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In my practice, I often start with an object or a place and research around that in 
order to develop a piece of work.   And from that, I begin to piece together stories 
as a way to reflect the past, the present and then the future as well. 
 
I start as a historian looking at these things, working in archives, trying to piece 
things together and then I kind of take that and put my artist hat on and 
reinterpret it and create new, symbolic kind of situations visually in my film. 
 
I’m making a video in response to the Redbridge Museum collection and also the 
collection here at the National Portrait Gallery and I’ve begun to respond to the 
archives in a very kind of metaphorical sense so I’ve taken stories and accounts 
and weaved them together to create a kind of unique collage of events that took 
place in the First World War. 
 
The things I’ve been looking at are related to possibly unknown characters. 
The O’Donahue brothers feature quite significantly in my film. They were brothers 
that grew up in Ilford and they both died on the same day during the Battle of 
Somme and their bodies were never found so this quite harrowing story is the basis 
for the film and kind of other narratives come to play throughout as a way to 
enhance that story.  
 
They talk about the rain, created like this like thick paste of mud that they had to 
wade through as they were fighting.  And that visual imagery kind of really kind of 
highlighted the conditions that they met when they were in the trenches. 
 
I’m also interested in how once you’ve immersed yourself in researching the First 
World War, how it kind of mixes with the current news that’s happening today and 
how there’s so many crossovers. 
 
A lot of the research I’ve done talks about this idea of commemoration. What is 
commemoration and how can we make it relevant to the 21st century, when we’re 
thinking about something that happened 100 years ago.  
	  


