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Alan Titchmarsh was the main

presenter of Gardeners’ World
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HORATIO NELSON always figures on my guest list

whenever I’m asked by a newspaper or magazine to

come up with my imagined line-up for a dream dinner

party. I mean, who could resist the company of a vain,

self-centred clergyman’s son from Norfolk who was

small of stature but gigantic of personality? 

I’ve never found arrogance or abundant self-

confidence attractive traits, but somehow I think 

I could forgive Nelson, who was frequently accused 

of both. He thought he was always right, but then 

history, in the main, seemed to agree.

He was an adventurer, a romantic, a great strategist 

or tactician (I’m never sure which) and a man who

loved wearing his decorations (clearly the sign of a

crushing inferiority complex, say the psychoanalysts).

So why could I possibly think that Nelson would be

good company? Because of Sir William Beechey’s 

portrait of him. Look at the eyes: deep-set and

sparkling. The face has sensitivity, vulnerability and

implacability in equal measure. I like to think that 

you can judge people by appearances, and so I’m

happy to go along with Beechey’s interpretation of

the great Admiral.

Here is a man with an enormous capacity to love –

rather too frequently, maybe – and a capacity to

inspire affection in others – be they delicate, sensitive

women, or tough and brutish sailors aboard the

Victory. A man’s man, and a lady’s man.

Should the National Portrait Gallery ever tire of

Beechey’s portrait of Nelson, I’d be happy to give it 

a temporary home over my mantelpiece – this year

above all others.

COVER

Self-portrait with Love and

Death (detail)

by Hans Thoma, 1875

Staatliche Kunsthalle Karlsruhe 

Following the success of Dean Marsh in this year’s BP Portrait Award, it will be 

fascinating to see who comes through as the winner of the Schweppes Photographic

Portrait Prize. Last year we had nearly 3,000 entrants, and we expect a similar entry

again, mixing well-known professional photographers with very talented amateurs 

who have developed the ability to produce a really striking portrait image.

The new Audio Guide has been launched, offering fascinating insights into the Gallery’s

Collection. Whether visiting with friends or on your own, I hope you will find the stories

and commentaries in the guide to be completely engaging. Do please let me have

your comments.

I do hope you will consider becoming an Associate of the Gallery. This new level of 

support offers wonderful opportunities for enjoying even more events and activities 

at the Gallery – as well as giving financial support to our new commissioned portraits.

In the next issue of Face to Face we will give details of the special programmes being

planned for the Gallery’s 150th Anniversary year in 2006. The ideas are developing well

– I look forward to sharing the excitement.

NELSON: BEFORE AND AFTER TRAFALGAR

Until 11 December 2005

Room 16

The events surrounding Nelson’s death at the

Battle of Trafalgar in 1805 tend to dominate his

popular memory today. This display of prints 

highlights other milestones in his career, and

examines changes in his posthumous reputation.

ABOVE

Horatio Nelson, Viscount Nelson

by Sir William Beechey, 1800



TOP FROM LEFT

Hans Snook

Founder of Orange

Stephen Carter

CEO of Ofcom

Sir Tim Berners-Lee

The inventor of the World Wide Web

by Adam Broomberg 

and Oliver Chanarin, 2005

THIS PROJECT WAS a gift for a corporate portrait 

junkie. As art director on Management Today

magazine I had been immersed in commissioning

business portraiture for more than six years, and had

become intrigued by the corporate image. But my

work had been for the printed page and Defying

Distance was a project for the Gallery wall and the

Collection, a prospect that seemed to magnify the

challenge that the business sector presents, as well 

as the possibilities of doing something remarkable

with it.

My brief was clear: to research potential sitters, 

propose photographers, and commission between

twelve and sixteen portraits of people who had played

a significant part in the British telecommunications

industry. This was the first group commission in the

Gallery’s partnership with Deloitte, which centres on

the acquisition of portraits of leading figures in the

worlds of business, commerce and public life, a sector

that is less well represented in its collection.

To draw up a list of sitters I needed to define telecom-

munications. The shape of the present industry had

been formed in the mid-1980s when telephones and

computers converged. It was a period of ferment and

remarkable people surfaced with a vision that was to

be critical in driving the development of the industry.

