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PORTRAIT

Harriet Walter

Since training at LAMDA,

Harriet has worked extensively

in theatre, television, film and

radio. She started with groups

such as Common Stock, Joint

Stock, 7:84 and Paines Plough

and then moved on to the Royal

Court, National Theatre and the

Royal Shakespeare Company.

Photo © James Huncan

THIS PHOTOGRAPH BY Snowdon not only captures 

the remarkable individuality of the actress but also

says so much about the actor’s attitude to the 

onlooker. Dame Edith’s regard contains all the

ambivalence of a private woman protected and

framed by the walls of a building, but with the 

compulsion to communicate, question, look out on 

the world through that totally open window. The 

face that peers out is engaged and curious but 

almost reluctantly extrovert, wistful and bewildered 

as well as reminiscent of both the fearsome and the

funny aspects of her acting personality. The grande

dame of British theatre looks out like a vulnerable furry

animal from a burrow, but we must not be fooled. 

She was a formidable theatrical giant in an era of 

theatrical giants and you don’t get to be that without

ferocity and intelligence. Old age has lent her face an

androgyny and paradoxically an agelessness; it is also

the mask of an impish child. The achievement of 

the photograph is to remind one in stillness of the

mobility and variety of her acting. Her reputation has

been somewhat dominated by the famous two-octave

‘handbag’ line, uttered in her comical, querulous voice.

This picture gives us time silently to contemplate her

eloquent face.

COVER

Joan Collins

by Cornel Lucas, 1959 

© Cornel Lucas

Dame Edith Evans

by Lord Snowdon, 1976 

© SNOWDON/Camera Press

I have been very pleased with the reception of the Lee Miller: Portraits exhibition, 

which has already been enjoyed by more than 40,000 visitors. Although we knew the

outstanding quality of her work, we could not know quite how many people would be

drawn in by articles and reviews or by word of mouth. The comments from visitors 

have ranged from those who have been struck by the wit that runs through many of the 

portraits to an admiration for her brilliant ability to create wonderful formal 

compositions outside the studio, with subjects framed by their surroundings and objects

to hand.

The judging of the 2005 BP Portrait Award and exhibition has just been completed, and

although I cannot reveal the winner yet, I can say that we had a record entry once again

(over 900 portraits submitted) and some works of outstanding quality. The styles remain

as various as ever, with everything from expressionist to precisionist renderings of 

mothers, fathers, lovers and friends (with pets in some cases). I look forward to your own

comments and reactions to the exhibition itself.

Membership of the National Portrait Gallery is now over 2,500 and growing. Do remember

to tell friends and colleagues of the advantages of being a Member (including free

admission to ticketed exhibitions). With The World’s Most Photographed in the summer,

SELF PORTRAIT, Renaissance to Contemporary coming up in the autumn, and Searching

for Shakespeare and David Hockney Portraits in our 150th Anniversary year, 2006, 

there is much to look forward to.



The four artists short-listed for the BP Portrait Award

2005 are Gregory Cumins (b.1973), who graduated in

sculpture in 1999 and started painting in 2003, for

Richard Deacon; Saul Robertson (b.1978) who lives

and works in Glasgow for The Universe; Conor Walton

(b.1970), whose portrait is Monkey Painting, and who

studied at the National College of Art and Design and

now works in County Wicklow, Ireland and Dean

Marsh (b.1968), a London-based artist, for Giulietta

Coates. Winners will be announced at an Awards

Ceremony on 13 June 2005. Come and visit the 

exhibition before the winner is announced, to judge

for yourself.

Darvish grew up in Boston,

Massachusetts and after 

completing his undergraduate

degree at the Museum School 

of Fine Arts, Boston he moved to

London to do his Masters in Fine

Art at the Slade. After winning the

BP Travel Award, Darvish went to

Iran to paint portraits of local 

people in the old Persian bazaar,

dividing his time between Tehran

and Isfahan. A selection of the

resulting portraits will be displayed

alongside the BP Portrait Award

2005 from 15 June.
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Mullah Ali

by Darvish Fakhr, 2005 

BELOW

Painting spices

by Darvish Fakhr, 2005 

Both © the artist

MY PROPOSAL to paint Iran was a very personal one.

