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From the
Director

Sandy Nairne
DIRECTOR

COVER AND ABOVE

Leanne

by Simon Bremner, 

June 2008

© the artist

This work features in the 

Taylor Wessing Photographic

Portrait Prize exhibition currently

on display in the Porter Gallery.

Following the successful acquisition of Marc Quinn’s innovative 2006 self-portrait, entitled
Self – the artist’s head cast from his own blood and then frozen – the sculpture is now 
on display in Room 38. This extraordinary work is an exciting addition to the Collection,
stimulating debate around established concepts of portraiture. We are delighted that 
Marc has shared with us his favourite work from the Collection in ‘My Favourite Portrait’.

Launching the winter season is the Taylor Wessing Photographic Portrait Prize 2009. Once
again we had a very large  number of applicants from both the UK and abroad. In addition
to the substantial prize of £12,000 for the overall winner, the Godfrey Argent Award –
which honours the British photographer Godfrey Argent (1937–2006) – will acknowledge
this year an outstanding portrait taken by an exhibitor aged between 18 and 25. New for
2009, ELLE magazine will commission a photographer selected for the Taylor Wessing
Photographic Portrait Prize 2009 exhibition to photograph a feature story. The ELLE
commission has been judged by the fashion magazine’s editor-in-chief, Lorraine Candy,
together with the creative director and picture editor.

Alongside the changing exhibitions and special displays, this winter we are refreshing 
the Collection display in the late 20th-century gallery. This re-hang creates the opportunity
to view a selection of important recently acquired portraits. The grouping of works shown
on the Balcony combines the prominence of the sitter with the stature of the artist and by
bringing together works by the same artists the selection brings out the nuances, traits and
character of the sitters, while demonstrating the impact each artist has had on their field
and on British culture.

I am delighted to announce our new partnership with BT in creating a major project as
part of the Cultural Olympiad. Over the next three years, the Gallery will be working with
six contemporary photographers to follow some of the key figures creating or appearing 
in the 2012 Games. The National Portrait Gallery/BT Road to 2012 will offer a creative
study of many outstanding individuals and will also provide workshops for young people 
in the five Olympic boroughs.

We are pleased to be championing the role of women in documentary and reportage 
photography through two displays. Format: Portraits from the Women-Only Photo Agency
is in Room 38a and in the Bookshop Gallery we glimpse the prolific career of photographer
Jane Bown, who is regularly featured on the pages of the Guardian and Observer.
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MY FAVOURITE
PORTRAIT

MARC QUINN

What for me is important is that this is a portrait of 
a living person and not a death mask and a portrait 
of a living person on a specific day, 1 August 1823 –
that is what is so interesting about a life cast, it is 
like a 3D photograph, it is so immediate, and you can
see that in the expression of concentration of 
consciousness that is there – this work is in the now.

It was this work along with the Khmer Bayon head of
Jayavaman VII in the Musée Guimet which helped 
me develop the way to do Self, the latest incarnation
of which is now in the National Portrait Gallery with
the William Blake head.

To me the Blake head is a very direct work about 
being alive, a proto-avatar of Self. It also inspired one
of Francis Bacon’s best early works, now in the Tate.

Blake is also an inspiration as a personality to me, a
visionary autodidact who followed his own unique
path – that’s the kind of artist, like Bacon also, that
inspires me.

Which brings me to another quite contemporary idea:
who is the author of the work? Is it a work of Deville or
do we have to say that in fact it is the only known
sculpture by William Blake? I would say the latter.

I have a cast of this piece on my desk in front of me 
as I write this and it keeps me believing in the power
of Art.

Marc Quinn
ARTIST

DEVILLE’S LIFE CAST of William Blake of 1 August
1823 is a hugely important work for me. I love the
Faustian overtones of the artist’s name, which taps
into the atavistic idea that any lifelike likeness is 
the product of a pact with the devil, but that is just 
an extra.