Many of them are still alive.

Two books, The Death of Distance by Frances

Cairncross, which mapped the profound global impact

of the telecoms revolution on business, government

and society, and Francis Spufford’s The Backroom

Boys, with its Boys’ Own-style account of Racal’s race

to win the second mobile phone licence, converted me

from a dispassionate researcher to an ‘anorak’ who

found telecommunications simply thrilling. I was

determined that the list of sitters should cover its

breadth and include an engineer and a City analyst

with the entrepreneurs, academics, regulators and 

corporate stars. Telecoms is a male-dominated world

and only two women, a politician and a commentator,

survived on the rigorously cross-referenced list.

Critical to the success of the commission was the

choice of photographer. Adam Broomberg and Oliver

Chanarin have worked together as a seamless 

partnership for eight years, and the intelligence of

their approach to their own projects and their interest

in finding a visual solution to the telecommunications

commission was convincing and exciting. 

Their brief was to make a set of portraits that worked

together as a series as well as individual images that

would eventually go into the photographs collection.

They were asked to develop a visually sophisticated

way of referring to the industry that binds the 

sitters together – but how do you show what people

do when what they do is in their head?

Etymology provided the key. Broomberg and 

Chanarin checked that tele was Greek for ‘distant’,

and suggested making two landscape photographs,

each of a beacon, to represent the earliest form of 

communicating across a distance, which would hang

on opposite walls. It was a brilliant solution, and a bold

departure for the Gallery to take a conceptual

approach and include landscapes in a display.

It took four months and fine dovetailing of sitters’ 

and photographers’ diaries to set up and complete

the shoots. The high point happened late one night 

in April, when I heard, finally after weeks of email

exchange, that Sir Tim Berners-Lee, inventor of the

World Wide Web, had agreed to take part.

The suggestion by Terence Pepper, Curator of

Photographs, to box-frame the images and lower the

lighting accentuated the ‘caravaggesque’ quality of

the final prints. The flesh tones seem to light the 

room. The sitters’ internal absorption, and the lack of

a direct gaze, create an extraordinarily meditative

atmosphere.

Nothing prepared me for the thrill of the end result

and the powerful physical experience of standing in

the gallery space surrounded by the portraits.

Broomberg and Chanarin have transformed a list of

names into a display that is compelling, considered

and beautiful.

Anne Braybon

CONSULTANT AND ADMINISTRATOR FOR

PHOTOGRAPHIC GROUP PORTRAITS

THE CREATION
OF A NEW
COMMISSION

DEFYING
DISTANCE: 

PHOTOGRAPHS BY
ADAM BROOMBERG
AND OLIVER
CHANARIN

14 June –25 September 2005

Room 40

Supported by Deloitte

Anne Braybon is a creative 

consultant who has been 

responsible for researching and

commissioning two photographic

portrait exhibitions for the Gallery

as part of our contemporary 

photography displays in partnership

with Deloitte. As an editorial art

director she has worked in

Amsterdam, Paris and London, 

on magazines, books, and 

newspapers, developing, job by 

job, a passion for photography 

and illustration.

FROM LEFT

Charles Dunstone

Co-founder of The Carphone

Warehouse

David Ross

Co-founder of The Carphone

Warehouse

by Adam Broomberg 

and Oliver Chanarin, 2005



THE ARTIST 
AS SUBJECT

FIVE YEARS AGO John Murdoch, then Director of the

Courtauld Institute Galleries, introduced me to

Anthony Bond of the Art Gallery of New South Wales,

who outlined a plan for a major exhibition of self-

portraits that would span the centuries, from the

Renaissance to the present day. Surprisingly enough,

while there had been many exhibitions of self-

portraits focusing on different periods and places,

there did not seem to have been one that looked at

the self-representation of the artist in the western 

tradition as a whole. We realised that we had the

expertise to do it.

I was interested and enthusiastic, but didn’t take the

proposal completely seriously at first. Yet over the next

couple of years the project gradually took shape,

through the facility of email and Tony’s tenacity.

During the course of his extensive travels visiting 

galleries throughout the world, he asked his wide 

network of contacts about the self-portraits in their

collections and built up a portfolio of images.

