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Introduction

This teachers’ resource is intended to address the need of teachers and students to discuss 
and develop shared values to promote a diverse, and at the same time, cohesive society. 
Building on work undertaken by the National Portrait Gallery, London and Middlesex 
University PGCE Secondary Citizenship we offer an introduction to current values education
that can use portraits as a way to explore democratic values in a diverse society in a  
personalised, dynamic and politically active way.

Much is said in the media, cultural institutions, schools and government about the need to 
engage young people in culture and community to forge an inclusive society in a time of 
dynamic social and political change. With the rise of populism and changing perceptions 
of national identity; with current debates about political unions such as the EU and NATO; 
with a redefining of relationships between the individual and the state and between states 
themselves it is crucial for all areas of education to explore what we mean by basic concepts 
such as identity, democracy, justice, freedom, rights, equality and the rule of law. Moreover 
current political fluidity presents both a challenge and an opportunity for young people to 
have their ideas and values heard. It is their world and as educators we must support them 
to realize their agency and to articulate and defend the values that are important to them 
and their communities. In this way they can have a real impact on shaping their future.

The potential of the National Portrait Gallery for exploring values through portraiture 
What, therefore, is the potential of the National Portrait Gallery for exploring these issues? 
Essentially the Gallery’s permanent and reference Collections consist of portraits of 
significant people who have contributed to forming British history and culture. This is 
particularly relevant to young people as the sitters represented in the portraits have shaped 
how we experience society today.

Since 1856, the National Portrait Gallery in London has collected portraiture that charts the 
shaping of the nation from 1505 to the present day, providing a wealth of imagery for  
exploration in the classroom. For the Gallery’s founding fathers in the mid-Victorian period 
the recognition of individual achievement was particularly important.  All those whose  
likenesses appear in the Collection have, in the Gallery’s phrase, ‘contributed to British history 
and culture’. The choice of these sitters as iconic reflected the dominant values of the time 
and the desire to promote such values across the population as a whole. The first portrait to 
be acquired was of William Shakespeare which embodied such values. The son of a tanner, 
Shakespeare, poet, actor and playwright, was a self-made man who became one of the 
world’s most celebrated cultural figures and the most influential playwright in history.

The Gallery now acquires portraits created from life in all media (prints, paintings, sculpture, 
photographs, digital representations and video) of the most eminent persons in British 
history from the earliest times to the present day aiming to display ‘portraits of the Nation’s 
great men and women’ and ‘to act as a national focus for the study and understanding of 
portraits and portraiture’.  The collections and acquisitions policy has evolved to reflect the 
diversity of British culture. Once upon a time the portraits acquired had to be of sitters who 
were British and ten years dead. Now the collections include living sitters and those from 
across the world whose influence on British culture is significant. For example Nelson  
Mandela, Mahatma Gandhi and Germaine Greer. 

Introduction
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The Gallery has an active commissioning programme that has allowed it to respond to shifts 
in values. One recent addition to the Collection being a sculpture of Sir Tim Berners-Lee1, 
computer scientist and inventor of the World Wide Web. The commissioning of his portrait 
could be said to reflect the dominant values of our own time – openness and democratic  
access to information and communication in a rapidly changing world. This ability for portraits 
in the Collection to reflect contemporary concerns is further illustrated through acquisitions. 
For example the photographic acquisition in 2017 of Leyla Hussein2, the multi-award winning 
campaigner on FGM and gender rights. This allows us, therefore, to use the Gallery as a 
barometer of social change allowing us to debate the significance of those chosen to  
represent us. 

The selection and display of key sitters in the Collection are representations of changes in 
ideas, values, struggles and strategies sometimes against or ahead of the cultural norms of 
their time. These include those ‘great faults and errors’ that the ‘heroes’ and ‘villains’ of our 
history have embodied.

The Collection presents an opportunity to encompass a range of opinions, including the 
values of people whose life and times sit on the ‘wrong’ side of history and present an  
opportunity to highlight the changes in British values over time (imperialism, suffrage,  
LGBT+ rights) compared with the dominant values of today. This reminds us of the need to 
listen and engage with those whose values are different to our own – to counteract an echo 
chamber effect. To enable young people to develop their values and political ideas they 
must be encouraged to enter into debate informed beyond the ideas they encounter daily. 
The National Portrait Gallery Collection therefore presents an interesting juxtaposition of 
ideas for young people to engage with.

