as a child. Educated at 
Rochelle Street School in Tower Hamlets, Grade changed his name from Winogradsky and, with his brother, 
set up a vaudeville and theatrical agency. They were among the first to grasp the significance of television to 
the entertainment industry. Grade commissioned such feature films as The Return of the Pink Panther (1975) 
and Raise the Titanic (1980). He became President of ATV Network Ltd (1977-82), and was Director of the 
Supervisory Board of EuroDisney from 1988 and Vice-President of the British Olympic Association. He was 
knighted in 1969 and made a life peer in 1976. His autobiography Still Dancing appeared in 1987. 
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sitter: lew Grade, Baron Grade 
 
 
 

definitions/discussion points 
 

• When people change their names there is usually a good reason, look at this site to inform your 
discussion: 
http://www.rochelleschool.org/history/ 

• Grade is using his cigar as a prop here and in all four photographs viewable on the NPG website. People 
in the media often use such 'trademarks'. In this example his cigar also has a formal visual function 
within the portrait composition. 

• Artists have not always signed their work, and sometimes signatures appear on the reverse of an 
artwork. Red is a distinctive colour (often used to signal fire and danger) and here it ensures that the 
viewer's eye is engaged. 

• Board (as opposed to canvas) is a more resistant and less flexible surface on which to use oil paint. 
• In 1925 John Logie Baird gave the first public display of television. 
• Vaudeville is light entertainment, including special acts with acrobats, singers and dancers. 

 
Key words 

 
Cathode ray, television, colour and black & white, mass communications, entrepreneur, investment, 
support, mass media 

 
Questions 

 
• Where do cigars come from and why are they not popular today? 
• This businessman is wearing a uniform, can you describe it? 
• How can you tell that the medium is oil paint? Do you think that this is a flattering portrait? How can you 

tell either way? 
• Do you think that the artist was a friend of the sitter? Give reasons for your answers. 
• Why do you think that the sitter changed his name? 
• If you changed your name what would you change it to and why? 
• Why are powerful people often bulky and imposing? 
• What similarities can you see when you compare this portrait of Baron Grade, with that of Henry VIII by 

Hans Holbein the Younger (NPG 5027)? 
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Activity 
 
 

Art Project 1 
 
 

a. Study the photographs of Lew Grade. Focus on the one by Arnold Newman that shows him 
behind his desk (NPG P150(17). Note down all the things that give some signal about his power 
and his wealth. Now look at the image by Lord Snowdon (NPGx1333073) and make some 
conclusions about what this image communicates differently. 

b. Create two portraits of the same person that are equally communicative and equally different. 
You can use any media. 

 
Art Project 2 

 
 

a. There are eight painted portraits by Ruskin Spear in the Collection and that of John Primatt 
Redcliffe-Maud, Baron Redcliffe-Maud (NPG 5555) shows a working man in the typical office 
worker's pin stripe suit of the twentieth century. This painting and the one of the actor Sid 
James, differ from the others which are all head and shoulders portraits. Study these images 
and see how the format of the works relates to what you can find out about them as people. 

b. Choose a shaped support that will reflect your sitter's personality or actual shape. Now make 
their portrait and choose colours and techniques that also refer to them in some way. This could 
be tricky and expose you to the important aspects and requirements of making a portrait – that 
of potential flattery and delicate diplomacy. 
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Activity 
 
 

list of other contributors to British culture and society with research 
possibilities 

 

 
identified here are some other important contributors to British culture and society whose images have 
been collected by The National Portrait Gallery. Find out more about these sitters on the list by responding 
to the small piece of information given, this may take the form of a quotation or something that they have 
achieved. Researching these people independently will help you to discover what is important or valued 
in our society, just how diverse it is and how we fit or don't fit together. Finally you will be asked to make 
a case for one individual who you know or have heard of, who should be included in this list in order to 
honour their achievements. Remember, they must have contributed to British life and culture in some way. 
But they can either be alive or dead! 

 
Mary of Modena by William Wissing, oil on canvas, circa 1685. NPG 214. Italian born Mary married 
James II in 1673, but had originally intended to become a nun. 

Angelica Kauffmann (1741-1807) self-portrait, oil on canvas, circa 1770-1775. NPG 430. This Swiss- 
born artist was escorted by her artist-father to study the Old Masters in Italy, coming to London in 1766 
where she joined Sir Joshua Reynolds's social circle and became a founder member of the Royal Academy 
in 1768. 

Tiberius Cavallo by unknown artist, oil on oak panel, circa 1790. NPG 1412. A Neapolitan-born 
scientist, Cavallo settled in England, publishing treatises on electricity and magnetism in 1786 and 1787. He 
was also a relatively accomplished artist, producing portrait silhouettes. 