Since my youth in America I had felt the antagonism

that goes along with being half-Iranian in the West. 

It was a hostility I didn't understand, as all the

Iranians I had ever known seemed to offer a generous

and compassionate spirit. I felt a fervent obligation to

present the Iranians as they are, by going to the 

country and doing the thing that I do best – painting

the people.

I arrived in Iran in October of 2004 and began 

working right away, going into the old bazaar, 

painting various corners and asking people to sit for

me. Although I did enjoy this and found plenty of 

subjects, part of me wanted to show more of this 

complex country than just the stereotypical imagery

of the bazaar. The old world is one aspect of Iran, but

what seemed more interesting to me was how the

country has adapted to incorporate modern-day life. 

It is bound by a long rope, which is being ferociously

tugged at both ends: pulling on the end of the past are

the time-honoured values such as family, prayer, ritual

and cuisine, while the other end is yanked towards 

freedom, fast food, pop culture and the internet. 

What makes it so different from most other ancient

civilisations also experiencing similar pulls is that

Iranians are forced to follow a strict set of prohibitive

laws attempting to protect them from Western 

influence. It rarely works. Modernity cracks the dam

and satellite TV pours illegally into the homes, 

awakening hungry, bright minds. The country is being

jerked from all sides; even the earth underneath the

people’s feet is shaking. And yet they display a deeply

rooted sense of serenity, as though this is just another

glitch in their convoluted history which will eventually

pass; when it does, they will still be standing strong.

My sitters were either people I met within the bazaars

or distant relatives that I would ask to come and sit for

me; this allowed me the chance to find the intimacy 

I was seeking. Although I was warned that depicting

people in an Islamic country could be an issue, I ran

into no problems and discovered a few painters there

who were also able to produce figurative work, 

provided that the women were portrayed in the 

customary veil.

The BP Travel Award allowed me the chance to fulfil

my responsibility in portraying Iranian culture. 

My objective was to paint what it felt like in modern-

day Iran. I discovered a culture that was spirited and

surprisingly civilised. The conviction that the Middle

East is our enemy is a misconception that needs to 

be destroyed. The true enemy is our fear, along with

our lack of understanding that we are all just people,

sharing the same needs.

Darvish Fakhr

ONE YEAR ON:

MY YEAR SINCE
WINNING THE 
BP TRAVEL AWARD

BP PORTRAIT
AWARD 2005

15 June–25 September 2005

Wolfson Gallery

Sponsored by BP

NOW IN its twenty-fifth year 

at the National Portrait

Gallery and in its fifteenth

year of sponsorship by BP,

the Portrait Award is a highly 

successful annual event

aimed at encouraging young artists to focus upon,

and develop, the theme of portraiture within their

work. This year fifty-three portraits – forty from the UK

and thirteen from abroad – have been selected for 

display at the Gallery.  

In addition to a cash prize of £25,000, the winner will

receive a commission, at the National Portrait Gallery

Trustees discretion, worth £4,000. The second prize

will be £6,000, the third £4,000 and the fourth £2,000.

FROM LEFT TO RIGHT

Richard Deacon

by Gregory Cumins © the artist  

The Universe

by Saul Robertson © the artist 

Monkey Painting

by Conor Walton © the artist 

Giulietta Coates

by Dean Marsh © the artist

A fully-illustrated book 

accompanies the exhibition 

with an introductory essay by 

Philip Hensher. Special Gallery 

price £6.99 paperback (Published 

price £7.50).