The Gallery collections are also, for these reasons, ideal for exploring critically the nature of 
personal and civic values and their effects on wider community identity. Young people can 
evaluate ‘contributions to British history and culture’ and the values such contributions might 
represent. Ultimately students can debate the nature of values, their potential universality 
and whether there might be a distinctive characteristic that could be termed ‘British’. 

So what do we mean by values and their attendant virtues? As working definitions we adopt 
those of Hawkes3 (2013):

‘Values are the principles, fundamental convictions and standards that act as the   
general guides to our behavior and thinking. Virtues on the other hand refer to personal 
characteristics or traits that lay the foundation of morally good being.’ 

The portraits in the Collection enable us to explore both. The sitter’s values drive their moral 
and political aspirations which their personal virtues enabled them to enact.

Values are universal – transcending cultural difference but being imagined and nuanced  
differently in specific contexts. These universal values may become more concrete when 
viewed through a national lens and through its jurisdictional, legal and cultural framework.  
The values explored through the lens of the National Portrait Gallery Collection may therefore 
be described as British without losing their universality. This ‘filtering’ of universal values 
as articulated in the visual language of the portrait has been illustrated diagrammatically 
in Figure 1 (see page 4).

1
Sir Tim Berners-Lee,   
2015, by Sean Henry
NPG 6996 

2
Leyla Hussein, 
2 May 2015, by 
Jason Ashwood
NPG x199650

3
Hawkes (2013), 
From My Heart: 
Transforming Lives 
Through Values, 
London, Independ-
ent Thinking Press



The Gallery’s Collections and Acquisitions policy refl ects this process. For teachers this means 
that the requirement to uphold ‘fundamental British values’ can be further supported through 
working with the Gallery’s Collections. Creatively and critically young people can defi ne,  
articulate and evaluate their values and their developing virtues to navigate and infl uence 
their world as mentioned above. We need to remember, however, that the lens of the  
National Portrait Gallery Collection has a subjective fi lter limited in scope due to available 
material (portraits) and shaped by acquisition policy. 

Working with portraits and values 

General approach
It is important for young people to explore their own values and not those of the teacher. 
As far as possible they should therefore be encouraged to determine the values to be  
explored in the portraits for themselves. A possible list of values might include: honesty, 
trust, respect, tolerance, patience, responsibility, justice, dignity, courage, compassion, 
co-operation, peace, freedom, trust, equality, unity. These can then be compared to   
the values they perceive to be represented by the Gallery, their school and the wider  
community  ⁄ society.

Possible lines of inquiry are:
To interrogate the Gallery’s mission and values statement to uncover explicit and implicit
expressions of values.
To explore who chooses the portraits to be commissioned, collected and displayed and
the reasons for doing this?
To critically consider representations of ‘Britishness’ in the Gallery’s collection: from
Elizabethan Empire to Brexit.
To use the Gallery to determine what values it is promoting asking:
—  What values do we choose to celebrate and why?
—  How important is it we remember the achievements of others?
—  What challenges are there in us remembering the legacy of others? 

•

•

•

•
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Universal values

National cultural lens (through NPG Collection) = ‘British’ values

Guide to ways of behaving and thinking

Individual biography 
and achievement

Portrait
Figure 1

Working with portraits and values
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—  What role does portraiture have to play in this? (portraits, stamps, coins, public
monuments; the Gallery’s choice of displays that focus on specific anniversaries for   
example the centenary of the Representation of the People Act, commemorated at the  
Gallery through the ‘Votes for Women’ display that highlights the fight for suffrage and  
the direct action that a suffragette enacted at the gallery in July 1914 slashing a portrait  
of Thomas Carlyle4, one of the Gallery’s founders, with a butcher’s cleaver). 

Central to this work is the Citizenship curriculum. As a starting point consider the fundamental 
concepts of identity and diversity, rights and equalities, fairness and justice, democracy and 
government and community action.

Practical approaches to reading portraits and values 

Activity 1: Reading a portrait
Start by asking your students and pupils to ‘read’ the portrait. Assessing the visual language 
in the image and speculating about which achievements values and virtues they believe the 
portrait might represent. They should consider the artists’ choices scanning the image for 
immediate impressions and then the finer details including the following:
The pose or stance – are they sitting, standing, crouching, relaxed, formal?
The gaze or expression – where is the subject looking, what might they be thinking, feeling,
doing?
What can be seen in the background and foreground? How might this add further
information about the sitter?
The colours and lighting – what sort of mood or atmosphere does this create?
What symbols have been included and what meaning might this bring to the image?
How might the tone, line and form of the image convey information about the sitter?

