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FROM THE DIRECTOR

LOOKING AHEAD to the autumn, we are
excited to be presenting, in collaboration 
with the Yale Center for British Art, Thomas
Lawrence: Regency Power and Brilliance,
which opens on 21 October. Thomas
Lawrence has an outstanding reputation as 
a portraitist, but this is the first exhibition in
the UK for 30 years, with loans from major
collections displayed alongside works that
have not been previously exhibited. The
exhibition promises to be a rich exploration 
of the artist’s innovative technique, and 
the figures of the Regency period that 
he depicted.

Over the summer I was joined by the judging
panel to select this year’s finalists for the
Taylor Wessing Photographic Portrait Prize
2010. Following a lively debate, this year’s
exhibition continues to reflect the best in
contemporary photographic portraiture from
around the world. For the second year running
ELLE magazine will be commissioning a young
photographer to shoot for the magazine 
from the final exhibition. Last year’s winner,
Ali Lomas, talks about her experience on her
first professional shoot on pages 8–9.

We are embarking on the second year of 
the three-year project Chasing Mirrors, made
possible with the support of the John Lyon’s

Charity. This year’s artist, Alinah Azadeh, 
will work with three community groups who 
took part in the first year to help participants
create portraits depicting their unseen sides –
see pages 12–13 for full details.

Coinciding with the publication of the
photographer Mary McCartney’s first book is 
a display of her informal portrait photographs
in the Bookshop Gallery from 4 October –
Mary describes her work on pages 14–15. In
Room 33, on display for the first time, are the
newly acquired portraits of a host of cultural
figures by the photographer Dmitri Kasterine,
who talks about his practice on pages 10–11.
Also in the Lerner Galleries in Room 37 will 
be the striking silhouette portrait of the late
Isabella Blow, created by artists Tim Noble
and Sue Webster, which is featured on page
16.

Finally, we are delighted to mark the 30th
anniversary of the National Heritage
Memorial Fund by highlighting the great
portraits acquired with the fund’s help both 
in our displays and on the Gallery's website.
The Fund has had an essential and
transforming influence on the ability of
museums and galleries to make great
acquisitions and the nation’s collections 
are so much the richer as a result.

Sandy Nairne
DIRECTOR
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MY FAVOURITE PORTRAIT
by David Cobley
Artist

WHEN I WAS eight I was in Mr Cox’s class. 
Mr Cox was great because he liked drawing
and painting and had lots of pictures around
the classroom. Being in his class made me
want to draw and paint even more than 
I was doing already.

Freddy Hepburn was also in Mr Cox’s class,
and he was good at drawing. He was in fact
good at almost everything, and was usually
top of the class. During break time, he would
sometimes stay in and copy pictures from 

a book on British history. One day I asked 
if I could join him, and after that we would
often sit next to one another drawing pictures
of English kings and queens.

So I knew about the portrait of Henry VII in
the Collection long before I saw it at first hand,
like my favourite painting of all time, the
Rembrandt self-portrait as the Apostle Paul 
in the Rijksmuseum, which I came across as
an Athena print in my early teens. I bought 
it with money from my paper round and 
hung it on my bedroom wall.

I seem to remember thinking at the time 
I was drawing him that Henry looked like 
a cool customer. Not a very likeable person, 
but probably someone who was very good at
being king. His delicate hands resting lightly
on the ledge at the bottom of the picture, 
and his cautious, calculating look, suggest
someone who was very careful and precise 
in all his dealings.

The best portraits allow us a psychological
intimacy with the sitter that we would not
otherwise have had. Although the one of
Henry is quite small, within the confines of
that arched space one is left with the very
definite impression of a man who enjoyed
being in control.

David Cobley is a member of the Royal Society of
Portrait Painters and founder of Bath Artists’ Studios,
where he continues to draw, paint and sculpt.
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BELOW

King Henry VII
by an unknown artist, 1505
ON DISPLAY IN ROOM 1
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The minutes of the meeting record their
resolve to found ‘a college for the promoting
of physico-mathematical experimental
learning’. This stated a rejection of the
inherited notion that knowledge was
acquired through contemplation alone.
Instead, they drew on the New Philosophy
devised by Sir Francis Bacon to pursue
knowledge through the rigorous observation
of nature, the systematic collection of 
data and the testing of hypotheses 
through experiments. This revolutionary
approach to examining the workings of 
the universe was a fundamental step in 
the development of modern science.

