
Susan Aldworth speaks about the project 

 
[Sound of brain pulsing] 

 
Susan: It was really odd seeing Max see the portrait for the first time. When you are making it, 
you get so inside the picture that you just assume that they’ll love everything you do.  
 
The only thing I was really worried about was that he’d think that the central image of him with his 
eyes closed, which I think is a beautiful picture of someone in contemplation, looked a bit like a 
dead portrait. A portrait of death. But he didn’t. 
 
He was obviously shocked but he picked up the rhythm and understood the composition of the 
piece really well. When he was leaving, he snuck back in the room to have another look at it, 
which I think meant that he was intrigued by it. 
 
He probably doesn’t know if he likes it or not but he couldn’t stop looking at it and I always say to 
my students, that that’s the sign of a good picture, if people can’t tear their eyes away from it. 
 
[Music] 
 
If he had hated it and he’d said I couldn't bear that to go in public, I would have been really 
traumatised because I felt it was quite an honest portrait of him. I tried to make a portrait of a 
moment in Max’s life, a time when he was remembering something. I was trying to show his brain 
at work and trying to show things about him that formed who he is. So if he had hated it, I would 
have been really upset because I would have got him wrong. It might have meant that I didn’t 
really understand him or know him and that would have been quite upsetting. A portrait of a 
stranger is one thing but a portrait of a friend is quite serious really and if you got it wrong, it might 
have threatened the friendship. But it didn’t. 
 
I think he was left liking it and intrigued by it and hopefully, when he sees it again, he’ll have even 
more to see in it. 