Activity 2: Creating conversations
Place two (or more) contrasting portraits next to each other. List similarities and differences 
in the ways in which the portraits are constructed and the ways in which the personality and 
achievements of the sitter are conveyed.

What values might they be expressing? Why? Do the different portraits appear to be  
communicating  ⁄ celebrating similar ideals  ⁄ achievements or not? Discuss.

Activity 3: Taking account of biography
After exploring the visual language of the portrait it is important to introduce some factual 
background.

Using the biographies provided as a basis, adapt the information to create a series of eight 
anonymized statements that start with ‘This person...’ for each of the two sitters used in the 
precious exercise. Cut the anonymized biography statements up into separate sentences 
and also include the quote provided for each the sitter and mix up the strips of paper. 
Working in pairs or small groups, students try to match the sentences to the correct portrait. 
Discuss their ideas and give reasoning for their choices.

•
•

•

•
•
•

4
Thomas Carlyle, 
1877, by John Everett 
Millais 
NPG 968

Practical approaches to reading portraits and values 
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Now reveal the correct matching biographies and quotes. Are they different to the students’ 
first versions? Why might this be?

Look back at the portrait. With the biographical knowledge, do you read it differently? 
Do you interpret the visual language and the artist’s intention in a different way? What is 
the relationship between the portrait’s imagery and the life  ⁄ achievements of the sitter?

Activity 4: Detecting values
Place print-outs of the words identity, democracy,  justice, freedom, rights, equality and the 
rule of law, the key Citizenship themes, on the wall.

Ask students to map each of the sitter’s biography statements and quotes, the ideas 
conveyed in the portrait against the Citizenship themes. For example students might chose 
to map Malorie Blackman’s quote, ‘hell will freeze over before I let racists and haters silence 
me’, against, equality, identity, rights or freedom and could discuss  ⁄ justify the reasoning  
for their choice.

What values and virtues does this person represent?
Honesty, trust, respect, tolerance, patience, responsibility,  justice, dignity, courage,   
compassion, co-operation, peace, freedom, trust, equality, unity, solidarity amongst others.

Debate whether the sitter is a strong candidate to represent the values of the students.
What is missing from their profile?
Can any one person represent all the values and virtues that we might admire?
Identify and discuss any complexities that might arise in the sitter’s biography that could
make determining the values they represent more nuanced? (for example: Nelson 
Mandela’s use of violence  ⁄ guerilla tactics to fight a just cause; Peter Tatchell publicly 
‘outing’ ten Church of England bishops who he said had been hiding their homosexuality 
whilst endorsing anti-gay discrimination).
What does the context in which the sitter found themselves say about the dominant values
of their time? Has this changed for the times the students find themselves in today? 
Who would the students nominate for inclusion in the National Portrait Gallery? (think of
local heroes and villains).

What values and virtues do the students aspire to represent? Do the students feel the times 
in which they are living reflect their own values? If not why not? Ask students to think about 
what they can do to help shape the agenda of their day, so it better aligns with their own 
aspirations and world view.

Ask students to construct their own portrait (or that of a friend) to represent their values 
using the techniques explored in Activity 1: Reading a portrait (see page 5).

Activity 5: Values and portraits in action
Making portraits (photography) can be an engaging and effective way to identify issues 
of concern to young people helping them to determine what values they think need 
protecting and what they want to fight for.

•
•
•

•

•
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Students can explore their local communities in groups with cameras making portraits 
that highlight their concerns, be that environmental, diversity, safety, access, health and 
wellbeing, education etc.

Through discussion of each other’s portraits students determine the values they are 
expressing and develop a plan of action for how they wish to rectify  ⁄ improve  ⁄ defend 
the concerns they have identified.

Activity 6: Using portraiture to bring about change (consciousness raising, protest, 
caricature)
Portraits have long been used in protests and as a campaign tool to influence decision 
makers through spotlighting issues, representing allegiances and oppositions and lambasting 
through caricature alongside propaganda (the election portrait).