The society was quick to attract the 
approval and encouragement of Charles II
and received a Royal Charter in 1662.
Henceforth known as The Royal Society, 
it combined, and continues to combine, 
the roles of research institute, clearing house 
and repository of knowledge. As of 1665, 
its publication Philosophical Transactions
introduced the world to peer review and 
is today the oldest scientific journal in
continuous publication.

This display celebrates the 350th anniversary
of the society’s foundation by drawing
together the principal figures from this
ground-breaking early period. Continuing the
culture of collaboration that underpinned its
foundation, the Royal Society has generously
lent two of its most important early portraits
to the display.

BELOW

John Wallis 
by Gilbert Soest, 
late 1660s
© The Royal Society

ON THE CHILLY evening of 28 November
1660, twelve men gathered together at
Gresham College in London to attend a
lecture by the young professor of astronomy,
Christopher Wren (as yet unknown as an
architect). The group consisted of London
physicians and intellectuals, prominent
courtiers such as William Brouncker, and
leading members of the so-called ‘Invisible
College’, a group of natural philosophers 
who met in Oxford during the Interregnum
and who had returned to London following
the Restoration. Chief among this group were
Wren, Robert Boyle, John Wilkins (Bishop of
Chester from 1668) and the mathematician
and cryptographer John Wallis, shown below.

SCIENCE, RELIGION AND
POLITICS: THE ROYAL SOCIETY
by Rab MacGibbon
Assistant Curator

Science, Religion and
Politics: The Royal Society
will be on display from
11 September– 
5 December 2010
Room 6
Admission free
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WITH THE TEMPERAMENT and flair to capture
the power and brilliance of the age, Thomas
Lawrence (1769–1830) was the leading
portrait painter of his generation. His art and
career are all the more remarkable against 
the background of the extraordinary turmoil
and political change of the period. Lawrence’s
early career unfolded against the bloody
backdrop of the French Revolution and the
long war against France from 1792 until
1815. With peace came the royal commission
to travel Europe painting the sovereigns and
generals whose alliance defeated Napoleon.
This unprecedented opportunity galvanised
Lawrence’s status and ambition and ensured

4

THOMAS LAWRENCE
by Peter Funnell,19th Century Curator 
and Head of Research Programmes 
and Lucy Peltz,18th Century Curator, 
co-curators of Thomas Lawrence: Regency
Power and Brilliance

him a greater international reach and
reputation than any earlier British artist.

Exhibitions come about for a variety of reasons.
The idea of a Lawrence show was proposed 
by our colleague at the Yale Center for British
Art, Cassandra Albinson, with whom we have
curated Thomas Lawrence: Regency Power and
Brilliance. At the same time the Gallery had
been thinking of Lawrence, partly prompted 
by the experience of refurbishing the Regency
galleries in 2002–3 and partly because there
had been no substantial Lawrence exhibition
since 1979. For such a major artist this was
surprising, and the thought that we would 
be presenting his work to a new generation 
of gallery visitors supported an ambition to
borrow Lawrence’s very finest works. So we
aimed high and are deeply grateful to those 
we approached for loans, virtually all of 
whom responded positively.

If sheer quality was among the criteria 
for selection, so too was our wish to place
Lawrence’s portraiture within its social and
historical context and to develop a number 
of ideas around his work. Aside from a section
devoted to an unparalleled graphic output,
which spans Lawrence’s entire career and
includes his early drawing of Charlotte
Papendiek and her son Frederick (fig. 1), the
exhibition is essentially chronological. None
the less there appeared to us to be distinct
phases as well as themes guiding the way 
we divided up the exhibition, and the four
remaining sections were determined

Thomas Lawrence:
Regency Power and
Brilliance
will be on display from
21 October 2010–
23 January 2011
Wolfson Gallery
Admission charge
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BELOW (FIG. 4)
Sir Francis Baring, 1st Bt,
John Baring and Charles
Wall, c.1806
Private Collection