Whenever he visited London we would spend a long

session together creating an ideal exhibition by 

leafing through these photocopies, discussing the 

possibilities and establishing priorities.

We found that we were interested in the way in which

self-portraits connect with the viewer, conflating his or

her position in front of the painting with that of the

artist facing the easel. We became convinced of the

centrality of oil paint to the genre, both as a means of

creating a mirror-like illusion and as a medium that

could be manipulated and reworked, recording and

signifying the process of creation. We also became

aware – appropriately enough – of the importance of

dialogue in the artist’s representation of him- or her-

self, which went against the established view of 

self-portraits as images of creative autonomy. 

We saw that artists define themselves visually not just

by representing themselves alone, but through 

their relationships with friends, patrons, wives and

lovers, and ultimately with material nature in the 

form of the medium of paint itself.

The next step was to establish a European venue to

complement the Art Gallery of New South Wales. 

I had always hoped to collaborate with the 

National Portrait Gallery because of my special 

interest in portraiture and concern to challenge the

widespread perception of the portrait as simply an 

historical record of appearance and status, rather than

Joanne Woodall is Senior Lecturer

at the Courtauld Institute of Art.

She specialises in early modern

Netherlandish art and has written

widely on issues of portraiture and

realism. She is currently completing

a major study of the sixteenth 

century portrait specialist Antonis

Mor, for Yale University Press.

RIGHT

Self-portrait

by Francis Bacon, 1971

Centre Georges Pompidou, Paris.

Musée national d’art moderne /

Centre de création industrielle. 

Donation de Louise et Michel Leiris 

en 1984

© Estate of Francis Bacon 2005.

All rights reserved, DACS.

Photo © CNAC/MNAM Dist. 

RMN © Phillippe Migeat

BELOW FROM TOP

Self-portrait

by Edgar Degas, c.1863

© Calouste Gulbenkian Museum,

Lisbon 

Interior with Hand Mirror 

(Self-portrait)

by Lucian Freud, 1967 

Private collection © Lucian Freud 



As we began receiving responses to the loan requests,

both positive and, inevitably, negative, we reshaped

the exhibition with different choices so that it 

continued to represent the central ideas and issues

that we wanted to explore. We were concerned to

maintain a balance between works by major masters

of the genre such as Rembrandt, Vincent van Gogh,

Frida Kahlo, Lovis Corinth and Andy Warhol, and 

outstanding paintings by lesser-known artists such as

Lavinia Fontana, Johannes Gumpp, Pieter van Laer

and Hans Thoma, exemplifying important themes

such as the painter at work, the artist with figures of

inspiration and the central place of the mirror. 

Each time we met, the show took on a rather different

form, losing and gaining something in the process 

of development and realisation.

In April 2004, the Gallery hosted a colloquium in 

which a number of scholars generously gave up their

time to be our first public audience and to share and

refine thoughts about self-portraiture. They included

Joseph Leo Koerner, Ludmilla Jordanova and Joanna

Woods-Marsden. This day was extremely important

for both the exhibition and the catalogue, as we

began to think about how to communicate our ideas

and tell different stories of self-portraiture in a book

that would complement the exhibition and make a 

substantial contribution to the literature on the 

subject. At the same time, I began to design a new 

MA option on concepts of the artist in early modern

visual culture, to be taught at the Courtauld Institute

in 2004–5. The intention was, in the year before the

exhibition opened, to relate my teaching directly to

my research on self-portraiture and the representation

of the artist more generally and to enable my students

to participate in the final preparation of an exhibition.

The results of both these initiatives are evident in 

the catalogue, which includes essays by Koerner,

Jordanova and T.J. Clark, as well as Tony and myself,

and catalogue entries researched and initially written

by my students, which I then edited.

SELF PORTRAIT Renaissance to Contemporary gives a

special opportunity to think about how artists see

themselves. We start with one of the earliest painted

portraits ever displayed in the National Portrait Gallery

– Jan van Eyck’s extraordinary ‘Portrait of a Man’ –

and finish the exhibition with a new large-scale 

self-portrait by the distinguished American artist

Chuck Close. The exhibition explores our intimate,

imaginary encounter with great artists of the past 

and present when we look at their self-portraits. Where

the artist once stood before the canvas and gazed 

into the mirror, we seem to occupy the same position 

as viewers. A painting is of course not a reality or 

a reflection but a work of art, a fiction, but for a

moment, time and space seem to collaspe and we

find a reflection of ourselves in the artist’s eyes’.

