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FROM THE DIRECTOR

THIS SPRING we enjoy exhibitions of work by
two important foreign-born photographers:
Hoppé Portraits: Society, Studio and Street
from 17 February and Ida Kar: Bohemian
Photographer, 1908–74 from 10 March.

Celebrated during his lifetime, E.O. Hoppé
is a forgotten master who rose to fame in
the early years of the twentieth century.
Hoppé Portraits includes his strikingly modern
portraits of society figures and personalities
from the worlds of literature, politics and the
arts – George Bernard Shaw, members of the
Royal Family and Margot Fonteyn – alongside
documentary portraits, exhibited for the first
time, of British people ranging from street
musicians to postmen, capturing day-to-day
life between the wars.
Ida Kar arrived in Britain in the 1940s and
was at the heart of the creative avant-garde
in London in the 1950s and 1960s. Ida Kar
offers an opportunity to see her portraits of
cultural figures, not exhibited for over forty
years, from artists such as Henry Moore and
the young Bridget Riley, to literary subjects
Iris Murdoch and Jean-Paul Sartre.
To complement these exhibitions, the Gallery
is staging a varied displays programme,
including the innovative Only Connect,
co-curated by Peter Sheppard Skærved, and
Michael Landy: Art World Portraits. The latter
features twelve portrait drawings by Michael
Landy focusing on sitters from the art world,
many of whom came to prominence during

the Young British Artists movement of the
1990s. Historical displays include the story of
the Anglo-Zulu War in photographs, and Ballet
in Focus, which celebrates the spectacular
ballets that formed the principal attraction of
the music halls in the early twentieth century.
1911 saw the first appearances in London of
Diaghilev’s sensational Ballets Russes, and a
newly acquired portfolio of Diaghilev’s stars,
published by the Fine Art Society in 1913, is
featured in the display.
I am pleased to announce the completion
of the project to catalogue the papers and
related ephemera of the Gallery’s first Director,
Sir George Scharf (1820–95). From relics found
in the grave of King Richard II to records of
Scharf’s nineteenth-century diet, as well as his
meticulous recording of portraits in sketches,
the Scharf Archive is a fascinating and
unrivalled resource.
Lastly, as the Taylor Wessing Photographic
Portrait Prize 2010 nears the end of its display
at the Gallery before embarking on a national
tour to the Sunderland Museum & Winter
Gardens, Face to Face takes a final look at
some of the highlights of this year’s exhibition
– with some familiar faces.

Sandy Nairne
DIRECTOR
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MY FAVOURITE PORTRAIT
Peter Sheppard Skærved

BELOW

Violinist and Only Connect co-curator

On display at the Sunderland Museum & Winter Garden
as part of the touring exhibition Writers of Influence:
From Shakespeare to J.K. Rowling until 27 March 2011

Peter Sheppard Skærved is the dedicatee of over 200
works for solo violin, and has appeared as soloist in over
thirty countries. One of very few people to perform on
Paganini’s violin, il Cannone, Peter regularly performs
in, and works with, museums worldwide.

T.S. Eliot by Patrick Heron, 1949
© The estate of Patrick Heron. All Rights Reserved, DACS, 2010

WHEN I WAS fifteen years old, a friend sent
me T.S. Eliot’s Four Quartets with this portrait
slipped inside the front cover. I still have the
book of poems and the card. I was never
given a nicer present.

At the time, I was doing what seemed to be
the normal teenage things, falling in love,
writing bad poetry, learning to drink black
coffee, and being utterly mystified by late
Beethoven. Eliot’s poem initially bewildered
me, but I had the sense that, as with the
Beethoven on which he based it, if I kept it
close the mist would lift.
Heron’s portrait was something else – this
luminous representation hit me like a truck.
It never really struck me that the picture does
not look like Eliot – after all, why would it need
to? It did most certainly feel like what I sensed
in Eliot, the essence of an idea. It kicked off a
series of rather unfortunate self-portraits, but,
more fruitfully, helped me with the sublime
simplicity at the heart of Eliot’s great work.
Later I discovered Heron’s Art is Autonomous:
The work of art is in some profound sense
an independent, live entity. It has its own
life. It draws nourishment from its creator
that he was totally unaware of having put
into it: and it redistributes nourishment to
the spectator (including the artist himself,
for he is also merely a spectator once the
work is completed)…
(Patrick Heron, Art is Autonomous, 1955)
2