TEN UNIVERSAL
ICONS

IT ALL BEGAN with a phone call. One autumn day in

2003 my mobile phone rang and a voice said that 

BBC Arts TV were about to start work on a series on

photography, and was I interested? Now, in spring

2005, The World’s Most Photographed, a major three-

fold collaboration between the National Portrait

Gallery and BBC TV, comprising a ten-part TV series, 

a 200-page book, and an exhibition, is about to be

launched: how did we get from there to here?

The team of about six or seven – Kim Thomas, 

executive producer, Chris Granlund, BBC Arts TV series

producer, three or four researchers, and myself – had

to decide: who are (or were) the most photographed?

Some people stood out immediately: Marilyn Monroe

was in from the start, as were Elvis Presley, John F.

Kennedy, and, slightly less obviously, James Dean. 

We were also considering the question of unseen

material: how could we make an icon surprising? 

What was the story behind the famous photographs?

Could we see the rejected shots from a contact sheet

containing one really famous iconic image? This to 

a picture researcher is the greatest challenge: you

soon realise that famous images are famous because

they are good, and often those unseen shots are just

not up to the quality of the better-known ones. What

on earth would we find?

We looked at many famous people, widely 

photographed, who for different reasons did not make

it on to the final list. Churchill, for example, came from

a family who didn’t take many private pictures, 

so although he was photographed endlessly by the

press there are few images which take you behind the

scenes and show the private man. Michael Jackson

was arrested whilst we were researching and we

realised that anything we said would be out of date by

the time the programmes were broadcast: this was

one disadvantage of making them so unusually far

ahead of transmission. In the end we included only

one living icon, Muhammad Ali, who now rarely

appears in public, so that we could take his public

career as a whole and know that there would not be

unexpected new twists.

One of the joys of the development research was the

days spent at the British Library: sometimes the whole

team would be there rooting around for obscure 

publications on our icons. A great find was made by

Jon Morris, assigned to Elvis research, who turned up a

book of photographs showing Elvis Presley kissing

strippers in a Munich nightclub during his military 

service in Germany. The book was published by an

obscure German publishing house in the 1980s, and

we tracked down the photographs by Rudolf Paulini, 

a long-dead nightclub photographer, to a private 

collector in Berlin. 

Close contact was kept with the Gallery whilst the

development was in progress: they also put forward

ideas for icons to be considered. Queen Victoria 

definitely came from the Gallery, and we were 

especially lucky that during the time she was under

consideration a large number of glass negatives by

Bassano, the great society portrait studio, was 

discovered in a garage in Godalming. Another great

favourite of the Gallery, Greta Garbo, was soon on 

the list, just beating Marlene Dietrich.

In December 2003 Chris asked: ‘Would you like to go

to America next week?’ We had discovered that the

James Dean Memorial Gallery in his home town of

Fairmount, Indiana, was about to close down and

Joanne King began her career 

with photographs in the George

Orwell Archive, UCL, in 1984. 

She moved into research for the

BBC Domesday Project, a video

disc containing 56,000 photographs

of British life in the 1980s, 

to commemorate the 900th 

anniversary of the Domesday 

Book in 1986. Other major credits

include Laurence Rees’ ground-

breaking BBC TV series The Nazis:

A Warning from History and War

of the Century, many historical 

TV programmes, especially on the

Victorians and the Edwardians,

and the Holocaust Exhibition at

the Imperial War Museum. She 

has been working on The World’s

Most Photgraphed since 2003 

and is also involved in developing 

a major new TV series on the 

history of photography.

RIGHT

James Dean by Roy Schatt,1954 

Photo Roy Schatt: courtesy of Elaine

Schatt



Two other photographers were far more important:

Hitler’s official photographer Heinrich Hoffmann, 

a committed Nazi, who took photographs of Hitler

from beginning to end, and later his personal 

photographer, Walter Frentz, a professional camera-

man, assistant to Leni Riefenstahl at the Olympics, and

assigned to Hitler’s inner circle during the war. Frentz

regarded himself as an artist who was caught up in 

a most extraordinary time and was determined to

record it. He flew out of Berlin on one of the last planes

before the end of the war: the plane intended for

Hitler. I met him once, in 1996; his son, Hanns-Peter

Frentz, a photo archivist in Berlin, and I now know

each other well.