LEFT (FIG. 2)
Elizabeth Farren, 
Later Countess of Derby,
1790
Lent by The Metropolitan 
Museum of Art, Bequest of 
Edward S. Harkness, 1940

LEFT (FIG. 1)
Charlotte Louisa
Henrietta Papendiek 
and her Son, 1789
Lent by The Metropolitan Museum
of Art, Bequest of George D. Pratt,
1935

ABOVE (FIG. 3)
Frances Hawkins and 
her Son John James
Hamilton, 1805
Abercorn Heirlooms Settlement
Trustees. Photo: Bryan F. Rutledge

accordingly. Although two works dating from
earlier years reveal Lawrence’s precocious
talent, we wished to begin with his great
triumph at the Royal Academy exhibition of
1790, since there are few artists for whom
success was so immediate and resounding as 
it was for the twenty-year-old Lawrence in that
year. Key among his exhibits then, and a star of
this opening section of the exhibition, was his
portrait of the actress Elizabeth Farren (fig. 2).

The next group explores the first decade 
of the nineteenth century, during which
Lawrence distinguished himself with strikingly
ambitious works that show him experimenting
with different formats and the challenges
presented by group portraiture. These include
his remarkable circular portrait of Frances
Hawkins and her son John James Hamilton
(fig. 3), the mistress and illegitimate son 
of Lawrence’s friend and patron the 1st
Marquess of Abercorn, and his dramatic
portrait of the great financier Sir Francis
Baring and his business partners (fig. 4). 
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and cultural context of the dramatic times 
in which he lived. The exhibition will be
accompanied by a major catalogue, written
by the three curators and with an additional
essay by Professor Marcia Pointon, which is
published by the National Portrait Gallery,
London, and the Yale Center for British Art,
New Haven, in association with Yale University
Press. A short introductory guide, with an
essay by Richard Holmes and a selection 
of Lawrence’s very best portraits, will also 
be available.

The exhibition then advances an argument
that was always central to our thinking: the
idea of Lawrence as a British painter who
achieved an unprecedented international
reputation during his lifetime. Lawrence’s
continental travels to fulfil the Prince Regent’s
commission to paint the allied leaders of the
Napoleonic War were crucial in this respect. 
In a remarkably generous loan, three of 
these large works are being borrowed from
the Waterloo Chamber at Windsor Castle.
These include what is arguably Lawrence’s
greatest masterpiece, the portrait of Pope 
Pius VII (fig. 5). This section also explores
Lawrence’s growing reputation in France 
and among French artists such as Eugène
Delacroix.

Finally, the exhibition surveys his career in 
the 1820s, a decade that confirmed his social
as well as artistic status as President of the
Royal Academy. It was during this period 
that Lawrence showed acute self-knowledge
in writing ‘I have never painted better’. 
The works from the 1820s include some of 
his finest portraits, whether the exceptionally
beautiful half-length of Rosamund Croker 
(fig. 6) or the elegant portrait of his friend 
the politician and art lover George James
Welbore Agar-Ellis (fig. 7).

Thomas Lawrence: Regency Power and
Brilliance aims to give proper recognition to
this great artist by introducing his works in all
their beauty and virtuosity to a new audience.
It will also set them within the social, political

7

LEFT (FIG. 6)
Rosamund Hester
Elizabeth Pennell Croker,
Later Lady Barrow, 1827
Collection Albright-Knox Art
Gallery, Buffalo, New York.
Seymour H Knox Fund through
special gifts to the fund by 
Mrs Marjorie Knox Campbell, 
Mrs Dorothy Knox Rogers and 
Mr Seymour H. Knox, Jr., 1945

BELOW (FIG. 7)
George James Welbore
Agar-Ellis, Later 1st Lord
Dover, 1823–4
Yale Center for British Art, 
Paul Mellon Collection

OPPOSITE (FIG. 5)
Pope Pius VII, 1819
The Royal Collection © 2010, 
Her Majesty Queen Elizabeth II
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Taylor Wessing
Photographic Portrait
Prize 2010
will be on display from
11 November 2010–
20 February 2011
Porter Gallery
Admission charge