Art does not much respect such shallow
limitations as location or history, and neither,
I suspect, do humans, however much they
pretend otherwise. Eliot wrote:
Words move, music moves
Only in time; but that which is only living
Can only die. Words, after speech, reach
Into the silence.
(T.S. Eliot, ‘Burnt Norton’, lines 137–140)
When the National Portrait Gallery asked me
to make the intervention which will become
the free Gallery display Only Connect, it was
natural that it should radiate from Heron’s
sublime depiction of the poet, this truly
‘independent, live entity’.
Only Connect will be on display from 16 April until
27 November 2011 in Room 33. Admission free
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BELOW

Rachel Whiteread
by Michael Landy, 2008
© Michael Landy.
Private Collection

Michael Landy:
Art World Portraits
from 5 February
until 17 July 2011
Room 40
Admission free

focuses on portraits of the
artists, dealers and curators who played a
significant part in the Young British Artists
movement of the 1990s. It includes two new
acquisitions: Michael Landy’s self-portrait and
a portrait of the artist Michael Craig-Martin,
Landy’s tutor at Goldsmiths College. These
works are drawn from a larger portrait project
which engaged Landy for a year, drawing
family and friends for eight hours a day, seven
days a week, an obsessive approach that is
characteristic of Landy’s other works, most
famously when he systematically destroyed
everything he owned in the spectacular
installation Break Down (2001).

THIS DISPLAY

Landy aimed to replicate each face with an
empirical detachment his subjects found
disconcerting: ‘Having to sit so close to me
I would use my legs to lock their legs into a
vice-like grip. They found my ‘concentration
face’ rather off-putting.’ For an artist used to
working in the realm of the conceptual, it was
a shock to be faced with problems familiar to
portraitists: fidgety or embarrassed sitters who
had to be coaxed through the sitting. Always
beginning with the sitter’s left eye, Landy
likened the process to making an inventory
of the face with the hope that it would result
in a likeness. In many cases, such as Rachel
Whiteread’s portrait, the result is startlingly
accurate but, he confesses, it sometimes
went awry and a sitter was almost ‘lost’.
These portraits could never simply be exercises
in pure representation; suddenly Landy was

looking at familiar faces more closely than
he had done in years, the precedent for which
was the intensely personal work Welcome to
my World – built with you in mind (2005),
a cumulative portrait of the artist’s father
in thirty drawings. Landy’s abiding artistic
concern is the value we place on objects,
and this portrait project, unlike the destructive
Break Down, is about recording and preserving
the people he values most. For the sitter,
the process could be revelatory. Whiteread
observed that ‘it makes you look inward when
someone else stares at you. You are under
scrutiny so you have to scrutinise yourself.’
3
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TOP

MIDDLE

Merel by Clare Shilland
(ELLE Commission Winner)

Golfing Sisters in the
Ladies’ Locker Room,
Royal Mid-Surrey from
the series First Women
by Anita Corbin

© Clare Shilland

© Anita Corbin

THE TAYLOR WESSING PHOTOGRAPHIC

presents the very
best in contemporary portrait photography,
showcasing the work of talented young
photographers and gifted amateurs alongside
that of established professionals and
photography students. Through editorial,
advertising and fine art images, this year’s
entrants explored a range of themes, styles
and approaches to the contemporary
photographic portrait, from formal
commissioned portraits to more spontaneous
and intimate moments capturing friends
and family.

