
ROOM 5 & The Long Gallery Jacobean Costume

The constricting and exaggerated fashions of the Elizabethan era continued into 
the early part of the seventeenth century. Women still wore tightly boned bodices 
with elongated ‘stomachers’ (an inverted triangle of stiffened material worn down 
over the stomach) and enormous skirts that encased the lower part of their bodies 
like cages. However, by 1620 the excessive padding around the hips of both sexes 
had disappeared, and fashion began to slim down and adopt a longer, more 
elegant line. The doublet became more triangular in shape and the huge cartwheel 
ruff gave way to a falling collar, edged with lace.  

The Long Gallery

From the 1580s the Spanish farthingale, or 
hooped petticoat, was superseded by the 
French farthingale, a wheel-like structure that 
held the skirt out like a drum. It can be seen 
to great effect in the portrait of Lucy Russell, 
Countess of Bedford. This was a style of dress 
expected at the court as Anne of Denmark, 
King James’ Queen, admired its formality. 
The Countess is dressed for the coronation of 

James I and Anne 
of Denmark, in 
a costume of 
rich red velvet, 
lavishly lined and 
trimmed with 
ermine.   
 
 
 
 
 
 

The portrait of Sir Walter Ralegh and his son 
also depicts its sitter in formal clothing.  By 
1602 the skirt-like trunk hose he wears had 
fallen out of fashion and were reserved for 
official occasions. The longer knee breeches 
worn by his son in this portrait were more 
up to date. A similar style can be seen in the 

portrait of James Hay, 1st Earl of Carlisle, 
who wears an elegant black and gold costume, 
heavily embroidered with gold and silver 
thread, with a standing linen collar of cutwork 
and matching cuffs.  

Lucy Russell, 
Countess of 
Bedford
(NPG 5688) 
– Long Gallery 

Robert Carey and Elizabeth Trevannion,  
1st Earl and Countess of Monmouth and 
their family (NPG 5246) – Long Gallery

This rare family group shows a variety of ruffs 
worn at this date. From left to right we see: a 
standing collar, a full ruff, a wide layered ruff 
unpinned at the front (shown as detail), a falling 
ruff and a shallow layered ruff. The variations may 
reflect differences in age and income, as well as 
personal taste. Spangled lace garters complement 
their shoe rosettes.



Jacobean Costume

The Jacobean Court  (Room 5)

The portrait of Mary Throckmorton, Lady 
Scudamore was painted to celebrate the 
marriage of her son and the striking red, 
white and black colour scheme enlivens the 
overall effect. She is depicted in a linen jacket 
of blackwork embroidery, complemented by 
the bolder design on the red petticoat seen 
beneath her fur-lined gown. Her bracelet, 
made of strands of ribbon or possibly woven 
human hair, was common in this period and 
may have been worn as a memento.  

Jewellery remained an essential part of the 
image of the royal family and their courtiers. 
King James I is depicted wearing a spectacular 
jewel on his hat, one of a number of such 
ornaments that he owned. By contrast, Anne 
of Denmark is shown in relatively austere 
mourning dress, a reference to the death of her 
son Henry, Prince of Wales in 1612. Her deep 

black bodice, cloak and cap are complemented 
by lace edging and a sombre brooch and 
earring which, while appropriate for mourning 
clothing, add an element of luxury appropriate 
for a queen.

The growing informality in hairstyle is 
evident in the portrait of George Villiers and 
Katherine Manners, 1st Duke and Duchess 
of Buckingham and their family. The longer 
line and high waist of this period can be seen 
in the dress worn by the Duchess, of yellow 
satin embroidered with spangles (small, thin 
pieces of metal thread). Her sleeves, like those 
of her elder daughter, are of a new style, 
consisting of elbow-length paned strips in 
two tiers and tied by ribbons in the centre. 
The Duchess’s single rope of pearls and single 
drop earrings are indicative of the fashion 
for simpler jewellery that appeared from the 
1620s. The Duke’s fur-lined shoulder cape is 
embroidered with a Garter star, as decreed by 
Charles I in 1627.

Left: Detail of James I (NPG 548) and the spectacular 
jewel in his hat, known as ‘The Feather’ – Room 5  

Above: The Buckingham family group (NPG 711) 

and a detail of Katherine’s sleeve – Room 5  