By the time we went into production we had chosen

most of the ten subjects. The team expanded 

when the programme directors and production 

co-ordinators joined in January 2004. We began 

to have monthly progress meetings at the Gallery, to

which I was invited, and found myself contributing

comments on research and also on the thorny matters

of copyright clearance and budgeting. There I met

Robin Muir, the author and curator, chosen by the

Gallery to work on this project. By May the Gallery had

asked if I would like to work on the book and later this

was extended to the exhibition. Robin and I worked

closely together whilst I was researching the TV series.

He was given access to written research material 

and in return contributed his own ideas and was 

particularly helpful in liaising with Vogue, where he 

has a longstanding connection. In short, it was a great

team effort, with two freelances, Robin and me, 

working between the two big organisations.

Perhaps the most surprising of our ten subjects is

Gandhi, the last to be suggested. The man with the

reputation for using no technology knew a thing or

two about the image. There are photographs from

throughout his life: the earliest one we show was taken

by the famous London portrait studio Elliott & Fry in

1888, to whom he returned many years later in 1931.

These are lovely classic images and show the huge

change between the young man in Western 

costume, eager to become accepted in London 

society, and the serene elderly man in simple Indian

dress of later years.

It has been an amazing experience to bring together

a body of material and to show it in three different

ways. It’s particularly satisfying that, by doing this, 

so little has had to be dropped completely. If it’s not

in the TV show it may be in the book or the exhibition.

The World’s Most Photographed re-interprets the 

lives of ten famous people, good or bad, through the

images we have all seen, or, startlingly, not seen. 

From the lost Bassano pictures of Queen Victoria,

through Frentz’s private colour photos of Hitler, 

the natural unposed photos of  Elvis Presley in 1956, 

the ‘unseen year’ at the start of his career, to Bill

Peronneau’s forgotten pictures of a pensive

Muhammad Ali training at Deer Lake in 1974, we will

take you on a journey through the lives of these icons

as you have never seen them before.

Joanne King

PHOTO RESEARCHER

A 200-page book by Robin Muir

with over 180 illustrations 

accompanies the exhibition and

BBC TWO television series.  

Special Gallery price £20, hardback

(Published price £25).

THE WORLD’S
MOST
PHOTOGRAPHED 

6 July – 23 October 2005

Porter Gallery

Sponsored by Taylor Wessing,

European Law Firm

move to a new location. Its archives would be 

unavailable for months, so before production had 

really started I was on my way. Fairmount is a tiny

town of late nineteenth-century wooden houses, 

population 3,000: no wonder the teenage rebel had 

to escape! But it couldn’t be a better place to work for

a researcher: everyone there was charming, helpful

and kind. The archivist David Loehr gave me hours of

his time; I met James Dean’s cousin at the farmhouse

where they grew up, and he arranged for the town

museum to be specially opened for me; even the 

couple who ran the guest house dropped everything 

to drive me back to Indianapolis when I left.

From Fairmount I went to New York where I met two

Magnum photographers: Elliot Erwitt, who was on 

the set of Marilyn Monroe’s last film, The Misfits, and

photographed JFK, and Bruce Davidson, also on the

Misfits shoot. Work by both of them appears in 

different parts of the project: see if you can spot it!

Another day I visited Elaine Schatt, widow of 

photographer Roy Schatt, who taught photography to

James Dean, and then had lunch with James Haspiel,

a Marilyn fan with great stories of his meetings with

her, and a huge photo collection. We were able to film

his own photos of her for the TV series, but sadly he

could not locate good enough originals for use in the

book or exhibition: such things happen. Also in New

York I visited the photo archives of Life magazine,

which originally published many of the works shown 

in The World’s Most Photographed.