PORTRAIT PRIZE 2010

LEFT

Wafa from the series
Syria by Felix Carpio
© Felix Carpio
RIGHT

Hockney and Ruby
by Jonathan Root
© Jonathan Root
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at the National Portrait Gallery
until 20 February 2011
Porter Gallery
Admission £2. Free for Gallery Supporters
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TOP

BOTTOM

Jon and Ann from the
series Guardian Weekend,
Politicians and Press
by Thomas Butler

Huntress with Buck
from the series Hunters
by David Chancellor
(First Prize)

© Thomas Butler

© David Chancellor

at the Sunderland Museum & Winter Gardens
from 16 April until 26 June 2011

This year the competition attracted nearly
6,000 submissions from over 2,400
international photographers. The sixty works
selected for the final exhibition include the
four prize-winners and the winner of the
ELLE Commission, alongside images of
familiar faces such as David Hockney,
Jon Snow and Ann Widdecombe.
The Taylor Wessing Photographic Portrait
Prize 2010 has attracted a high level of
attention in the press, with reviews and
special features in The Times, the Guardian,
The Independent, ELLE magazine and the
British Journal of Photography, and over
25,000 visitors saw the exhibition in the
first month alone.
This spring visitors have a last chance to
see the exhibition at the National Portrait
Gallery before it tours to the Sunderland
Museum & Winter Gardens as part of the
Gallery’s extensive National Programme.
Curator Jo Cunningham is looking forward
to the opening on 16 April: ‘We are incredibly
excited to host the Taylor Wessing
Photographic Portrait Prize 2010 at
Sunderland Museum & Winter Gardens.
It’s a great opportunity for our visitors to
see such a prestigious exhibition in their
own city.’
For more information about the Taylor
Wessing Photographic Portrait Prize 2010
and the Gallery’s National Programmes,
please visit: www.npg.org.uk
5
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E.O. HOPPÉ RETURNS
by Terence Pepper
Curator of Photographs

Phillip Prodger, Curator of
Photography at the Peabody Essex Museum,
Salem, New Hampshire, Hoppé Portraits:
Society, Studio and Street is the first exhibition
in thirty-two years to re-examine the
extraordinary output and career of one of
the most important photographers based
in London in the years 1907–37.

CURATED BY

Born in Munich, the son of a banker, Emil Otto
Hoppé (1878–1972) was sent to London in
the early 1900s on his way to work in a bank
in Shanghai. However, while in London he
met, fell in love with and married Marion
Bliersbach and never progressed to China,
instead joining the Deutsche Bank in the City
of London. There he took up photography
in his spare time. Exhibiting regularly at the
Royal Photographic Society from 1903, and
meeting other photographers as well as
winning several competitions, Hoppé felt
emboldened to leave the bank and became
a professional photographer, opening his first
studio in Margravine Gardens, Barons Court,
in October 1907. His rapid rise to become one
of the most successful photographers of the
time saw him move in 1911 to Baker Street,
and then in 1913 to Millais House, 7 Cromwell
Place, South Kensington, once the home of
the great pre-Raphaelite painter, where he
continued to live until 1937.
Hoppé’s work was first celebrated at the
National Portrait Gallery in 1978 in an
exhibition marking the centenary of his
birth. Its main focus was Hoppé as a studio
6

portraitist, photographing leading stage,
society and literary subjects in the period
up to the early 1920s.
The majority of the works were then lent
by a commercial picture library, the Mansell
Collection, which had acquired Hoppé’s archive
and his Dorien Leigh Picture Agency from the
publisher Hutchinson’s in the 1950s. The 1978
exhibition included some of Hoppé’s most
iconic portraits, such as Jacob Epstein in his
Chelsea studio in front of his carving for Oscar
Wilde’s tomb, images of Henry James and
Thomas Hardy, studies from the Ballets Russes
of dancers such as Tamara Karsavina and the
designer Leon Bakst and photographs of King
George V and Queen Mary. These are on view
again together, for a new generation, with a
wealth of previously unknown and lost works
that survived only as original negatives. These
negatives were discovered and made available
when Hoppé’s archive, together with another
collection from his family, was acquired in the
mid-1990s by the Pasadena-based company
Curatorial Assistance, under the directorship of
long-term Hoppé enthusiast Graham Howe.
In the last few years Howe has invited a
number of distinguished photo-historians to
collaborate on a series of books on aspects of
Hoppé’s work, among them Mark HaworthBooth, who contributed to a book on Hoppé’s
London, and the British-born, American-based
Phillip Prodger, who wrote E.O. Hoppé’s
Amerika: Modernist Photographs from the
1920s, and is currently at work on a book of
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Hoppé Portraits: Society, Studio and Street
from 17 February until 30 May 2011
Wolfson Gallery
Admission £11. Concessions £10/£9.
Joint Ticket with Ida Kar £12/£11/£10
Free for Gallery Supporters
Exhibition organised by the National Portrait Gallery, London,
in collaboration with Curatorial Assistance, Inc./E.O. Hoppé
Estate Collection
Spring Season sponsored by Herbert Smith LLP
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TOP ROW FROM LEFT