Chevalier d'eon by Thomas stewart, after Jean laurent Mosnier, oil on canvas, 1792. NPG 6937. 
Born in France, the cross-gendered Chevalier d'Eon first came to Britain as a diplomat in 1762 and helped 
to negotiate the Peace of Paris, ending the Seven Years War. In 1785 he returned to the UK as a woman. 

Jenny lind, replica by eduard Magnus, oil on canvas, circa 1861 (1846). NPG 3801. Known as the 
'Swedish nightingale', in 1855 aged thirty-five she settled in England after a successful international career. 

Prince Albert of saxe-Coburg-Gotha (1819-1861), Prince Consort of Queen Victoria replica by 
Franz Xaver Winterhalter, oil on canvas, 1867 (1859). NPG 237. Born in Germany. Prince Albert was 
largely responsible for the Great Exhibition of 1851. 

sarah henriette Rosine Bernhardt published by William heinemann, after sir William Newzam 
Prior Nicholson, lithographic reproduction of a hand-coloured woodcut, published 1897 Reference 
Collection. NPG d9631. This Parisian born actress worked internationally (including in the USA) and in 
London became friends with Ellen Terry and Oscar Wilde. She continued to act even after she had her leg 
amputated in 1915. 

Anna Pavlova (1881-1931) with her Boston Terrier by Madame d'Ora (dora Philippine Kallmus), 
sepia-toned postcard print, mid-late 1920s. Given by Terence Pepper, 2009. NPG x132874. The 
Russian-born ballerina Pavlova trained at the Imperial Ballet School in St Petersburg and graduated in 
1899. She first danced Giselle at the Maryinsky Theatre in 1903 and took the role of Aurora in The Sleeping 
Beauty in 1908. Her most famous solo, The Dying Swan , was created for her in 1907 by Mikhail Fokine. She 
made her New York and London debuts in 1910. From 1912 she made London her base, living at Ivy House, 
Golders Green. 
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ReseARCh 
 
 
 
 
 

James Joyce by Jacques-emile Blanche, oil on canvas, 1935. NPG 3883. Irish born Joyce created a 
sensation with his 'stream of consciousness' novel, Ulysses published in Paris in 1922 but banned in the UK 
until 1936. 

William Maxwell Aitken, 1st Baron Beaverbrook by Walter Richard sickert, oil on canvas, 1935. 
NPG 5173. Born in Canada, Beaverbrook's name became synonymous with newspapers and politics in 
the first half of the twentieth century. This painting was made using a photograph and in the background 
is Margate harbour. 

Mathilde hollitscher (née Freud); sigmund Freud; Alfred ernest Jones by unknown photographer, 
for International News Photos, vintage press print, 1937. NPG x135930. German born Freud is 
world famous for his work as a psychoanalyst. He is represented here with his daughter and his official 
biographer. http://images.npg.org.uk/groupsMedia/familyTrees/Freud_family.pdf 

dorothy stuart Russell by Ismond Rosen, plaster bust, 1960. NPG 6604. Australian born Russell 
became the first woman to hold the chair of Morbid Anatomy at the London Hospital Medical School and 
head of the Bernard Baron Institute of Pathology in 1946. 

Jimi hendrix (1942-1970) by Gered Mankowitz, bromide fibre print, 1967. NPG x126233. American- 
born rock guitarist and singer. Formed the Jimi Hendrix Experience with Noel Redding and John 'Mitch' 
Mitchell, releasing the single Hey Joe (1967) and the album Are You Experienced? (1967). Hendrix's 
dandyish looks and outlandish guitar playing made him an engaging performer and icon for the social 
liberation of the sixties. 

Marsha hunt (1947-) by lewis Morley, cibachrome print from original transparency. 1960s. NPG 
x87168. American-born Marsha Hunt is an singer, actress and writer, who first came to prominence 
starring in the rock musical Hair in London in 1968. Her relationship with Mick Jagger led to the birth of 
their daughter Karis. Since the late 1980s Hunt has published a number of books including Joy (1990) and 
Free (1994). 

Madhur Jaffrey by Barry Marsden, colour transparency, 6 October 1998. NPG P718(14). Born in 
India. Wrote a book called Flavours of India (1995) consisting mainly of recipes sent to her by her mother in 
India. 

doris lessing (1919-) by leonard William McComb, oil on canvas, 1999 NPG 6516. Born in Iran and 
brought up in Zimbabwe, since 1949 she has lived in Britain. Lessing's novels include, The Grass is Singing 
(1950) and The Golden Notebook (1962). She was awarded the 2007 Nobel Prize for Literature. 