Dr Joanna Woodall

COURTAULD INSTITUTE OF ART

SELF PORTRAIT 
RENAISSANCE TO
CONTEMPORARY

20 October 2005–

29 January 2006 

Wolfson and Ground Floor

Galleries

Admission £8 / £5.25

Sponsored by Channel 4 

as a creative act. This was one of my motivations for

mounting an exhibition of self-portraits, in which 

creativity simply has to be represented because it is 

a defining feature of the artist. And so in 2002 we

found ourselves giving a presentation to Sandy Nairne

and a group of curators and educators.

It remained at this point an ideal show, encompassing

Dürer’s epoch-making self-portrait in Munich, David’s

extraordinary self-portrait with swollen cheek in the

Louvre, and Picasso’s marvellous, mask-like face in

Prague. The central idea was to use the long time-

scale, from about 1500 to 2000, to demonstrate 

striking continuities in the symbolic language that

artists employed in articulating both their own 

particular positions, and broader developments in

ideas of the self as a creative entity. Of course, this

involved acknowledging the establishment of the

artist – and particularly the painter – as a distinctive

and honoured figure in society, a ‘gentleman’ worthy

of representation and embodying a self-conscious

aesthetic realm. It also meant exploring the 

emergence of the artist as a transgressive, challenging

figure, outside the normal bounds of respectability.

Once the proposal was accepted we established a 

representative and viable selection of potential loans

from the possibilities that Tony and I had assembled.

ABOVE

Juncture by Jenny Saville, 1994

Marguerite and Robert Hoffman 

© Jenny Saville, Courtesy: Gagosian

Gallery 

LEFT FROM TOP

Self-portrait 

by Sir Joshua Reynolds, c.1747–9

Self-portrait with Model

by Lovis Corinth, 1903 

© Kunsthaus Zürich.  All rights reserved

A fully illustrated book accompanies

the exhibition with essays by

Anthony Bond, Joanna Woodall, 

T.J. Clark, Ludmilla Jordanova and

Joseph Leo Koerner. 

SELF PORTRAIT Renaissance to

Contemporary will be published 

in October 2005, 300 x 245mm, 

224 pages with 140 illustrations, 

price £30 (hardback) and £22.50

(paperback) Gallery exclusive.



AS A RESULT OF FREQUENT requests and a high level

of interest from current Members who would like to

enjoy a closer association with us, this September 

the Gallery is launching an exciting new level of 

support – Associates. All Associates will be offered

extra opportunities for getting to know the Gallery 

and its work.

We are one of the few major galleries to commission

work, such as the recent portrait of Dame Judi Dench,

and this new level of membership will support 

new commissions and acquisitions, ensuring that the

Gallery remains relevant, by reflecting the past, 

the present and the future.

As an Associate, you will have the opportunity to enjoy

a closer involvement with us and, for a contribution 

of £250 (or £200 from now until the September

launch when joining by Direct Debit), offer us 

much-needed financial support while having the

chance to engage with the National Portrait Gallery 

in a number of inspiring and exciting ways: 

• invitations to evening Private View parties 

• exclusive Associates’ Breakfasts in the Portrait 

Restaurant followed by tours with a curator before 

the Gallery is open to the public 

• the opportunity to join us for a number of special 

events throughout the year

• a complimentary catalogue 

• plus all the benefits that Members currently receive

The National Portrait Gallery’s 150th anniversary

approaches in 2006, and it has never been a better

time to join us and support the future of the Gallery 

by becoming an Associate.

We greatly appreciate the support of our current

Members and hope that some of them will consider

joining at this new level.