BOTTOM LEFT

Margot Fonteyn
by E.O. Hoppé, 1935

Vaslav Nijinsky as le
Spectre in Le Spectre de
la Rose
by E.O. Hoppé, 1914

© 2011 Curatorial Assistance,
Inc./E.O. Hoppé Estate Collection

Ezra Pound
by E.O. Hoppé, 1918

© 2011 Curatorial Assistance,
Inc./E.O. Hoppé Estate Collection

© 2011 Curatorial Assistance,
Inc./E.O. Hoppé Estate Collection
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The ‘Pearlies’, Master
William Dennis Simmons
by E.O. Hoppé, London, 1922
© 2011 Curatorial Assistance,
Inc. /E.O. Hoppé Estate Collection

Hoppé’s nude studies. Howe and Prodger’s
proposal to the National Portrait Gallery of
an exhibition based on Hoppé’s lesser-known
photo-journalism provided the basis for Hoppé
Portraits, which also includes an overview of the
portraiture that first established his reputation.
Prodger’s selection of 150 images for the
exhibition lays particular emphasis on Hoppé’s
interest in typology as evidenced in three of his
early books: Taken from Life (1922), London
Types (1926) and Book of Fair Women (1922).
The latter was a de luxe limited edition of
tipped-in gravures (restricted to 500 numbered
copies) published in London, New York and
Germany, consisting of thirty-two
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Hoppé Portraits: Society,
Studio and Street
by Phillip Prodger and
Terence Pepper.
Price £30 (hardback).
Available from the Gallery
Shops and online at
www.npg.org.uk/shop

representative women that he considered
the most beautiful on earth, from twenty-four
different countries. As Prodger observed, it was
‘notable for its multicultural approach’, and
‘secured Hoppé’s reputation as a connoisseur
of the female form’, while the publication
‘caused controversy by raising philosophical
questions about human aesthetics’. The two
volumes on ‘types’ tackled Hoppé’s interest in
social mobility, defining features, the keepers
of ancient customs and the record of trades
and professions that were likely to be lost to
history in a changing world. In this he shared
some of the interests of Sir Benjamin Stone,
who with Hoppé organised the British section
of the huge international exhibition of
photography in Dresden in 1909.
The final section of the exhibition is devoted
to the ‘Street’, principally Hoppé’s pioneering
early photo-journalism from the 1920s and
1930s, taken out of the studio and on location.
It includes glimpses of educational institutions
ranging from army officer recruits training at
Sandhurst, to a girls’ public school contrasted
with a female Borstal institute, and
observations of trades and life in London –
from a shop that sold skeletons and a lady
phrenologist at work to a picture of London’s
leading tattooist, Charles Burchett, adorning
a woman’s back with a dragon tattoo.
Encompassing a wide range of material,
Hoppé Portraits: Society, Studio and Street
offers visitors a rare opportunity to view
unique works by this master of photography.