Jim Al-Khalili OBe by James F. hunkin R-type colour print, July 2001. NPG x126339. Born in Iraq. 
'Nuclear physics explains how all the atoms in my body were made inside some star billions of years ago! 
To know that we are all made of stardust is beautiful and awe-inspiring.' 

Bill Morris (1938-), William ('Bill') Morris, Baron Morris of Handsworth by John Keane, oil on inkjet 
printed cotton mounted on canvas, 2005. NPG 6721. Born in Bombay, Jamaica, Morris arrived in 
England in 1954. He was appointed General Secretary of the Transport and General Workers Union in 1991. 
Active on issues including minimum wage, access to education, equal opportunities and development of 
policies and services for women and young members. Morris was the first black general secretary of a trade 
union in England. 
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More information 
 
 
 

http://www.npg.org.uk/collections/search/portrait-list.php?search=ap&subj=225;diversity 

http://benjaminzephaniah.com/ 

http://www.webritish.co.uk/ http://www.guardian.co.uk/uk/2012/jun/17/being-british-does-it-

matter 

http://www.newstatesman.com/lifestyle/lifestyle/2012/06/what-does-it-mean-be-british 

http://my.telegraph.co.uk/expat/annabelkantaria/10146997/what-does-it-mean-to-be-british/ 

http://www.comedy.co.uk/guide/group/carry_on/ 

http://www.kidsco.org.uk/ 

http://www.bbc.co.uk/arts/yourpaintings/ 

http://www.npg.si.edu/collection/obamaportrait.html 

http://www.museodelprado.es/en/the-collection/online-gallery/on-line-gallery/obra/the-family-of- 
felipe-iv-or-las-meninas/ 

http://www.farleyfarmhouse.co.uk 

http://filmstore.bfi.org.uk/acatalog/info_8669.html 

 
 

Further related resource materials on the National Portrait Gallery website, www.npg.org.uk/learning 

Teachers’ Resource  Migration in Britain National Portrait Gallery 
 

http://www.npg.org.uk/collections/search/portrait-list.php?search=ap&amp;subj=225%3Bdiversity
http://benjaminzephaniah.com/
http://www.webritish.co.uk/
http://www.guardian.co.uk/uk/2012/jun/17/being-british-does-it-matter
http://www.guardian.co.uk/uk/2012/jun/17/being-british-does-it-matter
http://www.newstatesman.com/lifestyle/lifestyle/2012/06/what-does-it-mean-be-british
http://my.telegraph.co.uk/expat/annabelkantaria/10146997/what-does-it-mean-to-be-british/
http://www.comedy.co.uk/guide/group/carry_on/
http://www.kidsco.org.uk/
http://www.bbc.co.uk/arts/yourpaintings/
http://www.npg.si.edu/collection/obamaportrait.html
http://www.museodelprado.es/en/the-collection/online-gallery/on-line-gallery/obra/the-family-of-
http://www.farleyfarmhouse.co.uk/
http://filmstore.bfi.org.uk/acatalog/info_8669.html
http://www.npg.org.uk/learning

	Camila Batmanghelidjh
	ABOuT ThIs ResOuRCe
	Contents
	Related key questions to the concept of British cultural identities
	Key Questions

	eight sitters in detail with information, discussion topics and suggestions for art projects
	sitters

	sitter: Benjamin Zephaniah
	definitions/discussion points
	Key words
	Questions

	Art Project 2
	Camila Batmanghelidjh
	definitions/discussion points
	Key words
	Questions

	Art Project 2
	sitter: sir Anthony Van dyck
	definitions/discussion points
	Key words
	Questions

	Art Project 2
	sitter: Ayuba suleiman diallo
	definitions/discussion Points
	Key words
	Questions

	Art Project 2
	sitter: lee Miller
	definitions/discussion Points
	Key words
	Questions

	Art Project 2
	sitter: Germaine Greer
	definitions/discussion points
	Key words
	Questions

	Art Project 2
	definitions/discussion points
	Key words
	Questions


	Activity
	Art Project 1
	Art Project 2
	sitter: lew Grade, Baron Grade
	definitions/discussion points
	Key words
	Questions

	Art Project 2
	ReseARCh
	Mathilde hollitscher (née Freud); sigmund Freud; Alfred ernest Jones by unknown photographer, for International News Photos, vintage press print, 1937. NPG x135930. German born Freud is


	WeB coNNecTioNS
	More information
	http://www.npg.org.uk/collections/search/portrait-list.php?search=ap&subj=225;diversity http://benjaminzephaniah.com/