So the students can devise their own campaigning portraits to draw attention to their  
concerns and attempt to bring about change. Students can explore how these images can 
be maximized through digital  ⁄ social media channels (twitter etc). Students can consider the 
power an image can bring to a campaign and the immediacy with which it can communicate. 
Perhaps consider the impact of the use of portraiture in defending rights and values in the 
following two recent campaigns:
‘I am an immigrant’ posters: http://www.iamanimmigrant.net 
‘Act for the Act’ posters: http://actfortheact.uk/

Activity 7: How would you like to be remembered?
Students assuming their campaign to be successful can consider how they would like their 
legacy to be articulated in a portrait in the National Portrait Gallery in future. Ask students 
to consider how they might like to be remembered and exploring what values  ⁄ virtues  
they espouse and how that might be portrayed visually?

Activity 8: Reflecting on values
Having identified and explored values articulated through the lens of the National Portrait 
Gallery Collection. Students can be invited to reflect upon the people, portraits, achievements 
and contexts that they have encountered by asking:
What do they think the people and portraits (and their selection, acquisition and display
by a national institution) tell us about the evolution of British values?
To what extent have the dominant values in Britain changed when comparing those 
during the life and times of the sitters represented in the portraits, and those of the 
present day (for example: equality, diversity, globalization)? 
How might the celebration of specific values by a national institution affect how students
see their own identity?
Why might the ongoing discussion about the nature of personal and civic values be
important?
How might students chose to re-hang the Collection to ensure their own values are reflected? 
What do the values they hold dear mean to their lives and the lives of other peoples now
and in the future? 
What actions would the students be willing to take to defend  ⁄ secure the values that are
important to them and their communities?

•

•

•

•

•
•

•
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Individual portrait guide

Nelson Mandela (1918–2013)
First black president of South Africa, 
Nobel Peace Prize winner and human 
rights activist

No one is born hating another person  
because of the colour of his skin, or his 
background, or his religion. People must 
learn to hate, and if they can learn to hate, 
they can be taught to love, for love comes 
more naturally to the human heart than 
its opposite’

 ‘

In the time of apartheid, a system of  
institutionalised racial segregation and 
discrimination that existed in South Africa 
between 1948 and 1991, Mandela took to 
advocating for the rights of his fellow black 
countrymen. He joined the African National 
Congress in 1942, staging protests, boycotts 
and strikes to campaign for black land rights, 
trade union rights and free education for 
all children. In 1961 he took to more violent 
guerrilla tactics to end apartheid. He was 
arrested for conspiring to overthrow the 
state and sentenced to life imprisonment. 
Mandela served 27 years of his sentence. 
Domestic and international pressure brought 
about his release, which was granted on 11 
February 1990. Together with President  
Frederick Willem de Klerk, Mandela was 
awarded the Nobel Peace Prize in 1993 for 
dismantling apartheid and the following 
year, South Africa held its first democratic 
election, at which Mandela was inaugurated 
as the country’s first black president. In 1999, 
Mandela retired from politics but continued 
with charity work, particularly in combatting 
poverty and HIV/AIDs, until his death.

Nelson Mandela
Ian Homer Walters, 2008 
Bronze bust, based on a work of 2001 
Photograph © National Portrait Gallery, London
NPG 6868

Individual portrait guide
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Baroness Shami Chakrabarti (1969–)
Barrister, Labour MP and member for 
the House of Lords

The fundamental values of a democracy 
cannot be changed because we are 
provoked by terrorists’ 

 ‘

Chakrabarti was called to bar in 1994 and 
went on to become a lawyer for the Home 
Office in 1996. She worked on the 1996  
Immigration and Asylum Bill and was one of 
the Home Office officials responsible for the 
implementation of the Human Rights Act 
which sets out the fundamental rights and 
freedoms that everyone in the UK is entitled 
to incorporating the rights set out in the 
European Convention on Human Rights 
(ECHR) into domestic British law. Disillusioned 
with how the Home Office operated, she 
moved to Liberty, an advocacy group that 
protects civil liberties and promotes human 
rights, just one day before the US 11Septem-
ber attacks of 2001. From that moment, 
witnessing the destruction of civil liberties in 
the name of ‘fighting terror’, Chakrabarti’s 
aim was to give a voice to the voiceless and 
work with citizens who felt ostracised by
the security enforcement measures being 
implemented by the UK government. She 
has worked on many human and civil rights 
cases, such as the Leveson Inquiry which 
investigated a phone hacking scandal by
British newspapers, and she has also inves-
tigated anti-Semitism within the UK parlia-
ment. She was made a life peer in 2016.