8
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Rebecca West
by E.O. Hoppé, 1923
© 2011 Curatorial Assistance,
Inc./E.O. Hoppé Estate Collection

9
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THE ANGLO-ZULU WAR
by Rab MacGibbon
Assistant Curator

engagement lasting barely
six months, the Anglo-Zulu War has cast a long
shadow: in British culture, it forged the myth of
the Zulu warrior as the archetypal symbol of
the ‘savage’; within South Africa, it laid the
foundation for the Boer Wars and the future
policy of apartheid, which would dominate
the region for much of the twentieth century.
Prompted by recent acquisitions for the
Photographs Collection, a new display tells
the story of the conflict.

FOR A MILITARY

The Anglo-Zulu War was an element of the
British policy of South African federation:
following the discovery of diamonds in the
1860s, colonialists viewed the creation of a
single confederation of the various provinces
and colonies in the region as the best way of
guaranteeing imperial interests and security.
The policy could come to fruition only through
the subjugation of the powerful Zulu kingdom,
ruled by King Cetshwayo ka Mpande.
An invasion was ordered for January 1879.
Expectations of a swift conquest were dashed
at Isandlwana on 22 January 1879, where
the British were thoroughly defeated: from
a regiment of 1,768 men, only 411 survived.
Later that day, a fortified mission station at
Rorke’s Drift holding 139 men repulsed a tenhour assault by 4,000 Zulu. After the disaster
of Isandlwana, the defence of Rorke’s Drift
went some way to restoring the image of the
‘redoubtable redcoat’. A record eleven Victoria
Crosses were bestowed, and the defenders’
feats of bravery became the stuff of legend.
10
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BELOW

Cetshwayo ka Mpande
by Alexander Bassano,
1882

The Anglo-Zulu War
until 14 August 2011
Room 23 case display
Admission free

The vast disparity in military resources ensured
a final British victory. There was no postinvasion planning, and the shattered Zulu
nation was left in turmoil. In Britain, the
war was seen as a costly and humiliating
embarrassment. The captive Cetshwayo
aroused much popular support and was
received by Queen Victoria in 1882; a
photograph from this visit is included in the
display. The following year he was restored
to a Zululand convulsed by civil war. He was
defeated by a rival faction and died in British
custody in 1884. The cause of death was
recorded as heart failure, but many believed
he had been poisoned.
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BALLET IN FOCUS
by Robin Francis
Head of Archive & Library

of 2011 marks the hundredth
anniversary of the first season in London of
Sergei Diaghilev’s Ballets Russes. This
company created an immediate sensation and
has had a lasting impact on the development
of ballet in Britain. The founders of what are
now the Rambert Dance Company, the Royal
Ballet and English National Ballet all joined
Diaghilev early in their careers: Marie Rambert
was engaged by him to assist the dancer and
choreographer Vaslav Nijinsky in 1912; Ninette
de Valois was a member of the Ballets Russes
for two seasons, 1923–5, and Anton Dolin and
Alicia Markova, who co-founded what is now
the English National Ballet, joined in 1924.
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BELOW FROM LEFT

Ruth St Denis, 6 May 1922
Pierre Vladimiroff and
Lydia Kyasht, 1913
both by Bassano

Ballet in Focus
until 24 July 2011
Room 31 case display
Admission free

THE SUMMER

However, dance, including classical ballet, was
thriving on the stages of the British music halls
before the Russians arrived – nowhere more
so than at the Alhambra and Empire Theatres
in Leicester Square. Spectacular ballets and
dance divertissements, presented among the
varied programmes of the music halls, had
delighted audiences since the 1860s. By the
early 1900s these ballets were the main
attraction and they formed part of the
tradition out of which modern British ballet
has grown.
Ballet in Focus celebrates the dancers who
delighted music-hall audiences in the early
decades of the twentieth century. Rival
ballerinas Adeline Genée and Anna Pavlova
were then at the height of their fame, and
a new generation was fast emerging in their
wake, at the forefront of which were Phyllis