I am not sure if it was before or after that meeting 

that I was checking my e-mails in Kinkos, 7th Avenue,

a 24-hour computing and printing shop, when I found

one asking me to help with developing a possible 

programme on Hitler. My first reaction was ‘I can’t

escape’. Since 1996 I’d been working with Laurence

Rees on major BBC History series such as The Nazis: 

a Warning from History and also as photo consultant

on the Imperial War Museum’s Holocaust exhibition.

However, Hitler certainly was one of the world’s 

most photographed, and his use of photography 

was nothing if not questionable. It would make a 

fascinating programme. The first story I wrote up was

about the photographer Hugo Jaeger, who took colour

pictures of Hitler between 1938 and 1943. After the

war he buried the transparencies in glass jars, checking

them every year to make sure they were not damaged.

Old and ill, in the 1960s he dug them up for the final

time and sold them to Life. Although a few of them

have been published, they are not well known. This

story really excited the TV people initially, but in the

end they just could not fit it into the programme. 

LEFT

Marilyn Monroe

by Sam Shaw, 1956 

© Shaw Family Archive

BELOW

Queen Victoria

by Alexander Bassano, 1887



SHOOTING
STARS

CAMERA 
PORTRAITS BY
CORNEL LUCAS

27 July 2005 – 

22 January 2006

Balcony Gallery

This display brings together 

50 of Lucas’s finest works both 

in black-and-white and colour.

smaller cameras in magazine, newspaper, theatre and

film work and all the visual arts were coming in at this

time, but even so, many opportunities for the highly

regarded plate camera, with its superb quality and

technique, were still available! Nowadays we are again

entering a new era of change, with digital cameras

and computers, and mass coverage by everyone. 

However, I hope that, with all these changes, some will

still appreciate the challenge of the plate camera and

the personal pleasure to be had in its technique. This

to me has made photography a wonderful experience

over the last seventy years – starting with my small

Kodak camera.

As Ansel Adams said: ‘The negative is the score and

the print is the performance’.

Cornel Lucas

Cornel Lucas was born in Highbury in London on 12 September

1920. He was one of eight children, with six sisters and one

brother. He started working in the film industry in 1935, aged

fifteen, as a junior trainee technician and studied photography

at the Regent Street Polytechnic. During the war he worked with

the RAF in the photographic school at Farnborough before

returning to Denham Studios in 1945 and assisting Cecil Beaton

on a portrait session for Alexander Korda.

MY WORK

Shortly after the war finished in Europe my main

intention was to emigrate to the USA and to continue

my photography there. After making my way to 

Los Angeles I met an Englishman, Bill Burnside, 

who was working there as a representative for

Alexander Korda. He gave me an introduction to 

Paul Hesse, a renowned New York advertising and

glamour photographer. After visiting his studio in

New York where I watched him photograph Gary

Cooper for a Camel cigarette advertisement, I realised

how technically advanced Americans were, in contrast

to Europe and the dilapidated equipment in the UK.

My trip (short because of the restrictions on the right

to work) made me aware of the importance that

glamour photography had for the film industry in the

30s and 40s. 

Shortly after my return to the UK I was invited by the

Rank Organisation to open the ‘Pool’ Studio, a palatial

floor space built over an indoor swimming pool. I was

able to persuade the management to give me the

facilities to equip a portrait studio within a film studio,

with a team for make-up and hairstyling, electricians,

props and a studio manager to deal with the 

administration. The camera I used for the majority of

my work was a wonderful, monstrous 12 x 10 inches.

Kodak studio camera No. 3, which had been adapted

to take a 10 x 8 inches back, and with my new lenses 

I was ready to go (I later presented it to the National

Museum of Photography in Bradford). With this 

camera the appeal of shadows and half-tones created

with Mole & Richardson incandescent lighting is 

inspirational. The magic comes from the interaction of

photographer and star – it’s like a love affair, where

time is unimportant and the feeling of the unknown

and the anticipation are utterly fascinating.