WINNING THE 
ELLE COMMISSION
by Ali Lomas
Winner of the Godfrey Argent Award 
and ELLE Commission, Taylor Wessing
Photographic Portrait Prize 2009

LEFT

Lauren Pritchard
by Ali Lomas, 2010
ELLE COMMISSION 2010
© ELLE
This portrait featured in the
August 2010 issue of ELLE
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FOR ME as an avid reader of ELLE, it was 
so unexpected and so amazing, to win the
ELLE Commission at the Taylor Wessing
Photographic Portrait Prize 2009. Initially,
when I found out it could be mine, I wanted 
it badly, but I didn’t think I had much hope 
of winning against the other entrants. They
included some very established photographers
who had shot for great magazines and
campaigns before. It was tremendously
exciting to actually win – it felt such an
achievement to be selected.

Surprisingly, the shoot was really relaxed, 
and I thoroughly enjoyed being able to make
decisions and create an image for a magazine
– quite different from working on my own
personal projects. The beautiful location 
was inspiring and somewhere I would not
otherwise have had the chance to work.
Likewise, collaborating with Lauren Pritchard
was wonderful. She felt like a perfect match
for the style of my photography and together
we created some sophisticated images that I
think did justice to her and echoed her music.

Working with ELLE has moved my work to
another level. I feel it has helped to enhance
my own style and shown me a more
professional way of working which has
developed the essence of my photography.
Personally, I really enjoyed the whole project
and learnt a lot during it, improving my skills
and methods both technically and creatively.
It was great to work with a professional team
and to photograph a sitter who was used to

modelling. It was marvellous to have creative
freedom on the shoot and the ability to make
decisions about every part and process
involved with the image we were creating.

This commission has given me, as a recent
graduate, an opportunity normally only open
to established and renowned photographers.
The experience of working professionally has
furthered my desire to work in a creative
position for such a magazine or within the
fashion industry, as a photographer, stylist 
or creative director.

BELOW

Untitled 1 of 4 from the
series To feel beautiful
by Ali Lomas, 2009
© Ali Lomas

Ali Lomas’ winning entry for 
the Godfrey Argent Award
and ELLE Commission 2009

OPPOSITE FROM TOP

Untitled from the series
Never be enough
by Ali Lomas, 2009

Untitled from the series
Echoes in circles
by Ali Lomas, 2009
Both © Ali Lomas 

Ali also won the 2009 Godfrey Argent Award. The 
winner of the Award receives £2,500. The prize is
awarded to either the most outstanding black and
white photograph or the best photographer aged 
twenty-five and under. The Award was named in 
honour of British photographer Godfrey Argent 
(1937 –2006). The Gallery is very grateful to the Estate
of Godfrey Argent for enabling us to include the 
prize-winning photograph in the Taylor Wessing
Photographic Portrait Prize 2009 exhibition. 

Taylor Wessing Photographic Portrait Prize 2010
celebrates and promotes the very best in contemporary
portrait photography. Entry is open to photographers
from around the world, aged 18 and over. For further
details visit www.npg.org.uk/photoprize
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AFTER THE WINE TRADE, working as a Lloyd’s
broker, racing cars, selling cars and flying
aeroplanes to Australia, Dmitri Kasterine’s
career as a photographer started in 1961,
when his work began appearing in Jocelyn
Stevens’s Queen, a magazine that helped set
the visual agenda of the 1960s. Born in 1932,
Dmitri was the son of Nicolas Kasterine, a
White Russian army officer who had settled 
in London in 1922, and who had married a
British wife, Katherine White, in 1927. In 1964
he began a long association with film director
Stanley Kubrick, shooting stills on his film 
Dr Strangelove. He worked on Kubrick’s two
later era-defining films A Clockwork Orange
(1968) and 2001: A Space Odyssey (1971).