Bedells, Ninette de Valois and Hilda Butsova.
In a different style altogether, modern and
experimental dancers included Maud Allen,
who achieved notoriety in the role of Salome,
contemporary dance innovator Ruth St Denis
and Greek-style recital dancer Friderica Derra
De Moroda. Appearing in the music halls of
London as well as with Diaghilev’s company
were Russian dancers such as Tamara
Karsavina, Lydia Kyasht and Pierre Vladimiroff.
Photographed by the Bassano studios, an
enterprise based in Old Bond Street in the
1910s, among this varied cast are dancers
who were admired in their day but have since
been forgotten. After the First World War,
the Bassano studios were visited by a number
of Ballets Russes dancers and several of the
company’s star ballerinas are featured, among
them Tamara Karsavina, Lydia Lopokova and
Lubov Egorova. To complete the display, a
suite of classic images of Diaghilev’s early
stars is being shown from a newly acquired
portfolio published by the Fine Art Society
in 1913, Studies from the Russian Ballet by
E.O. Hoppé and Bert.
11
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IDA KAR: BEHIND THE SCENES
by Clare Freestone

BELOW

Associate Curator of Photographs

© reserved; National Portrait
Gallery, London. Photograph:
Leslie Smithers

IN RESEARCHING THE LIFE and work of Ida
Kar for the Gallery’s forthcoming exhibition,
Ida Kar: Bohemian Photographer, 1908–1974,
I was able to make contact with one of her
young photographer friends. Les Smithers
posed alongside Kar in the photograph below
(third from left), taken outside 16 Rex Place,
Mayfair, her home in 1967–9.

Born in Russia to Armenian parents in 1908,
Ida Kar first experimented with photography
while studying in Paris in the late 1920s. Her
studio Idabel, established with her first

12

KarSEC
by Ida Kar, 1968

husband in Cairo, participated in Surrealist
group exhibitions held there during the
Second World War.
It is, however, the astonishing body of work
that Kar made following her move to London
with her second husband, poet and gallery
owner Victor Musgrave, for which she is now
most celebrated. Kar’s environmental portraits
of artists and writers made during the 1950s
and 1960s are important social documents
of cultural life in post-war Britain.
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Ida Kar: Bohemian Photographer, 1908–1974
from 10 March until 19 June 2011
Porter Gallery
Admission £3. Concessions £2.50/£2
Joint Ticket with Hoppé Portraits £12/£11/£10
Free for Gallery Supporters
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BELOW FROM LEFT

Samuel Selvon
by Ida Kar, 1956
Bridget Riley
by Ida Kar, 1963

Spring Season sponsored by Herbert Smith LLP

CF How did you come to be photographed
with her here?

However, in view of the talent that had
replied, it was Victor’s idea that Ida should
change direction and form a group of
budding young photographers. The first two
candidates invited to join were John Couzins
(second from left) and Lawrence Ellar (fourth
from left). I too was invited to join the group,
which Ida had now named KarSEC, made up
from her surname and our initials. It was
agreed that I would live at Rex Place until I
could afford to support myself. The following
weeks were mainly taken up with planning the
launch of our group and posing for the press
release photographs.

LS Ida had previously advertised in the British
Journal of Photography for a student/PA.

CF Can you describe a little of home life
with Kar?

I spoke to Les Smithers about Ida Kar at the
end of November 2010.
Clare Freestone How did you first meet Kar?
Les Smithers I first met Ida Kar on 31 March
1968 when she took part in an exhibition at
the Midland Arts Centre in Birmingham. She
showed interest in my work and kindly invited
me to visit her home in Mayfair the following
weekend.