DRAWING
PORTRAITS

From 16 January 2010

Room 37a 

D    RAWING PORTRAITS brings together works on paper
from the Contemporary Collection by artists who make
drawing central to their practice. Embracing a range 
of media, including pencil, watercolour, gouache 
and etching, all the works in this display are intended 
as portraits complete in themselves, and not as 
studies for more ‘finished’ paintings. The display
includes works by two of Britain’s most renowned
draughtsmen, David Hockney and Frank Auerbach,
who have very different approaches to the practice 
of drawing. Hockney’s ink and watercolour drawing of 
his friend, the philanthropist Drue Heinz, has the 
immediacy of a portrait completed in a single sitting.
In contrast, Auerbach’s self-portrait underwent 
several ‘transformations’ over a period of six years, 
during which time the artist returned to the drawing 
to rub away and add animated lines in pencil 
and graphite.

The Gallery’s growing collection of works on paper
made since 1990 reflects the revival of interest in 
drawing among young contemporary artists like Stuart
Pearson-Wright, represented here with a drawing of the
actress Parminder Nagra, who are attracted by the
directness and freedom of a technique that can range
from a doodle to an ‘epic masterwork’. Of the works in
this display, Adam Birtwistle’s portrait of his father, 
the composer Harrison, balancing a small boat on 
his head, most fully embodies the irreverent spirit 

FROM LEFT

Sebastian Faulks, 2008

Sir Michael de Courcy Fraser

Holroyd, 2008

by Matthew Carr

of some contemporary works on paper. The display
also includes work by artists trained in the discipline of 
traditional draughtsmanship. John Ward’s vibrant
sketch of businessman and former Chairman of
Trustees Sir Henry Keswick demonstrates his extraordi-
nary facility for line, perfected during daily life-classes
at the Royal College of Art in the 1930s.

Three newly acquired portraits will be displayed here
for the first time. The fine pencil lines of Ishbel
Myerscough’s portrait, originally a private commission,
reveal the fragile physical presence of the philosopher
Sir Peter Strawson drawn late in his life. The literary sit-
ters in Matthew Carr’s large and highly finished draw-
ings in conté pencil emerge from a shadowy ground
like disembodied apparitions.

Rosie Broadley
ASSOCIATE CURATOR, CONTEMPORARY COLLECTIONS

Marc Quinn is one of the most

prominent British artists working

today. One of his most famous

works includes the sculpture of

Alison Lapper at Trafalgar Square.

ABOVE

Marc Quinn

by Tierney Gearon, 2009

© the artist

LEFT

William Blake

by James S. Deville, 

published 1823
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THIS YEAR’S COMPETITION attracted over 2,400 
photographers who together submitted more than
6,300 images. The Taylor Wessing Photographic
Portrait Prize is open to photographers from around
the world aged eighteen or over.

FIRST PRIZE Paul Floyd Blake

Floyd Blake has used young professional athletes as
subjects since assisting the photographer Matt Squire
at the 2002 Commonwealth Games in Manchester,
while completing his photography degree as a mature
student. With the Olympics on the horizon, Floyd 
Blake is developing this theme with a new series on 
the young competitors in their own right: ‘These
teenagers exist in this ultra-professional world that 
can often be very isolating. It is about them growing
up and how the experiences they have now shape 
them for the future.’

SECOND PRIZE  Vanessa Winship

Winship is no stranger to the Taylor Wessing
Photographic Portrait Prize, as last year she won the
Godfrey Argent Award with her black and white image
of two Turkish schoolgirls. For the last 10 years Winship
and her partner, fellow photographer George Georgiou
(whose image has been selected for this year’s 
exhibition as well) have spent their time capturing life
in the Balkans and the Black Sea countries.

CLOCKWISE FROM TOP LEFT

Rosie Bancroft 

from the series On Track for 2012

by Paul Floyd Blake, October 2008

© the artist

FIRST PRIZE

Girl in a golden dress, Georgia

from the series Georgia for a Song

by Vanessa Winship, June 2009

© the artist

SECOND PRIZE 

Stas, sentenced for murder, 

Russia 2009

from the series Locked

by Michal Chelbin, April 2009

© the artist

THIRD PRIZE 

Girl

by Mirjana Vrbaski, June 2009

© the artist

FOURTH PRIZE 

Untitled 1 of 4

from the series To feel beautiful

by Ali Lomas, May 2009

© the artist

GODFREY ARGENT AWARD AND 

ELLE COMMISSISON WINNER 

TAYLOR WESSING
PHOTOGRAPHIC
PORTRAIT PRIZE
2009

THE PRIZE
WINNERS

Until 14 February 2010

Porter Gallery

Admission free

Sponsored by Taylor Wessing
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HENDRIK 
KERSTENS

PRIZE WINNER 
FROM THE 
TAYLOR WESSING
PHOTOGRAPHIC
PORTRAIT PRIZE
2008 LOOKS BACK
ON THE LEAD UP 
TO THE PRIZE 
AND THE YEAR
SINCE

announced: will it really happen? I come second, a
great result! How fantastic to be here: a boyhood
dream realised.