One of Kasterine’s most famous sittings was
with Samuel Beckett in 1965, at a rehearsal
for Beginning to End, a one-man show for
actor Jack MacGowran, devised by Beckett 
for the BBC arts programme Monitor. The
photographer’s memories of an afternoon
spent with Beckett hint at a different
character from the notoriously camera-shy
playwright often represented in personal
accounts: ‘Beckett observed acutely, never
taking his eyes off the actor or director, 
but said very little. When they broke for 
lunch we went to a local pub where Beckett
drank Guinness and played bar billiards. 
He beat everybody.’

The photograph of Beckett was one of twenty
new portraits acquired by the National Portrait
Gallery in 2009. In the 1970s and 1980s

Kasterine was commissioned to take portraits
for a variety of magazines, among them The 
Daily Telegraph Magazine (including his 1966
portfolio on the progressive school Dartington
Hall), Harpers & Queen (including a 1982
portfolio of women gallery-owners in the field
of contemporary art), and various portraits
and reportage published in The Times, Vogue,
Vanity Fair, Interview, and The New York Times.

Other important photographs on display
which the National Portrait Gallery acquired in
2009 include his portrait of Beryl Bainbridge
(1972), and his 1974 portraits of Al Alvarez
and David Hockney. The latter was

DMITRI KASTERINE
by Helen Trompeteler
Assistant Curator of Photographs

BELOW

Samuel Beckett, 1965
RECENT ACQUISITION
© Dmitri Kasterine

10
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photographed in Paris, at the time of his
major exhibition at the Louvre, and in the 
year that Jack Hazan’s film documentary 
A Bigger Splash was first shown. His double
portrait of Kingsley and Martin Amis (1975)
has frequently been reproduced, most recently 
in Martin Amis’s autobiography Experience: 
A Memoir (2000). His photographs of the 
late 1970s and early 1980s include Roald
Dahl (1976), Francis Bacon (1978), David
Niven (1979), and portraits taken on location
of Robert Graves at home in Majorca (1980),
Lawrence Durrell at home in Provence (1976),
and Muriel Spark (1978) outside the Tuscan
farmhouse where she lived with the artist 
and sculptor Penelope Jardine.

In 1986, Dmitri Kasterine left Britain to move
to the United States, which he had first visited
on an assignment to photograph Mick Jagger
in LA for Radio Times. In addition to his
remarkable professional career, Kasterine has
produced important personal photographic
surveys. England and the English (1981)
showed both the beauty of the English
countryside and captured those private
individuals whose mood, expression or activity
caught his imagination during his travels. 
He is currently working on a book project
documenting the experiences of residents
living in the overlooked city of Newburgh, 
New York; and his series of portraits of Brooklyn
residents are currently published on his online
journal www.kasterine.blogspot.com. More
information on Dmitri Kasterine’s work can 
be found on his website www.kasterine.com.

Twentieth Century
Portraits: Photographs
by Dmitri Kasterine
on display from
11 September 2010– 
3 April 2011
Room 33
Admission free

BELOW FROM LEFT

Lawrence George Durrell,
1974
Roald Dahl, 1976
RECENT ACQUISITIONS
Both © Dmitri Kasterine

BOTTOM

John Boynton (‘J.B.’)
Priestley, 1975
RECENT ACQUISITION
© Dmitri Kasterine
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Earlier this year, Azadeh created The Gifts,
part of The Shape of Things at Bristol
Museum and Art Gallery. She also worked 
with sculptor Willow Winston to create 
The Bibliomancer’s Dream and Dream On,
two interactive book installations for the
Southbank Centre. The previous year they
developed Crafting Space, a fourteen-day 
live textile installation, (the first ever
interactive commission) by the Crafts 
Council for Origin at Somerset House.

ALINAH AZADEH is a British-Iranian
contemporary artist inspired by Sufi philosophy
and the idea of presenting the inner world of
the individual within a collective context. Her
work explores how ideology has shaped the
way we represent and perceive the human
form and how language and objects can both
express and conceal who we are. The result is 
a representation of the self that conjures up a
visual relationship with the audience without
actually using figurative imagery. Collaboration
and participation are central to her work.

