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1. Introduction 

Dylan Thomas (1914 – 1953) is perhaps Wales’ best-known poet and writer, with ‘Under Milk Wood’, 

‘Do not go gentle into that good night’, ‘Fern Hill’ and ‘A child's Christmas in Wales’ being among his 

most celebrated works. Born in Swansea, he thrived in its artistic communities during the 1930s, 

before moving to London, where he met the artist Augustus John. 

Augustus John (1878 – 1961) is widely regarded as one of the most important British artists of the 
early twentieth century. John and Thomas went on to share a close acquaintance, and John 
introduced Thomas to Caitlin Macnamara, whom he married in 1937.  

Augustus John’s remarkably early portrait of Dylan Thomas, was displayed alongside a portrait of his 
wife, Caitlin, from the Glynn Vivian’s permanent collection. Both of these works have a special 
resonance in Swansea and it was the first time they had been hung together.  

 



 

2. Participants 

Targeted workshops and activities for: 

 Adults 

 Adults with additional needs 

 Adults over the age of 55  

 Families  

 Primary Schools  
 

3. Activity 

A Family fun Day, including a drop-in workshop, a bookable intergenerational family workshop, and a 
workshop for young people aged 12-16. This included ‘When I think of Home I think of…’ portrait 
activities, creating animated portraits, 3D mixed media sculptural portraits and using Pixelmation to 
combine live action and animated elements.  
 
The Gallery’s over- 55’s group explored themes of Home and Identity, creating models of buildings 
that held particular significance out of cardboard and sharing their own personal histories with the 
group. The participants explored different methods of creating painted and drawn portraits over the 
course of a three-month period, and created their own ‘distorted’ portraits. 
 
A late-night event, themed around Dylan Thomas and the Augustus John portrait, included poetry 
from a local refugee and asylum seekers writing group, talks around Augustus John, and music 
inspired by Dylan’s work from local musician Pat Morgan. 
 
During the Summer, the Gallery programmed an ambitious and wide-ranging self-led activity offer 
around portraiture, Coming Home and Dylan Thomas including a very popular ‘Portrait of the Artist as 
a Young Dog’ Competition. 
 
Schools workshops centred on portraiture and explored the work of both Augustus John and Dylan 
Thomas. 
 

4. Outcomes and reflections 

The programmes engaged a total of 1,726 participants. 

Outcomes for participants included: 

 Understanding tropes and signifiers in portraiture 

 Learning about the relationship between Augustus John and Dylan Thomas, and more 

generally the relationship between sitter and artist 

 Understanding the significance of the work in relation to the wider Glynn Vivian collection 

and the local area 

 Connecting the work with their own histories 

 Learning new skills in drawing, portraiture, sculpture and animation 

 

Outcomes for Glynn Vivian Art Gallery included: 



 Attracting many people – including new audiences - with a specific interest in Dylan Thomas 

 Funding to develop more ambitious programming – especially the ‘Glynn Vivian at Night’ 

event 

 An opportunity to explore the history surrounding the work, and the work of both the poet 

and the artist 

 Working in close partnership with The Dylan Thomas Centre to share resources and expertise 

 Keeping self-led activities simple and focused helped encouraged visitors to get involved in 

the themes around the project while also asking them to look closely at what was on display. 

 

Further images can be found here 
And animation here 
 

 

 

https://drive.google.com/drive/folders/17mN99GgVFdixEmWIQoi7fjbfaswUdiow?usp=sharing
https://twitter.com/i/status/1127239832529403910