It’s not over yet. Bag is bought by renowned 
collections and goes on a museum tour. Paula appears
on magazine covers around the globe and gazes into
the world. I receive an unexpected email from
Alexander McQueen honouring me by using Bag on the
front of the invitation to the Paris launch of his
fall/winter collection 2009 entitled ‘The Horn of Plenty’.

The value of the Taylor Wessing Photographic Portrait
Prize has been phenomenal for me. Thanks – in part –
to the prize, Bag has become an individual icon 
and is no longer just a fleeting image. It could hardly
be better.

Hendrik Kerstens
SECOND PRIZE WINNER, TAYLOR WESSING
PHOTOGRAPHIC PORTRAIT PRIZE 2008 

FOR ME, DAILY LIFE AND ART are very close. I don’t
look for mystery in isolation, or in the hazy distance,
but close to me. Again and again my daughter Paula
is my model of choice, and time after time I record
her image as if through a spell of time, of forgetting
and of the absurdity inherent in life itself.

In 1992 a little girl wearing a bathing-cap, sitting 
larger than life on the edge of a bathtub, stared into
the camera with a gaze full of mystery. In 2008 she 
still stares into that same lens, with that intense,
solemn look, from under a plastic bag.

To me, this is the territory of concentrated silence
inspired by the Flemish primitives and the light of
Vermeer. A plastic bag, a subject that normally does
not transcend an endearing snapshot, becomes a 
symbol of existence itself.

When I visited the National Portrait Gallery for the
first time in 1998, I immediately felt a spiritual 
affinity. I found myself at the epicentre of portraiture,
among silent masters. The dream of working with the
Gallery seemed far away. Eventually I discovered 
the Taylor Wessing Photographic Portrait Prize and
entered the contest.

The tragedy of photography is that attempting to
hold on to a moment in time only makes it clearer
that there is really nothing to hold on to. Life just goes
on. With disbelief I hear that my work Bag is shortlist-
ed as one of the four best entries. How long those
three months seem until the Award Ceremony and
the declaration of the winner.

As I create order out of my confusion, a high point:
Bag is selected as the lead image for press, posters
and signage around the Gallery to promote the 
Taylor Wessing Photographic Prize 2008. It gets even 
crazier as the Gallery decides to use the Bag image
blown-up right at the entrance to the exhibition. I can
hardly wait….

4 November 2008: the day of the ceremony. My
heart is pounding. The fourth and third prizes are

THIRD PRIZE Michal Chelbin

Already a prolific international photographer, Chelbin
has published images in ArtForum, The New Yorker
and GQ and is currently working on her second 
monograph. Chelbin spent some days in a Russian
maximum security prison for teenage boys. She 
talks about Stanislav, the 15-year-old inmate and 
subject of this work: ‘He was extremely quiet and 
distant… I could feel there was an enormous burden
on his shoulders. I spent several hours with Stas in 
different locations in order to build up his trust. When
we finished I learned that he had been sentenced 
for murder.’

FOURTH PRIZE Mirjana Vrbaski

Returning to study following a successful career as a
business journalist, Vrbaski is a student at the Royal
Academy of Art in The Hague. Talking on her current
work, Vrbaski highlights two elements, ‘ambiguity and
universality’; she sees this image as ‘an ideal balance

The winners receive:

First prize winner

£12,000

Second prize winner

£3,000

Third prize winner

£2,000

Fourth prize winner

£1,000

Godfrey Argent Award

The Godfrey Argent Award was given

this year to the best entry taken by a

photographer aged twenty-five or

under. The winner receives £2,500.