Shami Chakrabarti
Gillian Wearing, 2011
NPG 6923
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Mahatma Gandhi (1869–1948)
Political leader and religious and 
social reformer

A small body of determined spirits fired by 
an unquenchable faith in their mission can 
alter the course of history’

 ‘

Mahatma Gandhi is an icon of Indian 
resistance against Imperial British rule. After 
studying law in Britain, Gandhi moved to 
South Africa to fight for the rights of the 
Indian community, leading a campaign 
against the requirement for people of Indian 
heritage to carry identity cards, for which he 
was imprisoned. In 1915 he returned to his 
own country to oppose British Rule there, 
He believed that Indians could only prosper 
socially, economically and spiritually without 
the shadow of imperialism, which he believed 
had perverted the Indian way of life. He 
advocated the use of non-violent methods 
of resistance, such as fasting, boycotting 
means of production that aided British 
revenue, staging protests, and conducting
peace talks with government officials, 
through which he influenced parliament. 
As a direct result of his work, British power 
was finally transferred into Indian hands 
in 1945. His methods of nonviolence for 
Indians brought the downfall of an empire 
without a single shot, and on a global level, 
influenced individuals such as Rev. Martin 
Luther King and Nelson Mandela. Gandhi 
adopted a simple way of life and style of 
dress. He was widely respected as a great 
teacher, doing much to improve the plight  
of India’s poor. He was assassinated in  
Delhi in January 1948 by a Hindu activist.

Mahatma Gandhi
Elliott & Fry, 1931
NPG x82218
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Granville Sharp (1735–1813)
Author and slavery Abolitionist

A toleration of slavery is, in effect, 
a toleration of inhumanity’

 ‘

Granville Sharp’s interest in the abolition 
of slavery appeared in his first encounter 
with the slave Jonathan Strong. Strong was 
seeking medical treatment for the numer-
ous injuries inflicted upon him by his owner 
from Granville Sharp’s brother, a doctor 
who gave free treatment to London’s poor. 
Granville Sharp secured Strong’s legal eman-
cipation from slavery by taking his case to 
the Lord Mayor when Strong’s former owner 
attempted to sell him back into slavery. Sharp 
became devoted to campaigning against 
the law, which stated that a slave remained 
the property of his master even on English 
soil and in 1772 was involved in securing the 
famous ruling by Lord Chief Justice William 
Mansfield, which stated  that slaves could 
not be forced to return to the colonies once 
in Britain, effectively abolishing slavery within 
Britain. In 1776, he published several anti-
slavery works including The Law of Liberty 
and took to staging abolitionist campaigns, 
becoming one of the founding members of 
the Society for the Abolition of Slave Trade in 
London. Throughout his career he opposed 
the enslavement of black people across the 
entire British Empire.

Granville Sharp
William Daniell, after George Dance
Published 15 December 1809 (3 July 1794)
NPG D12144
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Johnson Beharry (1979–)
British Army soldier, awarded Victoria 
Cross, campaigner for Veteran’s rights

Some days you’re the bug, some days 
you’re the windshield’

 ‘

Dr. Johnson Beharry VC of the 1st Battalion, 
Princess of Wales’ Royal Regiment, is a 
British Army solider. He is the first living 
British soldier since 1965 to be awarded 
the Victoria Cross (the highest award for  
gallantry in the presence of the enemy) for 
saving the lives of several colleagues despite 
his own severe injury. He is the only person 
from the Caribbean to have been awarded 
the Victoria Cross. His charity work includes 
his JBVC Foundation, which helps under- 
privileged children to avoid a life of crime. 
He is a Special Ambassador for Headway the 
brain injury association and is involved with 
the charity Help for Heroes, which supports  
military veterans. Since his attempted suicide, 
brought on by his experience of war and 
made public by the media, Beharry has  
become known for speaking out about the 
lack of support for men and women who 
have served in the armed forces suffering 
from mental health trauma. 

Johnson Gideon Beharry
Emma Wesley, 2006
NPG 6803
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Elizabeth Fry (1780–1845)
Social reformer who campaigned for 
better conditions in prison

Punishment is not for revenge, but to lessen 
crime and reform the criminal’

 ‘

Elizabeth Fry was a social reformer, who 
upon visiting Newgate Prison in 1813, decided 
to devote herself to humanitarian causes. 
At Newgate she witnessed the overcrowding 
and unsanitary conditions of prison cells 
housing women and children. She educated 
the children of the prisoners, lobbied for the 
introduction of female attendants and paid 
employment for the inmates, and promoted 
the idea of rehabilitation instead of harsh 
punishment amongst criminals, which was 
adopted by most authorities in London. She 
created a movement that effectively ended 
the transportation of convicts. Her work 
influenced penal reform across Europe and 
America. Her stature as a campaigner saw 
her featured on the five-pound bank note 
from 2002 – 2017, one of only two women  
to be depicted.