13
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LS The house was quite lacking in comfort –
there wasn’t even a washing machine – but it
was bursting with works of art from Victor’s
Gallery One, which had closed in 1963. I slept
in a small box-room, stacked with paintings.
But what was missing in home comfort was
more than made up for with Ida’s cooking,
and I recollect being fed on occasions with
fingers of toast spread with caviar for
breakfast.
CF Do you remember any other visitors to
Rex Place?
LS It was in the basement kitchen there
during 1967 that Victor had collaborated with
the American film producer Tony Cox and his
then wife, the artist Yoko Ono, in the making
of the avant-garde film Bottoms.
CF Did you meet The Beatles through Yoko
Ono?
LS Ida rang Yoko about my abstract
photography. Yoko had now become
romantically involved with John Lennon, and
she suggested that I contacted Mal Evans at
The Beatles’ newly formed Apple Corps. My
first commission for Apple was a speculative
design job, using some of my colour abstracts.
When Ida learnt of my initial success with
Mal, she persuaded me to arrange a meeting
between him and KarSEC. During that
meeting Ida insisted that a portrait session
be arranged for her to photograph The
Beatles. Unfortunately, this didn’t go down
14
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too well with Mal and he politely excused
himself from the meeting. Ida never met
The Beatles, but over the next two years,
while freelancing for Dereck Taylor at Apple
Corps, I was privileged to meet them all.
CF What happened to KarSEC?
LS Regrettably, Ida’s plans were too
ambitious for the group, and by 1969
Lawrence, John and I had individually
moved on. I still kept in regular contact with
Ida at Rex Place, and she was delighted when
in 1969 Kodak awarded me a show at their
West End Gallery. Over the years I’ve worked
globally for a variety of companies including
Jaguar, Range Rover, Bentley and Rolls-Royce.
Lawrence Ellar opened his own London
studio, and John Couzins, who died in 2009,
specialised in advertising photography and
took music portraits of 1970s subjects such
as Supertramp and Kiss.
CF Do you have a favourite Ida Kar
photograph or favourite memory of her?
LS Over the two years that I knew Ida, she
could be full of ideas and enthusiasm one
moment, but very down the next. Her life was
certainly Bohemian. My favourite photograph
by her is the portrait of Tsugouharu Foujita.
The dolls in the background, with their staring
eyes, add a quite surrealistic ambience to the
shot, quite bizarre, a little like Ida – in the
nicest possible way.
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Tsugouharu Foujita, Paris
by Ida Kar, 1954

Sylvia Syms
by Ida Kar, 1953

A transcript of Leslie Smithers’ full account of
his memories regarding Ida Kar is available in
the National Portrait Gallery Archive.
Website links:
www.lessmithersphotography.com
www.johncouzins.org.uk
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Ida Kar: Bohemian
Photographer
by Clare Freestone and
Karen Wright.
Price £25 (hardback).
Available from the Gallery
Shops and online at
www.npg.org.uk/shop
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FACES OF SIR GEORGE SCHARF:
CATALOGUING THE ARCHIVE OF THE
GALLERY’S FIRST DIRECTOR
by Krzysztof Adamiec

Page 18

BELOW

Sketch of Westminster
by Sir George Scharf, 1862

Assistant Archivist (Scharf Project)

and Bryony Millan
Archive Assistant

THE NATIONAL PORTRAIT GALLERY has
successfully completed a project to catalogue
the papers of its first Director, Sir George
Scharf (1820–95). The project ran for six
months, and was funded by the National
Cataloguing Grants Programme for Archives.

The Scharf papers are one of the most
significant collections held in the Gallery’s
Heinz Archive & Library, and represent
business, personal and family records.
Large in scope, the collection comprises
445 volumes, 167 files and 665 items, and
encompasses a range of media: diaries,
correspondence, research, notebooks,
sketchbooks, tracings and printed material.
The records evoke an era that was both
rapidly changing and tied to tradition, where
London was growing and technology was
developing. Because the archive has been
preserved in such a complete state, researchers
have a window into the Victorian era, as well
as intimate access to the personal and
professional life of an extraordinary man.
16

Researchers can see Scharf’s sketches of
everyday life, architecture and people, read
his accounts of conversations, travels and
important political and social events, and
can see some original artefacts from the era,
such as trade cards, posters, medals and
clothes. All this reflects the richness of
Scharf’s life: not only was he a renowned
draughtsman, art historian and portrait
researcher as ‘father of the Gallery’, but he
was also a meticulous recorder of the world
as he experienced it, and a cherished friend
of many of Victorian London’s leading lights.
He was known to both Queen Victoria and
Prince Albert, dined with the Prime Minister,
Gladstone, and some of the most famous
artists of his times, and rubbed shoulders with
other influential and well-known individuals
in London clubs such as the Athenaeum and
Albemarle. The fifty-two volumes of his
personal diaries are full of observations of
people and contemporary London, his daily
habits, menus, table settings and even the
weather. These are accompanied by
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Sketch of everyday life
at Chevening
by Sir George Scharf, 1863