ELLE Commission

New this year, the ELLE Commission

winner is selected by the magazine’s

editor-in-chief, Lorraine Candy, along

with ELLE’s creative director and 

picture editor, to shoot a feature 

story for the magazine.

of the two’. This photograph reinforces her view that a
portrait is unable to reveal great depths and in her
opinion ‘the essence of a human is so complex and
contradictory it is impossible to capture. For me, the
less I know about my sitter the better.’

GODFREY ARGENT AWARD and ELLE COMMISSION
Ali Lomas

This image is from Lomas’s final BA degree exhibition
this year. She has won both the special awards 
in this year’s prize, reflecting her fusion of styles – 
an ambiguous narrative with a high-end fashion 
aesthetic – and she will shoot a feature commission
for ELLE magazine. Preferring to use a friend rather
than a professional model, Lomas speaks of her desire
for the image to ‘portray a moment of unspoken 
personal trauma and I hope people can perhaps 
read into it a similar experience of their own. It’s an 
expression of vulnerability.’

COMPILED BY EMMA BLACK 
WITH QUOTES FROM THE 2009 CATALOGUE

LEFT AND BELOW

Bag

by Hendrik Kerstens, 2007

Courtesy Witzenhausen Gallery

2008 SECOND PRIZE

Lampshade

by Hendrik Kerstens

Both © the artist
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NATIONAL
PORTRAIT
GALLERY/BT
ROAD TO 2012
PROJECT

Anne Braybon, Commissions Manager for the
Gallery’s new Road to 2012 portraits project,
describes the first shoot and the inspiration
behind the commission.

‘I am going to build a human sculpture with one
black body and four heads’ BRIAN GRIFFIN

Sutveer Kaur, Alex Loukos, Katie Murphy and Gurpreet
Virdee sat on a bench in their old school sports hall in
East Ham and waited for further directives.
Photographer Brian Griffin explained his thinking: 
‘As a collective you are a powerful body that brought
the Olympics to this city.’ Griffin’s concept was a 
visual recognition of their role. His young sitters were
four of the thirty Young Ambassadors who joined 
the London 2012 delegation for the final stage of the 
bid in 2005. It was their communities that would 
benefit most if London won the Olympic and
Paralympic Games, and their presence in Singapore
that underpinned a central tenet of London’s 
proposal – to inspire young people.

Kaur, Loukos, Murphy and Virdee broke into smiles,
and moved to a table in the centre of the hall to begin
the challenging task of becoming one body. Griffin
choreographed the precarious balancing act – and 
it wasn’t easy to execute. It was the very first 
portrait for the Road to 2012 commission and Griffin
was nervous. ‘It was like breaking eggs,’ he recalled,
‘and what I had seen in my imagination was hard 
to construct with real people – they didn’t fit.’ It was
Loukos, the boxer, spontaneously moving out of 
the group in fighting mode, that gave Griffin the 
image he was looking for. It is this coalescence of the

photographer’s imagination, his technical virtuosity,
and the interaction with the sitter that create what
Griffin calls ‘the magic’. Every shoot and location
opens up other ideas, every sitter introduces different
dynamics, and Griffin’s skill lies in catching this.

Griffin is creating the opening set of portraits for the
National Portrait Gallery/BT Road to 2012 Project. 
As Commissions Manager I had been invited to 
develop an approach for this major project that set
out to create a record of the people who are playing a 
significant role in the London Olympic and Paralympic
Games. The title, devised with the Gallery’s project
partner BT, was the key. I responded with a proposal
for annual photographic portrait commissions that
tracked the preparations of facilitators and athletes up
to the start of the Games. The commissions will lead
the viewer along the road chronologically to London
2012. Each summer from 2010 a display of portraits 
in the Gallery will provide encounters on this journey.
In 2010 we will start by introducing the visionaries
who won the bid and those designing and delivering
the Olympic Park. In 2011 we will meet the people
staging the event, from IT and media to security and
volunteers. The journey ends in 2012 with the athletes
and those who support them in preparing for possible
Team GB selection.

It is an approach that echoed BT’s intention, outlined
by Director of Group Marketing Suzi Williams, ‘to help
tell the story of the Games – to engage the nation
with the people and places at the heart of the London
2012 story.’