Charlotte Savery

INDIVIDUAL GIVING MANAGER

THE NATIONAL PORTRAIT GALLERY has been able 

to purchase Sir Peter Lely’s stunning portrait of

Barbara Villiers, Duchess of Cleveland, thanks to the

many individual supporters who gave generously to

the appeal for funds. The portrait was purchased with

help from the National Heritage Memorial Fund, the

National Art Collections Fund, Camelot Group plc,

David and Catharine Alexander, David Wilson, 

E.A. Whitehead, Glyn Hopkin and numerous other 

supporters of a public appeal, including members 

of the Chelsea Arts Club. It will be redisplayed in 

the top-floor Stuart galleries in the autumn following 

conservation and research and will feature 

prominently in the Gallery’s Annual Review 2005/6,

to be published in July 2006.

Jacob Simon

CHIEF CURATOR

THE DUCHESS
OF CLEVELAND
APPEAL

RIGHT

Barbara Villiers, 

Duchess of Cleveland

by Sir Peter Lely, c.1664

SUPPORT US AS
AN ASSOCIATE

If you would like more 

information about joining, 

please contact:

Charlotte Savery, 

Individual Giving Manager, 

on 020 7312 2444 or 

csavery@npg.org.uk 

and become one of our 

founding Associates, when 

you will be invited to join us 

at the champagne breakfast

launch with the Director in

September.

RIGHT FROM TOP

David

by Sam Taylor-Wood, 2004

© Sam Taylor-Wood;

Commissioned by the Trustees

of the National Portrait Gallery

and made possible by 

JPMorgan through the 

Fund for New Commissions

Jean Shrimpton 

by David Bailey, 1963

© David Bailey



of these images  – among them portraits of T.S. Eliot,

Dora Carrington, Mark Gertler, Lytton Strachey and

Virginia Woolf – feature in the Bookshop Gallery 

display. This marks the start of a comprehensive 

project to catalogue her intimate snapshot studies 

of many of the most significant writers and artists 

of the early twentieth century. Generous support to

the Gallery from Sir Harry Djanogly has made 

possible the cataloguing and digitisation of the

images in the twelve albums Ottoline compiled.

Visitors to the Portrait Explorer in the IT Gallery may

now turn the albums’ pages simply by touching the

screens of the monitor.

The Gallery is also immensely grateful to the Friends of

the National Libraries for a considerable grant towards

the purchase, and also to the Dame Helen Gardner

Bequest for Literary Portraits.

Terence Pepper

CURATOR OF PHOTOGRAPHS

LADY OTTOLINE MORRELL was an utterly striking and

unique individual. She inspired and encouraged those

around her, entertaining them at Garsington Manor in

Oxfordshire (1915–24) and in London’s Bloomsbury

before and after the First World War.

The wife from 1902 of the Liberal MP Philip Morrell,

she became a leading patron of the arts, hosting

‘Thursday evenings’ for a wide circle of cultural 

celebrities. Her character and appearance inspired 

portraits by Augustus John, Henry Lamb and Duncan

Grant, and literary works by Graham Greene, Aldous

Huxley, D.H. Lawrence and Virginia Woolf. Priscilla

Wimbush in Huxley’s Chrome Yellow and Hermione

Radice in D.H. Lawrence’s Women in Love (both 1912)

were based on her.

Lady Ottoline was photographed by many of the 

leading studio photographers of the day. These prints,

as well as her own prodigious output as a snapshot

photographer, created an archive of approximately

10,000 items. Its acquisition has been one of the most 

significant recent purchases by the Gallery. Sixty-nine 

ABOVE

Lytton Strachey, Virginia Woolf

and Goldsworthy Lowes Dickinson

at Garsington

by Lady Ottoline Morrell, 1923

LEFT

Lady Ottoline Morrell, with Philip

and their daughter, Julian Morrell

at 44, Bedford Square

by Cavendish Morton, 1910

Augustus John and Dorelia McNeill

at Hampton Court Palace

by Lady Ottoline Morrell, 1909

BLOOMSBURY
AND BEYOND:
OTTOLINE
MORRELL

PORTRAITS AND
SNAPSHOTS

Until 19 September 2005

Bookshop Gallery

‘HENRY THE GREAT’

HENRY IRVING collapsed and died in the foyer of the

Midland Hotel in Bradford following a performance in

the title role of Becket. The time was a little before

midnight on Friday 13 October 1905. Telegrams were

immediately despatched, one of which brought the

news to the Garrick Club, where the members were 

sitting down to their after-theatre suppers. They rose

in silence and left the Club.