CHASING MIRRORS 
by Helen Whiteoak
Head Of Participation

‘We are the mirror as well as the face in it... ’ 
Jalaluddin Rumi
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Chasing Mirrors: Portraits of the Unseen is 
the second year of a three-year John Lyon’s
Charity-funded project. Each year a
contemporary artist collaborates with young
people from three youth groups based in
Brent, Barnet and Ealing to explore and
respond to the Gallery’s Collection. The project
launched in 2009 with artist Faisal Abdu’Allah
who created an exhibition of composite
portraits with three groups – the Afghan
Association Paiwand, an Afghan Community
Organisation established to unite and improve
the quality of life of the Afghan refugee
community in the UK; Tallo, a community
advice centre on the South Acton Estate,
Ealing, that primarily works with asylum
seekers and refugees from Somalia; and 
An-Nisa, a women-run organisation set up in
1985 to promote a positive British Muslim
identity and create a greater understanding
of multi-ethnic Muslims. 

For Portraits of the Unseen, Azadeh explores
the contested prohibition of the
representation of human and animal form 
in Islamic art as a creative departure point 
for realising a contemporary work. She is
exploring both visual and non-visual means 
of alternative representation, enabling the
young participants of the project to depict
portraits of their inner or unseen self. The 
idea of the unseen does not focus on the 
idea of disenfranchisement of minority
groups, though it may be read as such, but 
on presenting those aspects of the self that
are normally hidden or not perceived due 

BELOW FROM LEFT

Creative art workshops
with the youth groups,
2010

OPPOSITE

The Gifts (100–999)
by Alinah Azadeh, 2010
© Alinah Azadeh / The Shape of
Things. Photo: David Emeney,
Bristol’s Museums, Galleries and
Archives 

Chasing Mirrors: 
Portraits of the Unseen
will be on display from 
15 October 2010–
9 January 2011
Studio Gallery
Admission free

to the predominance of figurative visual
culture above all other forms of expression.

Creative solutions to the ideological
restrictions within traditional Islamic art,
which were rooted in the desire to discourage
idolatry, produce a sense of transcendent
beauty and focus on a singular, unified source
of devotion. The result is centuries of sublime
architectural and artistic practice making
primary use of Arabic script through
calligraphic quotations, geometrical forms 
and extraordinary tessellated mirroring
systems.

Having worked extensively with combining
textiles, objects and handwritten texts to
communicate individual narratives within
installation contexts, Azadeh is exploring 
how the nine main languages of the groups
involved – mediated by a tenth, English – 
may be used to present the individuals within
an artwork and communicate a sense of
internal self that provides an alternative
dimension to the idea of straight portraiture.
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I HAVE ALWAYS been fascinated by
photography. My mother was a photographer
so I grew up watching her and in turn became
inspired to take it up professionally myself. 
I booked myself in on a short course to learn
the mechanics. Daunted at first by F-stops
and aperture settings, I was excited as I got
to grips with the camera and it opened up a
whole new world to me. I have been taking
photographs ever since, both professionally
and also as my form of a diary (I’ve always
been awful at writing a diary for more than 
a few days). I’ve explored more personal
projects for exhibitions: backstage at fashion
shows, at the Royal Ballet and concerts – 
it’s a world I’ve always found fascinating, 
with the energy and effort that goes on
behind the scenes.

From Where I Stand is a very personal book. 
It is a collection of some of my favourite
photographs so far. When I look at the
images, stories from the time come flooding
back – such as photographing Vanessa
Redgrave on location in Christchurch with the
dust from the ancient stone walls in the air
and Vanessa’s open gestures and expression.
Helen Mirren was a challenge as it was my
first professional portrait commission. I was
nervous and apprehensive, but she made me
feel at ease and was very relaxed in front of
the camera. Funny, because now I feel it is 
my role to help my sitters to relax.

What I value about my career are the doors 
it opens and the adventures that unfold – 

for instance, being invited into Vivienne
Westwood’s design studio, watching her 
and her team work. The portrait I took of 
her that day has real depth in her expression.
With Sam Taylor-Wood and Jake and Dinos
Chapman, I wanted to capture their cheeky
character, so I chose a traditional café
location in east London for us to meet in 
and then just let them mess around.