My research and proposed list of sitters focused on
exciting and inspirational personal stories. We are
inviting high-profile leaders recognised for their 
passion and drive, people working behind the scenes,
the unsung heroes, as well as men and women, young
and old, whose lives have been changed by London
2012. The Young Ambassadors epitomise this. For
Alex Loukos ‘It has opened up loads of opportunities.’
He went on to invite us all on the Langdon School
shoot to join Tessa and Seb at my gym’. It was this
conversation, mirrored by many on later shoots, that
has brought to life the reality of the ‘Olympic family’
and the breadth of its embrace.

Visit www.npg.org.uk/roadto2012 to find out more
about the National Portrait Gallery/BT Road to 2012
Project. 

Anne Braybon
COMMISSIONS MANAGER, ROAD TO 2012

TOP LEFT

Photographer Brian Griffin with 

three of the Young Ambassadors

‘There were 30 of us, but  we
were representing all young
Londoners. It was quite a 
responsibility’ ALEX LOUKOS

TOP RIGHT

The Young Ambassadors

Katie Murphy b.1987, Gurpreet

Virdee b.1991, Sutveer Kaur

b.1989, Alex Loukos b.1992

Photographed by Brian Griffin,

17 September 2009, Langdon

School, East Ham 

BOTTOM LEFT

(from left to right) David Bentley, 

1st photographer’s assistant,

Gurpreet Virdee, Anne Braybon,

Brian Griffin, Christopher

Kennedy, 2nd photographer’s

assistant, Pindar Jagdev, Director

of Sports/Assistant headteacher,

Katie Murphy and Sutveer Kaur,

checking the 

portraits during the shoot. 

Langdon School, East Ham, 

17th September 2009

Photograph by Anna Stubbe
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JANE BOWN

1 December 2009– 
5 April 2010
Bookshop Gallery

Admission free

ABOVE FROM TOP

Rudolf Nureyev, 1964

Queen Elizabeth II, 2006

by Jane Bown

© the artist

eventually agreed to allow her to expose five frames –
the middle one is her most famous image. This new
book has provided a wonderful opportunity to trawl
through Jane’s extensive archive to find images that
were either forgotten or overlooked. The magnificent
portrait of Rudolf Nureyev had never even been 
printed before – Jane was visibly shocked when I
showed it to her, saying, ‘Did I really take that?’ 
I discovered a wonderful portrait of Lauren Bacall, 
a single frame, at the end of the John Betjeman 
shoot. The wonderfully mysterious shot of Bob Hope
and Anita Ekberg from 1950 was another real find.

Jane works in a completely intuitive way and for this
reason, maybe, is extremely reluctant to talk about
what she does – her great mantra is ‘photographers
should neither be seen nor heard’. This seems very 
old-fashioned in an era when most photographers of
celebrities are celebrities in their own right! Jane is
supremely uninterested in what a person does and has
no truck with celebrity culture, but she is extremely
interested in what a person is like. Looking through
thousands and thousands of her portraits, one is struck
by one constant feature – she never compromises her
subjects. This is the key to her rare gift: she has the
ability to get anybody to look directly into her lens
absolutely on their own terms.

Luke Dodd
SCOTT TRUST FOUNDATION

ALTHOUGH JANE BOWN’S first commission for the
Observer was a portrait of Bertrand Russell in 1949,
she claims that when she started out she had no 
intention of becoming a portrait photographer. As she
put it herself, ‘I was never interested in portraits 
– that came later and I was more or less forced into it.
Because I work quickly, picture editors knew I could be
relied on to get the shot so if there was a particularly
tricky character or if the time was very limited I would
be sent along.’ Despite having photographed an
extraordinary array of celebrities over her six-decade
career, Jane retains an ambivalence towards the genre
in which she has few peers. When she travelled to the
Palace to accept her MBE in 1985, the Queen asked
her what she did. She replied, ‘just a hack’. She was
awarded a CBE in 1995.