Box containing objects
taken from the grave of
Richard II during Scharf’s
visit to Westminster
Abbey, 31 August 1871

Sketch of Scharf
by Charles, 2nd Viscount
Hardinge, 1882
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the success of the Gallery in its earliest years,
and his achievements were considerable.
He increased the Primary Collection from a
few to nearly a thousand portraits, secured a
purpose-built structure to house the Collection
(the current building in St Martin’s Place) and
established practices for the acquisition and
documentation of portraits and portraiture
that remain at the heart of the Gallery’s work
today. Ever industrious, he also managed to
publish three catalogues of major private
collections, write seventeen articles for the
Society of Antiquaries’ journal Archaeologia
and contribute to the preparation of
numerous exhibitions.

captivating sketches, which detail daily life in
great aristocratic residences such as Blenheim
and Chevening, the lost architecture of
London and exotic places in Asia Minor.
Scharf’s meticulous record-keeping as
Secretary and Director of the National
Portrait Gallery (1857–95) created an
unrivalled resource for the study of portraits
and portraiture. He produced over 200
volumes of sketchbooks containing detailed
sketches of, and notes on, portraits in various
collections, numerous lists of portraits and
notes on private and public collections.
Beyond this, the records also testify to his
contribution to the wider development of
modern curatorship and the authentication
of portraits. Scharf’s productivity ensured

The Scharf Archive contains more hidden
treasures (not least relics from the grave
of King Richard II), and presents a great
opportunity for researchers to enrich their
knowledge in many fields, from portraiture,
the history of curatorship, and museums to
nineteenth-century diet, entertainment and
travel. As one of the Gallery’s Trustees
expressed in the tribute included in the
Gallery’s 1895 annual report, the archive
represents ‘a complete record of Sir George
Scharf’s unflagging industry to the cause
to which he devoted his life’.
A full-text searchable catalogue, including a selection
of digital images, is available on the Gallery’s website:
archivecatalogue.npg.org.uk
This is accompanied by a special web feature focusing
on Scharf’s life and work:
www.npg.org.uk/research/archive/archive-journeys
17

Spring Offer
for Gallery
Supporters

PORTRAIT RESTAURANT SUPPORTERS’
OFFERS

The Portrait Restaurant, a stylish venue with modern decor, has an
unrivalled panoramic view of London’s Whitehall and surrounding
iconic landmarks including Nelson’s Column, the London Eye, Big
Ben and the Houses of Parliament. In the Restaurant, situated on
the third floor of the National Portrait Gallery, diners can enjoy a
critically acclaimed menu of modern British fare with the occasional
Swedish twist added by head chef Katarina Todosijevic.

Tilly Losch
by E.O. Hoppé, 1928
© 2011 Curatorial Assistance,
Inc./E.O. Hoppé Estate Collection

The Portrait Restaurant
at the National Portrait
Gallery, London

Hoppé Portraits
Morning Coffee Offer
COFFEE OR TEA AND A MUFFIN
OR PASTRY for £5.00 per person
Valid Monday to Sunday from 10.00
until 11.30
Offer valid until 31 May 2011

© SphericalImages.com

Detail of panoramic
view from the Portrait
Restaurant
© Laurence Dutton

Set Lunch Offer
2 COURSES for £20.00 per person
3 COURSES for £25.00 per person
Valid Monday to Friday from 12.00
until 14.30
Offer valid until 31 May 2011

Pre-Theatre Offer
This offer is only open to National
Portrait Gallery Members, Associates
and Patrons and is not available in
conjunction with any other offer.

2 COURSES for £16.50 per person
3 COURSES for £19.50 per person
Valid Thursday, Friday and Saturday
from 17.30 until 18.30
Offer valid until 31 May 2011