Elizabeth Fry
Samuel Drummond, circa 1815
NPG 118
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Tim Berners-Lee  (1955 –)
British engineer and computer scientist 
who created the World Wide Web

Democracy depends on freedom of 
speech. Freedom of connection, with  
any application, to any party, is the 
fundamental social basis of the Internet, 
and, now, the society based on it’

 ‘

Sir Tim Berners-Lee graduated from Queen’s 
College, Oxford in 1976 where he built his
first computer with a soldering iron, a  
processor and an old television. He is credited 
with having created the World Wide Web, 
revolutionising on a global scale the way in 
which society can interact with technology. 
His work with then Prime Minister Gordon 
Brown in 2009, ensured the accessibility  
of data on the internet, stating that informa-
tion ‘should be in the public domain unless 
there is a good reason not to’. This belief  
is emblematic of the work the Tim Berners-
Lee continues to do as an activist for the 
freedom of information, and supporting net 
neutrality, a belief that governments and 
companies shouldn’t be able to interfere  
and snoop on internet usage of everyday 
individuals. He is considered by the Time 
magazine to be one of the 100 Most   
Important People of the 20th century. He 
was awarded a knighthood for his services  
to global development of the Internet by  
the Queen in 2004.

Sir Tim Berners-Lee
Sean Henry, 2015
NPG 6996
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Dame Millicent Garrett Fawcett 
(1847–1929)
Leader of the constitutional women’s 
suffrage movement and author

I can never feel that setting fire to 
houses and churches and litter boxes 
and destroying valuable pictures really 
helps to convince people that women 
ought to be enfranchised’

 ‘

Dame Millicent Garret Fawcett was a  
pioneering suffragist who wrote extensively 
on women’s education, suffrage, and their 
potential for political and social power.  
Aged 19 she became involved in women’s 
emancipation, in 1897 becoming the founder 
of the National Union of Women’s Suffrage 
Societies, a non-violent movement that 
sought equal rights through peaceful protest. 

Dame Millicent Garrett Fawcett (née Garrett)
Olive Edis, circa 1910
NPG x15085

A prominent worker for social reform, she 
actively fought for the rights of women and 
families in daily life: from the right to divorce, 
to opening up the civil service workforce to 
include women, and curbing child abuse by 
raising the age of consent and criminalizing 
incest and cruelty to children within the 
family.
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Leyla Hussein (1980 –)

Trained psychotherapist and anti-FGM 
activist and campaigner

In order to end FGM, all of us need to come 
together and fight against all forms of 
injustice against women and girls, and we 
need to always challenge policies and laws 
that discriminate against us in any way’

 ‘

Born in Somalia, Leyla Hussein is a trained 
psychotherapist, writer, and an international 
multi-award winning campaigner on female
genital mutilation and gender rights. Hussein 
has successfully lobbied at a political level; 
her ‘Stop FGM in the UK Now’ petition 
gathered over 100,000 signatures, triggering 
a debate in Parliament on FGM in the UK. 
She is the founder of the Dahlia Project, the 
only counselling service for FGM survivors. 
She is on the board of directors for Safe 
Hands For Girls, a non-profit organisation 
focused on protecting girls and women from 
the practice of FGM and offering services for 
victims. Her work is extensive and includes 
a documentary called The Cruel Cut which 
won her a BAFTA nomination. She has  
been listed in Debrett’s ‘500’, which selects 
individuals whose influence and activism 
continues to draw attention to a wide range 
of issues, helping to shape philanthropy 
in the UK. Tired of survivors of FGM being 
portrayed as broken women, Leyla curated 
an exhibition of portraits by Jason Ashwood 
of which this image was one. 