Jane’s technique is legendary – working predominantly
in black and white, she uses battered Olympus OM1s
that were mostly purchased in the 1970s, has never
had an assistant, uses available light only, rarely
exposes more than two rolls of film on a shoot, and
gauges the shutter settings by how the light falls 
on the back of her hand. This economy of means 
fosters an immediacy with the subject that in turn
allows Jane to work in near-impossible situations. 
In 1976, she cornered the notoriously camera-shy
Samuel Beckett at the stage door of the Royal Court
Theatre as he tried to give her the slip. Glowering, he

LEFT

Bob Hope and Anita Ekberg

by Jane Bown, 1962

© the artist

ABOVE

Bertrand Russell

by Jane Bown, 1949

© the artist
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CLOCKWISE FROM LEFT

Francis Bacon

by Ruskin Spear, 1984

Sir Paul McCartney

by Sam Walsh, 1964

© estate of Sam Walsh

Self-portrait

by Chris Ofili, 1991

© Chris Ofili, courtesy Victoria Miro

Gallery, London

THE IMPORTANCE ACCORDED to artists has always
been a complex and contested issue at the National
Portrait Gallery. In November 2009 the Balcony
Gallery will be entirely rehung with a new installation
of portraits from the permanent Collection covering
the period 1960–90. Continuing the unconventional
approach first introduced on the Balcony in 2007,
Artists and Sitters extends the Gallery’s traditional
emphasis on the primacy of the sitter by including
groups of portraits by selected artists. The effect is to
explore afresh those ideas that have guided the
Gallery since its inception.

When the Gallery was first established in 1856 the 
pre-eminence of the sitter was its founding principle.
Lord Palmerston declared: ‘There cannot be a greater
incentive to mental exertion, to noble action, to good
conduct on the part of the living, than for them to see
before them the features of those who have done
things which are worthy of our admiration…’. From
the outset it was clear that the sitter’s significance 
was paramount; and, unlike other galleries of art, 
the significance of the artist – though an important
consideration – was not the prime criterion for 
inclusion in the Collection. From then on the Trustees

ARTISTS AND
SITTERS 

NEW DISPLAY 
OF THE 1960–90 
COLLECTION

From December 2009
Balcony Gallery

Admission free

embraced the principle that the Gallery should 
‘look to the celebrity of the person represented 
rather than to the merit of the artist’.

As the Collection has grown, the Gallery has 
established a position as the leading showcase of 
portraits illuminating British history and culture. But
while the sitter remains central to its mission, the 
artist has become a more conspicuous presence. 
In addition to collecting portraits of men and women
connected with British history and values, the Gallery
mounts exhibitions that investigate portraiture more
widely and as a focus of interest in itself. Artists and
Sitters enlarges on this expanded view. As well as
focusing on those people who are linked with a partic-
ular period, the display brings together clusters of por-
traits by single artists. The effect is to offer a further
layer of meaning: engaging with ideas of style and
generating a sense of the rich diversity of different
artistic approaches. The features, character and
achievements of the individuals depicted remain
essential to the story. But the hand of the artist enters
the narrative more visibly, enabling a glimpse of that
mysterious relationship between an artist and a sitter
that lies at the heart of an effective portrait.
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LEFT FROM TOP

Samuel Rogers, c.1835

William Makepeace Thackeray,

1857

by Sir Edwin Landseer

BELOW

Sydney Smith, 1830s

by Sir Edwin Landseer

Artists and Sitters surveys people and portraitists 
connected with exciting times in recent British history.
Between 1960 and 1990 the pace of social, 
political and artistic change in Britain gathered
momentum. The need to reflect modern society’s
changing standards, and a growing emphasis on the 
individual’s freedom of expression, led to a profusion
of artistic styles. The display reflects this diversity. 
The artists Graham Sutherland, Bryan Organ, Lucian
Freud and Chris Ofili are among those brought into
view alongside a range of celebrated sitters – from
Paul McCartney to Princess Diana, from Sid James 
to Ted Hughes. The result is a medley of different 
personalities arising from a complex dialogue
between artists and their sitters.

Paul Moorhouse
CURATOR 20TH CENTURY

LEFT

Harold Wilson, 

Baron Wilson of Rievaulx

by Ruskin Spear, 

exhibited 1974

SIR EDWIN LANDSEER (1802–73) was one of the most
successful and accomplished painters of the Victorian
period. Above all, Landseer is remembered for his 
technically brilliant and emotionally charged animal
paintings such as The Monarch of the Glen. In later life
he sculpted the colossal bronze lions at the base of
Nelson’s Column in Trafalgar Square, London. He was
Queen Victoria’s favourite painter and remains an
enduringly popular and much reproduced artist.