In the late 40s and 50s Cornel Lucas established his reputation

as an outstanding film-star photographer with his iconic 

portraits of the leading stars of the era. In the 40s these 

included Stewart Granger and Jean Simmons. However, it was

the portraits of Marlene Dietrich for the film No Highway, 

which he took in 1950, that set the seal on his success.

Thereafter he worked in both colour and black and white, 

creating many  defining images, of which fifty are shown in our

retrospective tribute.

Things started to change in the late 50s, when many

of the early film moguls were rapidly losing their seats

of power, the star system was fading and artists’ 

contracts were not being renewed. Independent 

productions outside major studios were being made

more frequently, and I could see that changes were

inevitable. I decided to move on and take my chance,

opening my own studio in Chelsea in 1959. Although

I carried my technique with me, I did not realise the

enormous challenge I was about to face. My earlier

film studio experience, which had given me a good

grounding, was an advantage in appreciating the

changes that were to follow. Electronic flash and

FAR RIGHT, FROM TOP

Virginia McKenna

by Cornel Lucas, 1954

Cornel Lucas photographs 

Yvonne De Carlo in his ‘Pool’

Studio, 1954

BELOW

Self-portrait

by Cornel Lucas, 1952

All images © Cornel Lucas



negatives, contact sheets and a number of letters 

and cuttings. We still need to find the funds, approxi-

mately £10,000, to digitise the greater part of this

archive and with a view to setting up an exhibition.

Thanks to past legatees, all of these items are 

available for our visitors’ enjoyment. Gifts of money,

shares or property are just some of the ways to 

support the Gallery and can prove extremely 

tax-efficient. No gift is too small and legacies are never

used on administrative or core running costs. Every

legacy goes towards developing and caring for the

Collection for future generations – a lasting gift that

truly will live on.

Charlotte Savery

INDIVIDUAL GIVING MANAGER

IN SEPTEMBER THE GALLERY unveiled a portrait of 

the prominent critic and biographer Lytton Strachey, 

a key member of the Bloomsbury Group. This 

superb work by Dora Carrington concentrates an 

extraordinary recumbent head-and-shoulders profile

into an oil painting of 20 x 24 inches. The Gallery

acquired this portrait thanks to a generous bequest

from Frances Partridge and it is currently on display 

in Room 30.

Over the years, many legacies have enabled 

the Gallery to acquire what is now the most 

comprehensive collection of portraits in the world,

charting the lives and achievements of Britain’s 

most influential and inspiring figures: for example, the

Ditchley portrait of Queen Elizabeth I, and George

Richmond’s enduring image of Charlotte Brontë.

These portraits, an integral part of the Gallery’s

Collection, are there thanks to the generosity of 

individuals who have remembered us in their wills.

Acquiring items for the Collection is not the only way

that legacies have been beneficial for the Gallery. 

Gifts have enabled us to fund other projects like 

much-needed conservation work on portraits or 

capital projects. The refurbishment of the Regency in

the Weldon Galleries in 2003 was also supported by 

a legacy gift from Lord Sieff, a former Trustee of 

the Gallery.

We have also been fortunate enough to be assigned

copyrights. John Gay bequeathed the copyright for all

of his photographic portraits to the Gallery in 1999.

Dame Helen Gardner, Emeritus Professor of English

Literature, bequeathed all royalties from the sale of

The New Oxford Book of English Verse 1250–1950

to the Gallery in 1987, to be used for the purchase of 

portraits of key literary figures. This fund has enabled

the Gallery to acquire some wonderful portraits 

ranging from seventeenth-century paintings of writers

like John Evelyn to present-day figures such as Doris

Lessing.

