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Tom Miller interview 

SB: How did you approach photographing Alan Bennett in his house? 

TM: It was actually something that I just wanted to do and I've known him all my life, it was a scene that I had 

seen him sitting in before and I know that he spends an awful lot of time looking out of the window 

complaining about the fact that he's spending a lot of time looking out of the window, and also it was a silly 

complaint because that's what his writing is about, looking out of the window, looking at other people, and he's 

got just such a lovely house that it just photographed well. It was a natural position for him to be in. 

SB: Could you talk about the Managing Partners project? 

TM: I was approached, funnily I can't remember who approached me first of all, I think originally it was 

Terence Pepper who said we might have a project that we want you to be involved i with, and then I think I was 

then approached by Anne Braybon of the Management Today magazine saying that she wanted me to do this 

project with them and the National Portrait Gallery, and a couple of other photographers. They were very 

unspecific about it and then it slowly kind of emerged and in a way at first glance it seemed like a rather dull 

project for a photographer because it was managerial partnerships continues.. 

SB: Could you choose the sitters or were they given to you? 

TM: We were sort of given 'If you would like to do one of these more than the others, which would it be', but 

then we were allocated specific ones and usually we got the one that we wanted to do as well. 

SB: Were there any particular problems in photographing double portraits? 

TM: The obvious problem is that almost invariably one person is doing something nice while the other is 

picking their nose or something like that, but again, because I quite like to watch people rather than telling 

people what to do, often if you just wait long enough, they start to relate to each another, they start to joke, and 

they almost entertain each other, so sometimes that happens more naturally with two people than just with 

one person. On the whole I am more comfortable photographing one person, but in fact, it's fear of that 

inevitable mismatch continues.. 

SB: Which one did you enjoy the most? 

TM: Surprisingly Richard Branson, because I arrived there and actually things started going wrong at the very 

beginning of the Richard Branson shoot. Will Whitehorn was late, and I was setting up in the garden and the 

sun was rapidly disappearing. By the time they came out, the sun was completely in the wrong direction and 

shining in their faces, and I said 'Look, I'm really sorry, continues.. 

SB: Was it fun photographing Trevor Baylis surrounded by all his bits and pieces? 

TM: The funny thing is that I was actually ill on the day, so I was in a slight sort of delirious state, so that on top 

of the fact that he lives on Eel Pie island in the middle of the Thames and he lives in the weirdest place you have 
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ever come across. It’s filled with little bits of radio, filled with little bits of shoes and pressure pads that create 

electricity, and then downstairs was a strange diving pool, continues.. 

SB: How conscious is symbolism, such as the bright light in the portrait of David Blunkett? 

TM: I think it is subconscious; I have to admit that I'm not sure that I included the bright light because I liked 

the space. In fact the bright light was less symbolic than the vileness of the interior, and in fact I was forced into 

that interior. When I originally got there I thought I must try and crop this out, and suddenly I thought I am 

photographing a blind man in a really hideous interior, what does he care? Continues.. 

Interview by Susan Bright 

 

 

 