This display exposes a far less familiar area of
Landseer’s artistic practice: his abundant and witty
pen-and-ink portrait sketches of his friends and
patrons. Many were produced as an entertainment
during extended holidays in the hunting lodges 
of aristocratic patrons in the Scottish Highlands. 
A good proportion of them were left with his 
hosts and remain in private hands, but the Gallery 
has an excellent collection of these amusing and 
idiosyncratic drawings.

Landseer regarded his subjects with an affectionate
eye, but was quick to note any physical peculiarities.
The banker and poet Samuel Rogers was a frequent
subject, whose cadaverous features and eccentric
behaviour made him ideally suited to the caricaturist’s
pen. A drawing of Rogers scratching his back indicates
the degree of intimate access to his subjects that
Landseer enjoyed. Meanwhile, the rapid sketch of
William Makepeace Thackeray, author of Vanity Fair,
shows the vitality of Landseer’s draughtsmanship, and
his drawing of Sydney Smith, the essayist and wit,
demonstrates his invention. Smith’s obesity was much
commented upon, while the inclusion of an even fatter
friar and an impish devil may allude to the unusual
duality of his roles as political firebrand and Canon 
of St Paul’s Cathedral.

Rab MacGibbon
ASSISTANT CURATOR

CARICATURES 
BY EDWIN
LANDSEER

From 16 November 2009

Room 24 showcase

Admission free
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FORMAT
PHOTOGRAPHERS
AGENCY
1983–2003

From 21 January 2010

Room 38a

traditional roles, its members aimed to break down
gender stereotypes, and changed the way women and
other marginalised groups were perceived.

Format’s strength came from the trust and empathy
often achieved in its personal relationships between 
photographer and subject. Its members presented 
an alternative perspective on world events. Joanne
O’Brien’s project A Matter of Minutes (2002) used
interviews and portraits to explore the emotional 
legacy of Bloody Sunday in the lives of thirty-three
people in the decades following 30 January 1972.
Melanie Friend’s book No Place Like Home, Echoes
from Kosovo (2001) did not follow traditional conven-
tions of war photography. By combining formal stu-
dio-style portraits with personal testimonies, Friend’s
portraits gave dignity and autonomy to the Albanians,
Serbs, Roma, Turks and other ethnic communities
whose stories she presented.

Throughout its existence, Format Photographers
maintained a varied client base, working for 
international magazines, small pressure groups, 
charities, publishers, television and national 
newspapers. In 2003, despite the agency’s many
achievements, the difficult decision to close was
reached. Like so many independent photographic
agencies, Format found itself unable to secure the
resources required to compete in a growing market 
of downloadable stock agencies. The majority 
of its archive is now with Photofusion, who held a 
celebratory exhibition, Ultimate Format, in February
and March 2003. While Format itself has closed, 
its ideals and outlook continue with the success of
individual former members, notably Melanie Friend,
Roshini Kempadoo and Karen Robinson.

Helen Trompeteler
ASSISTANT CURATOR OF PHOTOGRAPHS

THE FORMAT PHOTOGRAPHERS AGENCY has a unique
place in British photographic history, as the only
agency that consisted of, and promoted the work of,
contemporary women photographers. Format started
in 1983 with eight founding members: Anita Corbin,
Sheila Gray, Pam Isherwood, Jenny Mathews, Maggie
Murray, Joanne O’Brien, Raissa Page and Val Wilmer.
During its twenty-year history, the agency represented
twenty leading women photographers.

This new display in Room 38a, from 21 January 2010,
will celebrate the work of Format’s members by 
highlighting portraits of significant figures, focusing
on the period 1983–2003, including Joan Ruddock,
John Pilger, Margaret Atwood, Angela and Maria
Eagle, and Toni Morrison.

The 1980s saw Britain experiencing a time of social
and political change, which frequently manifested
itself in the form of public protest. On 14 November
1982, more than 20,000 women surrounded the
Greenham Common American airbase to protest
against the installation of US cruise missiles. 
Raissa Page, Jenny Matthews, Maggie Murray and
Brenda Prince photographed the Greenham Common
Women’s Peace Camp (1981–2000) and the 1984–5
miners’ strike. Format not only documented such
events, in personal relationships, family structures and
politics; it was also part of the movement that brought
about social change.