I hope the pictures speak for themselves: Lily
Cole’s open innocent expression, a fledgling
model at the time. A trip back in time to
Chatsworth to photograph the Duchess of

FROM WHERE I STAND
by Mary McCartney
Photographer
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Devonshire, not knowing what to expect,
having never met her. But she was delightful
and had my favourite kind of manners mixed
with a pinch of eccentricity.

When I look back at some photos they 
can’t help but make me smile, like the time 
I photographed Tracey Emin as Frida Kahlo.
First, I was surprised that she agreed to sit 
for me as Frida – it turns out she was a big
admirer of her work and felt an empathy with
her, which comes across in the photograph.

I will always have a special fondness for the
photographs I took of the members of the

corps de ballet at the Royal Opera House. 
I had a backstage pass and for a few months 
I would blend in, moving around with them,
photographing their intense lives. I made
friends during that project that I will always
think of fondly. With Joni Mitchell I wanted 
to capture her elegance, but also her quiet
determination while she was recording
sessions in London’s Lyndhurst Hall.

So, From Where I Stand really does capture
my adventures and my passion. I love these
journeys that my photography takes me on.
Not sure where it will take me next, but that 
is the point and part of the thrill.

From Where I Stand:
Photographs by Mary
McCartney
will be on display from
4 October 2010
Bookshop Gallery
Admission free

Mary McCartney’s book
From Where I Stand
is available from the
Gallery Shop. Price £19.95
(hardback), published by
Thames and Hudson.

OPPOSITE

Helen Mirren
by Mary McCartney, 1998
© Mary McCartney

BELOW

Sam Taylor-Wood and 
the Chapman Brothers
by Mary McCartney, 
London 2000
© Mary McCartney
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tubes of iconic killer red lipsticks – some of
which I felt were far too good to destroy and
kept for myself, plus some other stuff we
deemed too fluffy to use. Any portrait of 
Issy should not be made of ‘Sugar and Spice
and all Things Nice’ but of the darker stuff of
life, and so we sourced a handful of materials 
we felt best suited her more Gothic image: 
a raven culled from the Tower of London, a
black rat left over from the plague and a tiny
robin, which Issy confessed to us she had 
shot with an air rifle as she was drawn to 
its red breast.

The Head of Isabella Blow is an example of
how one can become strangely fascinated
with something horrible. The silhouette 
formed by light shining on this oddly shaped
menagerie of creatures is an exact likeness 
of the sitter, astonishing, but chilling, as she 
is portrayed dead rather than alive. Her head 
has been severed, and impaled on a stake like
a trophy displayed outside Traitors’ Gate 
after a public execution. The severe black
silhouette of the dead head contrasts with the
cacophonous sculptural assemblage of stuffed
animals and discarded personal effects. The
violent end portrayed by The Head of Isabella
Blow was strangely prophetic, as she took her
own life on 7 May 2007.

Issy was a great friend of Tim and me; she 
was one of the most enigmatic, powerful and
funny women I had ever met. She was never 
a snob and could be found chatting away to 
a milk bottle if she found it at all interesting.
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PORTRAIT OF ISABELLA BLOW
by Sue Webster
Artist

THE DESIGN MUSEUM in London was putting
together a touring exhibition entitled When
Philip Met Isabella, which consisted mainly of
a vast collection of extraordinary Philip Treacy
hats and photographs of his muse, Isabella
Blow, wearing them.

Our best-known work – portraits of Tim 
and me cast in the shadow of detritus – 
had developed by complete accident. While
experimenting with the assemblage of
personal items and household rubbish in the
studio one day, we shone a spotlight on to one
of our gestating forms and were fascinated by
the shadow made on the wall. With the kind 
of conceptual leap that can only be achieved
through the trial and error of studio practice,
we began sculpting the mounds of rubbish 
so that our own silhouettes could be read in
the shadows. The result was our first shadow
sculpture, Miss Understood and Mr Meanor,
and an original artistic technique that would
take us toward the realisation of one of the
most avidly pursued artistic goals in modern
and contemporary art, the fusion of
representation and abstraction.

Issy persuaded us to contribute a portrait 
of her for the show; until then we’d always
resisted the lure to do celebrity portraits 
‘Andy Warhol style’ of the rich and famous.