Irving had himself been a regular at these suppers,

and theatrical memoirs are packed with accounts of

how he would dominate proceedings late into the

night. Despite being initially blackballed by the 

gentlemen of the Committee in 1873, he was soon

the Club’s most famous member and the first actor 

to be knighted. He regularly toured his Lyceum

Theatre productions on both sides of the Atlantic, and

the esteem in which he was held by the members 

of the Garrick Club acknowledged this success – 

it could be said that he epitomised the Club’s motto:

‘All the World’s a Stage’.

Today a visitor to the Garrick Club is surrounded by

reminders of the great actor, not least the portrait

painted and presented by John Everett Millais. 

This normally hangs in the room where Irving once

presided over the suppers, now named in his memory; 

it is seen here outside the Garrick for the first time in

over fifty years. Above the main stairs hangs one of

Irving’s own favourite paintings – Edmund Kean as Sir

Giles Overreach by George Clint – which he himself

presented in 1889 in order for it ‘to be seen by more

people’.

This year, on the centenary of Irving’s death, 

the Garrick Club decided to honour his memory, for 

his achievements in the theatre and the legacy he left

the Club, by collaborating with the Gallery on 

a celebratory display for the second greatest actor

ever (after David Garrick of course).

Marcus Risdell 

GARRICK CLUB LIBRARIAN AND ARCHIVIST

SIR HENRY
IRVING: 

A CENTENARY
DISPLAY

From 10 September 2005

Room 28

Supported by the Garrick Club

LEFT

Sir Henry Irving

by Sir John Everett Millais, 1883

© Garrick Club/Art Archive

For more information about 

the Garrick Club and details 

on how to sign up for a special 

discounted tour, please refer 

to the back page.
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THE GARRICK CLUB

Tuesday 1 November or

Tuesday 6 December

2005

10.15am–12 noon

The Garrick Club is delighted to offer Patrons and Members

of the National Portrait Gallery a reduced rate tour of the

Club on Tuesday 1 November or Tuesday 6 December 2005.

The Garrick Club was founded in 1831 and moved to its 

present premises in 1864; it houses the largest and most 

significant collection of British theatrical works of art, with over

1,000 paintings, drawings and sculptures on display. Artists 

represented in the collection include Johann Zoffany, 

Thomas Lawrence and John Everett Millais, while portraits of

every British actor of note, from David Garrick to John Gielgud,

can be found hanging on the walls. Members have included

many of the major literary, theatrical and artistic figures of the

last two centuries, among them Charles Dickens, Henry Irving

and H.G. Wells. Membership is still, of course, for ‘gentlemen

only’, though ladies are welcome as guests of members. The  

collections can be searched at the Club’s recently launched 

website, www.garrickclub.co.uk

The tours are led by the Garrick Club’s Librarian Marcus Risdell

and Miss Betty Beesley, who was for many years the Secretary to 

its Works of Art Committee and has an extensive knowledge 

of the Club’s history. The tours take in all the main rooms, and

highlights from the collection will be pointed out. Coffee, tea 

and biscuits will then be served in the Morning Room. The tours

end with a visit to the Theatrical Library, with its rich assembly 

of theatrical books, plays, prints and manuscripts.

Time: 10.15am registration for prompt 10.25am start

(The tour finishes at 12 noon)

Cost: £8 per head* 

(saving £4.50) inclusive of coffee/tea and biscuits

* Proceeds go towards the Picture Restoration Fund

Please be aware that tickets are limited so book 

your place quickly to avoid disappointment.

Access:

There is a small lift (max. four

persons) to all floors of the

Club; however, please bear in

mind that there are two short

flights of steps to the ground

floor from the street. 

Please also note that for

much of the tour visitors will

be standing.

Location:

The Club is located on 

Garrick Street in Covent

Garden. Nearest tube is

Leicester Square (Piccadilly/

Northern Lines).

For further information 

or to arrange a booking

please contact:

Annabel Carter,

Membership Officer at the

National Portrait Gallery,

on 020 7312 2404, 

quoting ‘GARRICK’.