From its beginning, the Format ethos and working
practice were based on three key principles. The
agency aimed to encourage its members to develop
their creativity and careers, while remaining sensitive
to the context in which their images were used and
distributed. It portrayed people and issues that 
were under-represented in the mainstream media of
the time. By photographing women and men in non-

ABOVE

Joan Ruddock, Chairperson,

Campaign for Nuclear

Disarmament (1981–85)

by Pam Isherwood, 1983; for Format

Photographers © Pam Isherwood /

Format / National Portrait Gallery,

London

RIGHT

Greenham Common protest, 

dancing on the silos at dawn 

New Year's day, 1 January 1983,

USAF air base, Berkshire

by Raissa Page

© Raissa Page / Photofusion
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nobleman John Dudley, Duke of Northumberland, 
persuaded the young king to exclude his half-sisters
Mary and Elizabeth and decree that the crown should
instead pass to his cousin Jane. She was then hastily
married to the Duke of Northumberland’s son, 
Lord Guildford.

Northumberland’s hold on power seemed secure
when Jane was proclaimed queen on Edward’s death
in July 1553. However, Mary’s Catholic supporters
staged a rising, Northumberland’s army melted away
and just nine days later the reign of Queen Jane was
over. Although her innocence was never doubted,
Jane’s existence as a possible figurehead of Protestant
revolt made her an unacceptable danger to the 
new regime. She was executed on 12 February 1554, 
aged 16.

The factual details of her life were swiftly consumed 
by myth and it is improbable that a more rounded 
historical personality will ever emerge. Any study of
Lady Jane Grey is hampered by the dual obstacles of 
a scarcity of original documentary evidence and 
an abundance of dubious anecdotes and partisan 
secondary sources; there also appears to be no reliably
authenticated lifetime portrait in existence.

One of the earliest known attempts to present a 
credible image of Lady Jane is the panel portrait
recently acquired by the Gallery, which features 
alongside this display. It dates from the period when
England’s Protestant legacy was secure and Lady
Jane’s status as a martyr to the Protestant cause was
being reconsidered. The majority of the display charts
the expansion of her posthumous iconography
through prints produced from the seventeenth to 
the nineteenth centuries, when the popularisation of
historical study and the promotion of an English
school of history painting resulted in a remarkable
expansion of scenes from her life.

Rab MacGibbon
ASSISTANT CURATOR

LADY JANE GREY

From 19 December 2009

Room 16

Admission free

LADY JANE GREY is remembered as the innocent 
victim of her family’s heartless ambition. She has 
also been cast as a Protestant martyr and an exemplar
of female virtue. Celebrating the Gallery’s recent
acquisition of an early panel portrait of her (right), 
this display explores how artists have responded to 
the ‘nine days’ queen’ as both a historical figure and 
a romantic heroine.

Born in 1537 to Henry and Frances Grey, later 
Duke and Duchess of Suffolk, Lady Jane was the 
granddaughter of Henry VIII’s sister Mary. Under the
terms of the king’s will, the Suffolk family stood fourth
in the line of succession to the throne. Consequently,
Lady Jane received a princess’s education. She was
precociously intelligent, reading Greek, Latin and
Hebrew, and was a staunch advocate of the newly
established Protestant faith.

With the accession of the nine-year-old Edward VI 
in 1547, the English court became embroiled in a
sequence of complex power struggles in which 
Lady Jane, the king’s cousin, became a pawn. 
As Edward’s health deteriorated, the powerful 

LEFT  FROM TOP

Lady Jane Grey

by Willem and Magdalena van 

de Passe, 1620

Lady Jane Grey the Night 

before her Execution

by James Ward after Robert Fulton,

1793

LEFT

Lady Jane Grey

by an unknown artist, 1590s?

RECENT ACQUISITION
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MEMBERSHIP
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BFI Membership offers the 
ultimate experience for film
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discounts. National Portrait
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Sally Potter visited BFI Southbank for the premiere of Rage
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