On this rare occasion we agreed and so Issy
dumped on us boxfuls of personal items, 
which included two pairs of well-worn Manolo
Blahnik shoes and many of her well-smudged

LEFT

The Head of Isabella Blow
by Tim Noble and Sue 
Webster
© Tim Noble and Sue Webster
Photo: Andy Keate
All materials in  this portrait 
have been ethically sourced by 
a professional and qualified 
taxidermist

ON DISPLAY IN ROOM 37
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LATE SHIFT
IN PARTNERSHIP WITH 
FTI CONSULTING
by Naomi Conway
Head of Development

launch event, where guests could choose 
to make garlands; listen to live music; sit with
a storyteller; have a drink at the Late Shift
bar; watch dancers spin down the Victorian
Galleries or learn about Indian crime fiction.

The Late Shift is designed to encourage
visitors to engage with the Gallery in new 
ways. Some will simply want to have a glass 
of wine at the Late Shift bar before heading
into an exhibition, enjoying the more
thoughtful atmosphere of the evening
opening. Others will want to get hands-on with
a drop-in drawing session, enjoy the DJ every
Thursday, or join a tour that brings previously
unexplored parts of the Gallery to life.

Gallery Patrons, Associates and Members are
particularly welcome to join us for Late Shift.
You already enjoy free entry to our ticketed
exhibitions, so why not make the most of your
10% discount and use the Late Shift as a
chance to meet up with friends and explore
the Gallery in a different way?

BUSY WORKING LONDONERS are always
searching for a ‘third place’ – somewhere 
to spend time that isn’t at home or at work. 
A third place needs to be accessible and
welcoming, somewhere that friends gather
and that fosters creative interaction.

The idea of the National Portrait Gallery as 
a third place came from research carried 
out last year, which revealed that many of 
our visitors perceive the Gallery in this way.
This finding strengthened the Gallery’s
determination to enhance and refresh 
its Thursday and Friday evening offering. 
The Gallery already welcomes about 1,800 
people each week between the hours of 
6pm and 9pm by offering late opening of
exhibitions, a talk on Thursday nights and 
live music on Fridays. But our hope was that 
if we offer a more varied and creative
programme, we might be able to welcome 
a greater number of visitors and help them 
to enjoy our Collection and exhibitions in 
new ways.

To deliver such a programme takes funding,
and our idea to develop Thursday and Friday
evenings remained on ice until we could find
the right partner. In late 2009 we started
discussions with FTI Consulting, a business
consultancy firm, who seemed as excited 
by the possibilities as we were. Together 
we started to build a partnership that would
enable us to launch Late Shift in May 2010.
On Friday 14 May, the Gallery was alive 
with almost 3,000 visitors at our ‘India Noir’

The Late Shift takes place every Thursday and Friday
18.00 - 21.00, see www.npg.org.uk/lateshift. Our next
Late Shift Extra, when the Gallery will be open until
22.00, takes place on 10 September 2010.
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The Portrait Restaurant, sleek
and stylish with modern décor
and wooden floors, has as one
of its most striking features 
the stunning wall of windows
where diners can enjoy the
unspoilt panoramic view of
London’s Whitehall and the
surrounding iconic landmarks
of the Houses of Parliament,
London Eye, Big Ben and of
course Nelson’s Column. 
The food offering is modern
British fare with the occasional
Swedish twist added by head
chef Katarina Todosijevic. 

Autumn Offer 
for Gallery
supporters

To make a booking call 
020 7312 2490 
(Type Talk: 18001) 
or book online on
www.npg.org.uk/visit/
food/restaurant

This offer is only open to National
Portrait Gallery Members, Associates
and Patrons and is not available in
conjunction with any other offer.

PORTRAIT RESTAURANT SPECIAL OFFER

Camille Silvy 
Set Lunch Offer

2 COURSES @ £20.00 or
3 COURSES @ £25.00 per person

Pre-Theatre Menu (special
price until 30 September)

2 COURSES @ £14.50 or
3 COURSES @ £18.50 per person
(available from 17.30 to 18.30,
Thursdays and Fridays only)
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