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Greenhalgh: 
 
We’ve been uncovering lots of different collection items for this project and it’s 
been a really exciting process. We’ve been to the art print room for example and 
looked at a series of lithographic prints called Efforts and Ideals, which were 
commissioned in 1917 as part of the propaganda effort for the war-weary public 
of the time to give them a final push to the end, and some of the young people 
have been really, really struck with those. 
 
We have postcards from the trenches that we’ve been working with, things like 
death plaques, various medals, we've got a wonderful chap coming down tonight 
who's the head of our Big Pit mining museum, and he’s telling the story of when 
Dai became Tommy, which is the story of Welsh miners as tunnellers in the 
trenches during World War One.  
 
The main hall is almost a commemoration in itself to World War One, so we have 2 
large Frank Brangwyn pieces, 2 huge panels 3 metres by 3 metres, one is a tank in 
action and a gun in action, so we've been using those, and we have the artists 
sketches to work with as well in the print room so that's been a really exciting 
process. 
 
Some maybe had quite fixed ideas at the start about the type of thing that they’d 
like to look at and the type of thing they’d like to work with, but week on week as 
we’ve looked at different things and uncovered different stories I think thought 
processes have changed, and a whole set of new ideas are coming through, 
especially the link then with working with the artist David who is offering maybe 
different techniques to work with and different sort of artistic approaches to 
looking at things and having your own artistic response to things. 
 
Some of the young people involved in the project had maybe an entrenched 
stereotypical view of what their museum experience might be like.  I think we've 
certainly gone some way to breaking down those barriers, we’ve really, really tried 
hard to bring the museum to life, to bring the collection to life, and to work with it 
in a different way.  I really feel that museums shouldn't be neutral spaces, it’s here 
for everybody to enjoy. And to see these amazing young people working with our 
collection, having a creative response to that, is what we should be all about. 