Leyla Hussein
Jason Ashwood, 2 May 2015 
Copyright © Jason Ashwood
NPG x199650

Image Credits: All images are © National Portrait Gallery, London unless 
otherwise stated:

Nelson Mandela
Ian Homer Walters, 2008 
Bronze bust, based on a work of 2001 
Photograph © National Portrait Gallery, London
NPG 6868

Shami Chakrabarti
Gillian Wearing, 2011
NPG 6923

Mahatma Gandhi
Elliott & Fry, 1931
NPG x82218

Granville Sharp
William Daniell, after George Dance, published 15 December 1809 (3 July 
1794)
NPG D12144

Johnson Gideon Beharry
Emma Wesley, 2006
NPG 6803

Elizabeth Fry
Samuel Drummond, circa 1815
NPG 118

Sir Tim Berners-Lee
Sean Henry, 2015
NPG 6996

Dame Millicent Garrett Fawcett (née Garrett)
Olive Edis, circa 1910
NPG x15085

Leyla Hussein
Jason Ashwood, 2 May 2015 
Copyright © Jason Ashwood
NPG x199650

Edward Carpenter
Roger Fry, 1894
NPG 2447

Peter Tatchell
Polly Borland, November 1999 
Copyright © Polly Borland
NPG x88486

Malorie Blackman
Maud Sulter, 2001
NPG P949(2)
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Edward Carpenter (1844–1929)

Writer and campaigner for homosexual 
equality

Real love is only possible in the freedom of 
society; and freedom is only possible when 
love is a reality’

 ‘

Edward Carpenter was a socialist writer 
whose work championed equality across  
all demographics. He lived openly as a gay 
man with his working class lover, George 
Merrill, in a time when homosexuality was 
considered illegal and morally wrong. His 
rejection of conventional notions of social 
and sexual behaviour had a profound impact 
on his younger followers. Carpenter bought 
a plot of land and built a sanctuary called 
Millthorpe where those who were strug-
gling with their sexuality could find refuge.  
Carpenter published multiple works that 
advocated for gay liberation. Homogenic 
Love and The Intermediate Sex were two 
such works that portrayed homosexuality  
in a positive light, as something natural as 
opposed to a medical or moral problem.  
Carpenter’s writings have remained crucial 
as a support for LGBT+ people and their  
chosen lifestyles.

Edward Carpenter
Roger Fry, 1894
NPG 2447
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Peter Tatchell (1952 –)

LGBT+ activist

Women and gay people are the litmus test 
of whether a society is democratic and 
respecting human rights. We are 
the canaries in the mine’

 ‘

Peter Tatchell is an activist and human rights 
campaigner who highlights in particular 
the plight of the LGBT+ community on a 
global scale. He gained notoriety for publicly 
‘outing’ ten Church of England bishops who 
had been hiding their homosexuality. Of his 
many struggles and achievements, Tatchell  
is known for disrupting Professor Hans  
Eysenck’s 1972 lecture, which advocated 
electric shock aversion therapy to “cure” 
homosexuality. He protested against police 
harassment and the medical classification 
of homosexuality as an illness and launched 
the world’s first organisation that defended 
the human rights of people with HIV, the 
UK Aids Vigil Organisation (UKAVO) and 
he founded the queer human rights group 
OutRage! which led to parliamentarians  
denouncing Tatchell as a ‘homosexual  
terrorist’. He has been inspired by the activism 
of Mahatma Gandhi, Syliva Pankhurst, and 
Martin Luther King. He has been arrested 
and attacked by opponents but continues to 
advocate for all forms of equality through his 
organisation, the Peter Tatchell Foundation. 

Peter Tatchell
Polly Borland, November 1999 
Copyright © Polly Borland
NPG x88486
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Malorie Blackman OBE (1962 –)

British writer who held the position of 
Children’s Laureate from 2013 to 2015

Hell will freeze over before I let racists and 
haters silence me’

 ‘

Malorie Blackman is a multi-award winning 
children’s writer born to Barbadian parents 
in London. She studied computer science 
and pursued a career in computing before 
becoming a writer at the age of 28. She  
has used science fiction to explore social  
and ethical issues. Her critically-acclaimed 
and extremely popular Noughts and 
Crosses series uses the setting of a fictional 
dystopia to explore racism. She campaigns 
for diversity and inclusivity through writing  
a representative range of fictional characters, 
calling for more books featuring children  
and young people with disabilities, LGBT+, 
people of colour, Travellers, different cultures 
and religions. During her two-year term as 
Children’s Laureate, Malorie aimed to get 
more teenagers reading and was surprised 
at the racist, sexist and ageist abuse she 
received on social media.

Malorie Blackman
Maud Sulter, 2001
NPG P949(2)
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