Thanks to a legacy left to the Gallery by Dr Clementine

Wheeler, an American who loved art and spent ten

happy years living in London, we have acquired 

two extraordinarily diverse items: a late eighteenth-

century account book of the leading portrait 

painter Sir William Beechey, and a wonderful 1957 

photograph by John Deakin of the photographer

Roger Mayne. Such help is indispensable if the Gallery

is to continue to acquire portraits at a time when its 

purchase grant is static and prices are rising.

Last year, we were fortunate to receive a bequest from

the executors of the late Elizabeth Weisz, sister of the

cartoonist Vicky, to be used for the acquisition of 

caricatures and drawings. We have now made the first

purchase from this fund, an amusing 1957 caricature

ink-and-pencil drawing by an Armenian artist, 

S. Stepanian, showing the photographer Ida Kar as

half-woman, half-camera. This Russian-born, London-

based photographer captured most of the leading

artists and writers of the 50s and 60s in London and

Paris. Her large-scale exhibition at the Whitechapel 

Art Gallery in 1960 was recognised as a major 

achievement. The Gallery purchased the Ida Kar

archive in July 1999 for £49,000; it consists of 

approximately 700 vintage prints, over 10,000 

LEFT FROM TOP

Lytton Strachey

by Dora Carrington, 1916

Bequeathed by Frances Partridge

Ida Kar

by S. Stepanian, 1957

© Monika Kinley

Purchased from the 

Elizabeth Weisz Fund

FACES FOR THE
FUTURE

To find out more about leaving 

a legacy to the National Portrait

Gallery or to obtain a copy of our

legacy brochure, please contact:

Charlotte Savery

020 7312 2444

csavery@npg.org.uk

ABOVE

Dame Agatha Christie

by John Gay, 1949

In 1999 John Gay bequeathed 

copyright in all his photographic 

portraits to the National Portrait

Gallery, which included this 

portrait of the ‘Queen of Crime’.

LEFT

The Regency in the Weldon

Galleries

© Andrew Putler

Supported with funding from 

the bequest of Lord Sieff
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The Fleming Collection is widely considered to be one of the 

finest and largest collections of Scottish art in private hands. Holding

works dating from 1790 to the present day, The Fleming Collection 

presents quarterly exhibitions showing a wide variety of artists 

and periods at its specially designed gallery in Berkeley Street, 

London W1.

The Friends package aims to offer members the opportunity to be

kept up to date with everything going on in the Scottish art world as

well as to take part in exclusive Friends-only events at locations

where public access is limited. Previous events have included art

tours of the Lord Chancellor’s residence, ING and Deutsche Bank.

The Fleming Collection is delighted to offer Members of the

National Portrait Gallery a special introductory rate for 

membership of the Friends of The Fleming Collection. Just fill in 

the form below or alternatively quote ‘National Portrait Gallery’

when applying over the phone and you will receive £5 off your first

annual membership. The offer is valid until 31 August 2005.

BENEFITS 
INCLUDE

• 40-page full-colour 

magazine Scottish Art

News from The Fleming

Collection issued twice

yearly

• Invitations to two 

exclusive Friends Private

Views of exhibitions

• 10% discount on

Fleming-Wyfold Art

Foundation publications

• Invitation to Annual

Friends Lecture

• Monthly email bulletin

• Events and lecture 

programme including

exclusive Friends events

and discounted ticketsABOVE FROM LEFT TO RIGHT

The Last of the Clan by Thomas Faed © The Fleming Wyfold Art Foundation;

Crofts on the Isle of Jura by David Ross Warrilow © artist; Green Sea, Iona

by S. J. Peploe © artist’s estate

THE FLEMING COLLECTION
www.flemingcollection.co.uk 

ANNUAL 
MEMBERSHIP FEE

Single membership £30 

(£25 for NPG Members)

Joint membership £50 

(£45 for NPG Members)

Student £20 

(£15 for NPG Members)


